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THE BEST OF 
NED MILLER 


True to the advice of his best-selling song 
"Do What You Do Do Well," Ned Miller is 
doing just that — and more so. Not content 
to be famous solely as one of the finest 
songwriters in the business, Ned is now 
demonstrating to his happy fans that he is 
one of today’s finest singers. What's more, 
with such current favorites as “Lovin’ 

Pains," he proves once and for all that 
nobody sings a Ned Miller song as well as 
Ned Miller. And his versions of such 
Ned Miller standards as “From A Jack To 
A King." “Dark Moon,” “Invisible Tears," 
and "Behind The Tear,” reveal again 
why these tales of lonesome lovers are estab- 
lished favorites with listeners everywhere. 


In the future standards department, the 
fine new songs Ned has written especially 
for his album (among them the eloquent 
“If The World Turned Into Ashes") show 
just how consistently rewarding his talent is. 
In fact, from first chorus to last, every 
number in this handsome collection is sung 
as it was written, with the honest emotion 
and unmistakable sincerity that marks 
a truly great song. 

So here he is, that gifted guy 
named Ned Miller singing a wonderful 
albumful of hit songs he wrote himself. 

The results, as listeners will surely agree, are 
a tribute to the success of that Ned Miller 
adage . . . “do what you do do well." 


side one 

DO WHAT YOU DO DO WELL 

2:30 

INVISIBLE TEARS 

2:02 

FROM A JACK TO A KING ' 

2:12 

JUST BEFORE DAWN 

2:34 

IF THE WORLD TURNED INTO ASHES 

2:07 

TURN DOWN THE STARLIGHT 


side two 

LOVIN’ PAINS 

2:16 

BEHIND THE TEAR 

2:25 

THAT’S WHY I SING IN A HONKY TONK 

2:02 

DARK MOON 

2:32 

SUNDAY MORNING TEARS ' 


All public performance rights are BMI. 
Produced by KEN NELSON and MARVIN HUGHES 


HERE’S 
ANOTHER 
NED MILLER 
HIT 

ON CAPITOL: 


NED MILLER SINGS THE SONGS OF 
NED MILLER • Tf>« Foil OF Tile King , 
Whim* Walkin' J For Awh lit, Down 



(S)T 2330 

Cover Photo/Capitol Photo Studlo/Ken Veodor 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH. 
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NEW IMPROVED FULL DIMENSIONAL STEREO 


. The Change Of TheTide 
Summer Roses 
Dear Childhood Sweetheart 
, Dftraine 
Happ^T^rokefc Heart ! 

Snowflakes | 
Sjng Me A Picture* 
Heart We Did All We Could f 
If I Cany 
Right Behind These Lips*' 
If Lflve Was Just A Song' 






CAPITOL'S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN STEREO HAS EVER SOUNDED BEFORE! 


.better, In tact, than It has ever been possible tor stereo records to sound before, 
Now you can en|oy the results of the latest In our never-ending series of technical 
developments when you listen to Capitol's new improved Full Dimensional Stereo 
□ new "presence" In the vocal passages □ new "impact" in the percussion □ new 
"transparency" in the strings and reeds □ new "bite" to the brass □ new crisp 


clarity such as you've thrilled to in a good live performance. Whether your stereo 
phonograph is modest or the finest that money can buy... you'll get better, more 
lifelike sound when you listen to Capitol's new improved Full Dimensional Stereo- 
betler than stereo has ever sounded before! 


THIS STEREO RECORD SHOULD BE PLAYED ONLY WITH A STEREO CARTRIDGE AND NEEDLE TO AVOID DAMAGE. 
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Ned Miller 

the great Country song 
writer sings a great 
new collection 
of his own hit songs 
including 

Teardrop 
Lane 

MORE NED MILLER HITS ON 
CAPITOL: 









life's funny. You’d think happiness would be the 
favorite, most-popular frame of mind on the music 
market today. Not so. It’s love songs — sad and 
heartache style — that seem to dwell longest at the 
top of listeners’ all-time favorites lists. And this fine 
new album by Ned Miller sings of such loves with 
the kind of sincerity and eloquence that are sure to 
carry these performances to the top of everybody’s 
personal popularity poll. The title song, Teardrop 
Lane, written and sung by Ned, is already there! 

Many of these songs, of course, have become pop- 
ular favorites as sung by other top Country stars. 
Snowflakes, a love story set in wintertime’s won- 
derland, was immortalized by the late Jim Reeves. 
That sweet-sad tale of the lonesome lover waiting 
for The Change Of The Tide, has won recognition 
as one of the talented Hank Snow’s biggest hits. 
New young singer David Houston has done hand- 
somely by the compelling Heart, We Did All That 
We Could. And as for Summer Roses, like the al- 
bum’s title song, Ned Miller himself has done the 
first-recording honors on this beautiful ballad. 

Ned Miller born and bred each song is ... in the 
best sense of the word. And perhaps that’s why hav- 
ing Ned sing his own songs makes for such a special 
listening treat. Happy, Broken Heart; Dear Child- 
hood Sweetheart; Lorraine — each song speaks for 
itself and for all of us who know about love ... in the 
unforgettable language of Ned Miller and his music. 
Produced by KEN NELSON 


side one 

TEARDROP LANE 

2:25 

THE CHANGE OF THE TIDE 

2:43 

SUMMER ROSES 

1:55 

DEAR CHILDHOOD SWEETHEART 

2:00 

LORRAINE 

2:10 

HAPPY, BROKEN HEART 

2:31 

side two 

SNOWFLAKES 

2:12 

SING ME A PICTURE 

2:11 

HEART WE DID ALL THAT WE COULD 

2:14 

IF I CAN 

2:02 

RIGHT BEHIND THESE LIPS 

2:17 

IF LOVE WAS JUST A SONG 

2:25 

Public performance rights are BMI except for 
“The Change Of The Tide” which is ASCAP. 













Johnny 81 Jonie Mosby enjoy noth ng moi 

than making good country music. 
Perhaps that’s because their music is 
the totality of what they are-as 
husband and wife, as man and woman, as 
parents, as two individuals trying to 
make do and be happy in a troubled age. 
Johnny & Jonie’ s music clears away the 
mist. It speaks directly and honestly. 

It faces life. It talks about sorrow. 

And about love-in all its many shades. 

And it’s happy when there’s a reason to be. 

Mostly, this music is the collection 

of objects, feelings, furnishings, Kj 
photographs and souvenirs that reflect ™ 
Johnny & Jonie, and portray the 
inner meaning of their lives together. 

Their simple joy in creating and 
transmitting emotions through music 
can be felt in these ten songs. 
Songs about loving and losing. Songs 
about caring. Songs about feeling. 
Johnny 8i Jonie make a very special music. 




. Side One 

I Oh, Love of Mine 

|| Pat Floyd ■ Central Songs 3MI • 2:34 

I'm Not Ycur Ki tvd of Woman 
3 (I’m Not Your Kind of Man) 

1 Bob Duncan Central Sings • BJVI • 2:34 

It’s All Because of You 

j A. Harkins - B. Chilton Central Songs 

I BMI 2:41 

|] Failin' For You 

j B. Owens D. Rich-B. Owens 
I Blue Bock Music BMI 1:46 

j Our Conscience, You And Me 

{ L. E. White Twitty Bird Music 
j Publishing Company BMI 2:10 

| Side Two 

I A Little of Me, A Little of You 

I P. Parnes-C. Shaync September 
Music Corp. ASCAP 2:23 

] If It's Left Up to Me 

1 Johnny Mosby • Central Songs • BMI • 2:32 

Rocky Top 

I F. Bryant -b. Bryant House of Bryant 
j Publications BMI 2:39 

Don't Let Me Cross Over 

I Penny Jay • Troy Martin Music, Inc. 

BMI 2:45 

Pick Me Up on Your Way Down 

Harlan Howard Tree Publishing Co., Inc. 
BMI 3:16 

Produced by KEN NELSON 
1 Engineer: Hugh B. Davies 
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VOCAL ACCOMPANIMENT BY THE JORDANAIRES 



There'll Be PEACE IN THE VALLEY For Me 
BEYOND THE SUNSET 
I BELIEVE 

IF I CAN HELP SOMEBODY 
SUPPERTIME 

HE'LL UNDERSTAND AND SAY WELL DONE 
WHERE NO ONE STANDS ALONE 
THIS BEGINNING OF A MA’ ' 


-U'k 


KS-3607 


LEKOr 
VAN DIE 


jusra 

CLOSER WALK 

MW 


VOCAL ACCOMPANIMENT 
BY THE JORDANAIRES 


Side 1 
1. STEAL AWAY 

4:00 P.D. 

2. JUST A CLOSER 
WALK WITH THEE 

3:20 P.D. 

3. THIS BEGINNING OF A MAN 

2:35 ascap 

4. WHERE NO ONE STANDS ALONE 
3:06 sesac 
5. SUPPERTIME 
3:10 sesac 
6. HOW GREAT THOU ART 


Side 2 
1. There’ll Be 
PEACE IN THE VALLEY For Me 


2. I BELIEVE 

2:23 ascap 

3. HE'LL UNDERSTAND 
AND SAY WELL DONE 


3:14 bmi 


4. IF I CAN HELP SOMEBODY 
5. BEYOND THE SUNSET 

2:57 ascap 


Produced By Gene Nash 
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►STEREO! 


The country artist has always been close to God ; and sacred music has 
always been an important segment of the country music heritage. The satis- 
fying chord progressions are embedded deep in the fabric of the rural cul- 
ture . . . and the artist and his audience have been profoundly affected by the 
religious repertoire. 


For this album, Leroy Van Dyke - one of the most polished of country 
artists - sings a collection of some of the greatest inspirational songs. The 
sides have been carefully produced by Gene Nash ; the engineering is superb ; 
and the combination of Leroy’s vocals and the accompaniment of the Jordan- 
aires results in a sound that is truly uplifting. 

Each performance is jewel-like in its perfection, and each song is a great 
standard in its field : “Steal Away”, “Just A Closer Walk With Thee”, “How 
Great Thou Art”, “Peace In The Valley”, “Beyond The Sunset” and the 
many other renditions are packed with sincerity and true emotion. They 
must move the listener . . . and this is what a great song and a true artist 
must do. 


Leroy, as we have indicated, is one of the most sophisticated vocalists. 
His roots are in the country field ; but as is true of so many great country 
artists his appeal extends to the broad pop market. The supper club set in 
downtown urban night clubs flock to hear him . . . and he is just as strong a 
draw at fairs and auditoriums. His versatility with all types of material, in- 
cluding such past hits as the “Auctioneer” and “Walk On By”, are examples 
of his familiarity with all types of song material. 


Leroy Van Dyke is handsome, blessed with a gracious personality, and 
dedicated to his art. His background is interesting and varied. He was born 
in Sedalia, Missouri— one of five children of a family raised in a farming 
community. He is a graduate of the University of Missouri, where he 
studied agriculture and journalism. He is a veteran of the Korean War, 
and in that conflict he served as an Army counter intelligence agent in the 
Orient. 


His rise to stardom resulted from a combination of his natural talent and 
his drive and determination. As a youth he won talent contests and appear- 
ed on such showcases as the Arthur Godfrey TV show and the late Red 
Foley’s televised Saturday night “Jubilee USA”. Leroy travels extensively, 
fulfilling an extensive schedule of personal appearances. 


This album - Leroy’s latest - comes at an interesting period in the 
annals of the music business. Religious songs and recordings have reached 
a peak of popularity. While man is at the threshold of the Age of Space, 
while science and technology achieve miracles, there continues an undimin- 
ished search for spiritual values. This is manifest in the world of music, 
where religious material is meeting with marked success. A bright example 
of this trend is this group of treasured performances by Leroy Van Dyke. 


^KAPP RECORDS, 3VEW ^YQrK^, 10022 


a Division ol MCA Inc. /When In Hollywood,Vlslt Universal Studios 


RECORD INOUSTRV 
OF AMERICA 


BKl- 




STEREO 



OLD TIME RELIGION 
FARTHERjALONG 
PRECIOUS MEMORIES 
I’LL FLlkWAY 
WHISPERir|j| HoIpe 


nun ion 




ING GRACE 
I GOD DIPS HIS LOVE 
: MY HAND, PRECIOUS LORD 
AS I AM 

RCH IN THE WILDWOOD 





CLEROY 

C VAN CDYKE 


“AMAZING GRACE” 3:17 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BM1) 

“OLD TIME RELIGION” 

LeRoy VanDyke 

Shelby Singelton Music, Inc. (BMI) 

2:06 

“WHEN GOD DIPS HIS LOVE” 1:58 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BM1) 

“FARTHER ALONG” 

LeRoy Van Dyke 

Shelby Singleton Music, Inc. (BMI) 

2:50 

“TAKE MY HAND PRECIOUS LORD” 2:59 
LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“PRECIOUS MEMORIES” 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

3:25 

“JUST AS I AM” 2:17 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“I’LL FLY AWAY” 

LcRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

3:06 

“CHURCH IN THE WILDWOOD" 2:56 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“WHISPERING HOPE” 

LcRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

2:50 


Produced By: Shelby S. Singleton, Jr. 

Recorded At Singleton Sound Studio in Nashville, Tennessee 
Engineered By: LcRoy Duncan 
Cover Artist: Gayle Allen 
Back Cover Artist: Betty Cherry 





FREE CATALOG OF COUNTRY. SACRED AND BLUEGRASS 
ALBUMS AND TAPES. SEND $1.00 FOR POSTAGE & HAND 
LING TO: M.O.M. P.O. BOX 12711 NASHVILLE. TN. 37212 


© ® 1977 Burr Oak l.ld. 
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The Lover's Song • Tears On My Pillow 
There's A Star Spangled Banner Waving Somewhere 
No Letter Today • Back To Oklahoma • Just Walkin' In The Rain • You Are My Sunshine 
I Hang My Head And Cry • Gypsy • 1 Remember, Yes 1 Do • Breakln' • Cold Grey Bars 
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SIDE ONE 

SING JEANNIE SING 3:05 

(Theresa Beaty-Gayle Barnhill) 

SOFT TEXAS RAIN 2:54 

(Cathy Manzer) 

THE BAPTISM OF JESSE TAYLOR 2:43 

(Dallas Frazier-Sanger D Shafer) 

MAMA, CAN YOU TELL ME 3:04 

(Gayle Barnhill) 

WHY ME 2:40 

(Kris Kristofferson) 

SIDE TWO 

MOTHER AMERICA 3:47 

(Myra Smilh-Margaret Lewis) 

MISSOURI 2:54 

(Cathy Manzer) 

BILLY JOE, THE SEEKER 2:48 

(Helen Cornelius) 

HUSH 2:10 

(Joe South) 

SAM 2:17 

(Eddy Raven) 


Producer- JIM VIENNEAU 
Engineer- MORT THOMASSON 
Photography — DENNIS CARNEY 
Art Direction — JIM JOHNSON 


Jeannie C Riley Fan Club 
PO. Box 880 

Nashville, Tennessee 37202 




<0) 1073 MGM Records, Ino. 

(c., 1973 MGM Records, Inc. /All rlflhlo reserved /Printed In U.S.A. 

Manufactured by MGM Records, Inc., 7165 Sunset Boulevard. Hollywood, California 90040 
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e to Nashville to join the 
Ole Oprv in January 1952, 
protege of Hank 
Williams. And. unlike the many singers 
who would later claim to be influenced or 
taught by Hank. Kay Price was a genuine 
pupil who absorbed the Williams sound 
from first-hand experience. Hank had run 
into Ray in Texas in the fall of 1951, liked 
the high, clear Texas tenor he heard, and 
invited him to join his touring show. In the 
next months. Hank gave Ray experience, 
exposure, contacts, and even good songs 
(snidi as “Weary Blues from Waiting”); he 
brought Ray to the Opry, talked a reluctant 
Oprv manager Jim Denny into giving Raya 
regular spot on Hank's portion of the show, 
and even for a time shared a house with 
Ray. l-'ilcr in 1952, as Hank's personal 
problems got worse, it was Raj' who fronted 
the band and substituted for Hank when lie 
missed dates. It is no wonder, then, that the 
lirst great records that won Ray's audience 
were couched in the classic honky-tonk 
style defined by Hank — a style that Ray 
refined and refurbished and crafted into 
some of the best classic country music ever 

The Price style started back in 1948, 
when Rav look time out from his veterinary 
studies at North Texas State Agricultural 
College to try his hand at singing on 
“Hillbilly Circus- over KRHC Abilene. He 
soon made his way to Dallas, which in the 
late 1940's was more of a recording center 
than Nashville. He began hanging around 
theJim Beck studio on RossAvenuc.a 
legendary studio that spawned history- 
making performances by Marty Robbins. 
Lolly Frizzell, Sid King, and others; often 
he cut demo records for Beck or his 


songwriters, and had a chance to learn first- 
hand some of the new, tough, honest, down- 
to-earth songs that the trade magazines 
were starting to label “honky-tonk." After 
an unsuccessful debut on the Bullet label, 
and a stint on the “Big I) Jamboree," Ray 
signed a contract with Columbia on March 
15, 1951. “Sings and plays guitar" the 
Columbia contract cover read, in what was 
to be a marvellous bit of understatement. 

By the end of 1951, when he left Dallas to 
move to Nashville. Ray had released four 
records done in the Beck studios, including 
the version of Shorty Long's I Made a 
M intake (And I'm Sorry). Backing him were 
some of Beck's best studio musicians, 
including the well-known Addling team of 
Georgia Slim and George Custer, guitarist 
Buddy Griffin, and lead guitarist Jimmy 
Rollin, who graced many Lefty Frizzell 
sessions. None of these records made it onto 
the charts, though, and by the time his next 
Columbia session was scheduled, he was 
in Nashville and very much under the wing 
of Hank Williams. 

Hood of No Return (2-14-52), with its 
echoes of “Lost Highway," dates from this 
period, and features Williams' Drifting 
Cowboys on back-up: fiddler Jerry Rivers, 
steel guitarist Don Helms, bassist Cedric 
Rainwater, and lead guitarist Sammy 
Pruitt . By now the Cowboys were famous 
enough In their own right that some of 
these records were actually issued us by 
"Hay Price and the Drifting Cowboys." And 
by (lie time of the next Columbia session, 
July (1. 1952. Ray had pretty much taken 
over the band, and was routinely lining 
in for Hunk when he couldn't make dates. 
Move On In and Stan, written by Hay's 
friend Curl .Smith, was done the same week, 
and In the same Castle studios, and with the 


same baud, that did Willinms'"Vou Win 
Again. "Oddly, though, it was never released 
and Is heard here for the Hist lime. 

Though It has been widely reported t hat 
Ray Price took over the Drill lug Cowboys 
after Hank's death In January 1953, lie In 
Aid formally took over the band In August 
1952, when Hank was llrcd from the Opry 
and left Nashville. One Important personnel 
Change was that Sammy Pruitt (who left to 
join Carl Smith) was replaced by electric 
guitarist Pete Wade, later to emerge as a 
leading Nashville session man. This basic 
bnnd Is heard on Cold Shoulder (from 
2-2-53), on The W ay You’ve Treated Mr. Who 
Stoic That Train and Wrong Side of Town 
(all IVom 0-18-53), and on I II He There (from 
12-28-53). Cold Shoulder was written by 
Helen Hudgins, the wife of a prominent 
Aeuff-Rose attorney, while U7io Stole That 
Train 1 / was penned by Hy Heath, a Tin Pan 
Alley veteran who collaborated with Fred 
Rose on songs like “Take These Chains from 
My Heart." The Wrong Side of Town came 
from the pen of Don Helms — who would 
later write “Sweet Little Miss Blue Eyes" for 
Raj — while I'll Be There, which became 
Ray’s biggest hit prior to "Crazy Arms" in 
1950, came from Ernest Tuhb’s veteran 
front man. Rusty Gabbard. The Way You've 
Treated Me is another surprise: another 
unissued gem from the June 1953 session, of 
unknown authorship, which no one seems 
to remember anything about. It apparcntlj' 
came to Ray through Troy Martin, a well- 
known Nashville song-plugger who found 
songs for quite a few of the Columbia artists. 

In mid-1954, in one of those dramatic 
career moves that has characterized Ray’s 
career, he decided to add to his Williams- 
derived honkj'-tonk style a western swing 
element. “He wanted to get more of that 
western swing sound he had been hearing 
from Bob Wills and Hank Thompson," 
recalls Don Helms. To that end he let the 
Drifting Cowboys go to work for Ferlin 
Huskey, and organized a new band which 
he came to call The Cherokee Cowboys. The 
band was actually already formed, anil had 
been for four years; originally led by Blackie 
Crawford and working out of Beaumont, the 
Chcrokces had become the A-Team of the 
Texas studio scene, having backed both 
Lefty Frizzell and George Jones in their 
early recordings. By the spring of 1954, the 
Cherokees were being headed by Tommy 
Hill, the fiddler, guitarist, and singer, and 
by the time they joined Ray they included 
two other fiddlers, Kenneth "Little Red" 
Hays and Johnny Mnnson; steel guitarist 
Jimmy Biggar; former Lefty sideman 
Jimmy Dennis on drums; Milburn 
"Hemic" Annette on piuno; and Van Howard 
on rhythm guitar and harmony vocals 
behind Ray. In April of 1955, Helms 
rejoined this new, bigger band (replacing 
Biggar on steel), as did Pete Wade and 
< ctlric Rainwater. It is this basic band, 
occasionally augmented by studio men. t hat 
is heard on the remainder of tills LP. I Can't 
Go Home Like Thin comes from a fascinating 
Nashville session of July 8, 1955; Columbia's 
Nick Sheffrln actually turned up the 
original session sheet In (lie CBS archives, 
and it shows that no less than eleven 
musicians were used, including fiddler 
Tommy Jackson and bassist Llghtnln' 
Chance, most of the Cherokee Cowboys, and 
a real surprise guest: blucgrass great Earl 
.Scruggs, who takes a Hue, bluesy solo on the 
cut — a rare and heretofore unidentified 
gem IVom Earl's peak years, 1 Don't Wind 
Thin on MyCanneienre Is IVom the same 


session, sans Scruggs. Slowly Dying 
( 10-23-55) Is another unissued piece which 
harks back to the original spare sound of 
Hank's single-fiddle style, while You Never 
Will lie True, from the same dale, is another 
Ray Price original. Wanted fi ords and 
Fa tlin.' Fall in,' Fall in’ (both from 8-3-50) 
reflect the fuller, triple-fiddle sound of 
the Cherokees and signal the style that 
will soon win Ray Ills national fame — a 
brilliant merging of the two most potent 
country styles of the time, honky-tonk and 
western swing. 

looking back over these earlj' years 
recently. Ray Price reflected: "I worked 
hard on my instrument over the years. A lot 
of people don't think of the voice as an 
Instrument, but that’s what it is. And IVe 
worked to perfect it and try to master It. 
because I want to be a master of my skill." 
The superb control, and the incredible 
range, of the young Ray Price heard on these 
recordings reveals this concern. And, along 
t he way, it offers to a new audience some of 
the most crystal-pure singing from country 
music's greatest era. 

Charles Wolfe 


Side One 

Wlio Stole That Train? 

The Way You've Treated Me 
Slowly Dying’ 

Move On In and Stay* 

The Wrong Side of Town 
The Road of No Return 
I Made a Mistake 

Side Two 
I'll Be There 
You Never Will Be True 
Wasted Words 

1 Don't Want This on My Conscience 
I Can't Go Home Like This 
Cold Shoulder 
Fallin.' FaUiu.' Failin'* 

• previously unissued 

Reissue produced bv Hazel Dickens. 

Ken Irwin, Eddie Stubbs, and 
Charles Wolfe. 

Thanks to the Country Music Foundation 
for their co-operation and support. 
Photographs courtesy of the Country 
Music Foundation. 

Hand tinting and design by Susan Marsh. 
Columbia P 180(14 
© 198(1 CBS Inc. / ® 198(1 CBS Inc. 

CBS SPECLVL PRODUCTS Is a trademark of 
CBS Inc. Manufactured by CBS Records. 
CBS Inc./ 51 W. 52 St.. New York City 
Jacket made ill Canada. 



Rounder Records 
One Camp Street 
Cambridge, Massachusetts 02140 


I 


KL-150 4 


KAPP 


ALL THE WORLD 
IS LONELY NOW 
CAL SMITH 


I’M LEFT ’CAUSE 
SHE WAS RIGHT 
ALL THE WORLD 
IS LONELY NOW 
I’D RATHER BE ALONE 
SHE TOLD ME SO 
SHENANDOAH WALTZ 
TRY ME ONE MORE TIME 
TAKE MY WORD/STRANGER IN THE HOUSE 
GLASS OF PRIDE /LOVE HAS A FRIEND 
THE ONLY THING I WANT/SWINGING DOORS 




CAL SMITH 
ALL THE WORLD 
IS LONELY NOW 



KL-1504 


PRODUCED BY PAUL COHEN 



V 


1. ALL THE WORLD IS 
LONELY NOW 

2:15 

2. SWINGING DOORS 

2:40 

3. TAKE MY WORD 

2:19 

4. THE ONLY THING I WANT 

2:39 

5. I’D RATHER BE ALONE 

2:07 

6. LOVE HAS A FRIEND 


I - " or some reason, there is something dramatic and exciting about a musi- 
cian suddenly emerging as a star in his own right after years of being "part 
of the band" behind a star. 

This album is such a story in action. It's your personal front row seat 
to the birth of a new star who is an old hand in the business. 

Cal Smith is, and has been for many years, the 'front man' or leader 
of Ernest Tubb's fine show band, The Texas Troubadours. During the 
course of the untold hundreds of road shows the Troubadours have played 
along with Tubb, Cal has been spotlighted as soloist on frequent occasions. 

But thanks to this Kapp album, Cal has an opportunity to show his 
stuff. This is an ideal showcase for the star talents of a great artist who has 
proudly performed all this time as just "one of the boys in the band." 

Actually, loyal Ernest Tubb fa. s have been aware of Cal's star potential 
for a long time. Other musicians in the field who know Cal have been 
long aware of his ability. But until this album was recorded and released, 
Cal never really had a sounding board for his talents. Once he was given 
this opportunity, the Oklahoma born guitar player, with the rich, dramatic 
voice, took full advantage of the chance and gave it all he had. 

The results are here for you to hear. I think you'll agree with me . . . 
the leader of the Texas Troubadours . . . this guy named Cal Smith has got 
what it takes to be a star. 

Kapp producer Paul Cohen carefully selected C&W standards such as 
"Shenandoah Waltz", "Try Me One More Time" and "Swinging Doors" 
for Cal's first solo shot. These classics show Cal off at his very best . . and 
believe me, that is very good. 

Don't take my word for it, though. Listen for yourself. 

CHARLIE LAMB 



SIDE 2 

1. STRANGER IN THE HOUSE 

2:35 

2. TRY ME ONE MORE TIME 

2:52 

3. SHENANDOAH WALTZ 

2:01 

4. GLASS OF PRIDE 

2:06 

5. SHE TOLD ME SO 

2:22 

6. I’M LEFT ’CAUSE SHE WAS 
RIGHT 

2:47 

ALL SELECTIONS CLEARED THROUGH BMI 




JOHNNY CASH 
THE HOLY LAND 


Land Of Israel 

A Mother's Love (Narrative) 

This Is Nazareth 
Nazarene 

Town Of Cana (Narrative) 

He Turned The Water Into Wine 
My Wife June At Sea Of Galilee (Narrative) 
Beautiful Words (Narrative) 

Our Guide Jacob At Mount Tabor 
The Ten Commandments 
Daddy Sang Bass 

At The Wailing Wall (Narrative) 

Come To The Wailing Wall (Narrative) 

In Bethlehem (Narrative) 

In Garden Of Gethsemane (Narrative) 

The Fourth Man 

On The Via Dolorosa (Narrative) 

Church Of The Holy Sepulchre (Narrative) 

At Calvary (Narrative) 

God Is Not Dead 




Produced by Bob Johnston 



JOHNNY CASH 
THE HOLY LAND 


Side 1 



PROLOGUE 
LAND OF ISRAEL 
(Narrative) A MOTHER’S LOVE 
THIS IS NAZARETH 
NAZARENE 
(Narrative) TOWN OF CANA 
HE TURNED THE WATER INTO WINE 
(Narrative) MY WIFE JUNE AT SEA OF GALILEE 
(Narrative) BEAUTIFUL WORDS 
OUR GUIDE JACOB AT MOUNT TABOR 
' THE TEN COMMANDMENTS 

Side 2 

DADDY SANG BASS 
(Narrative) AT THE WAILING WALL 
(Narrative) COME TO THE WAILING WALL 
(Narrative) IN BETHLEHEM 
(Narrative) IN GARDEN OF GETHSEMANE 
' THE FOURTH MAN 
(Narrative) ON THE VIA DOLOROSA 
(Narrative) CHURCH OF THE HOLY SEPULCHRE- 
(Narrative) AT CALVARY 
GOD IS NOT DEAD 

_ The selection* are BMI. 

Engineering: Charlie Bragg 

Front and back cover photos; A. Agor — Tel-Aviv/ Manufactured by Columbia 
Records/ CBS, lnc./51 W. 52 Street, New York, N Y,/® "Columbia,” * 
Marcas Reg. Printed in: U.S.A./COLUMBIA STEREO RECORDS CAN BE 
PLAYED ON TODAY’S MONO RECORD PLAYERS WITH EXCELLENT RE- 
LAST- AS LONG AS MONO RECORDS PLAYED ON 
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MUSIC ... THE WORLDS HERITAGE 


2990 East Northern, Phoenix, Az. 85028 - 20 Music Square West, Nashville, TN. 37203 Direct all Inquiries to the main office In Phoenix, A z. 


WE HAVE ALL HAD THOSE EARLY MORNINGS WHERE WE HAVE SAT ALONE WITH 
OUR THOUGHTS GOING THROUGH OUR MIND. SLOWLY WE BEGIN TO NOTICE 
IT IS BECOMING LIGHT OUTSIDE AND WE ARE DRAWN TO A WINDOW TO WATCH 
THE SUN OPEN A NEW DAY. THE INNER PEACE AND QUIETNESS LETS ONE 
FORGET ANY PROBLEM HE MAY HAVE AS HE OBSERVES THIS REMARKABLE 
BEAUTY WHICH IS OCCURRING OUTSIDE. 

BILLY WALKER HAS HAD NUMEROUS HITS IN THE COUNTRY MUSIC FIELD, AND 
IS ONE OF THE FINEST COUNTRY ENTERTAINERS IN THE WORLD. LISTENING 
TO BILLY WALKER SING IS LIKE ''WAKIN' UP TO SUNSHINE”. 


ERITAGE ■ SOUND • RECORDING • DISTRIBUTOR 


1. DADDY IS IT LOVE YET - 2:46 

(KELLY HARTMAN, LAMAR MORRIS) SOUND OF MUSIC, BMI ACUSTIC LAW & SOUND, BMI 

2. CROSS THE BRAZOS AT WACO - 3:01 

(KAY ARNOLD) PAINTED DESERT MUSIC, BMI 

3. WHEN A MAN LOVES A WOMAN - 2:27 

(ELDRIDGE, STEWART) FORREST HILL MUSIC, BMI 

4. A LITTLE BIT SHORT ON LOVE - 2:24 

(BILLY WALKER) BEST WAY, ASCAP 

5. ANYTHING YOUR HEART DESIRES - 2:33 

(BILLY WALKER) BEST WAY, ASCAP 


1. I TAUGHT HER EVERYTHING SHE KNOWS - 2:04 

(SYLVIA DEES, ARTHUR KENT) FORREST HILL MUSIC, BMI 

2. UNTIL I FOUND YOU - 2:50 

(EDDIE DRAPER, KARENT MILLER) 

3. JUST A DREAM -2:56 

(JIMMY CLANTON, COSLMO MATASSA) ACE PUBLISHING AND MAUREEN MUSIC. BMI 

4. WAKIN' UP TO SUNSHINE - 2:59 

(MARTI GARLOW) BUCKHORN MUSIC, BMI 

5. ONE DAY AT A TIME - 3:19 

(MARIJOHN WILKIN) BUCKHORN MUSIC, BMI 


©©1983 GOLD MELODIES, INC. / MESA, ARIZONA 
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Gospel Side of Joani 


$ 99 


SIDE ONE 

1. Satisfied 

2. He's My Jesus 

3. He Touched Me 

4. Almost But l\lot Quite 

5. How Great Thou Art 


There were three words which came to 
my mind when I started to write this note 
for Joani's album - Sincerity, Devotion, 
Inspiration; these are three outstanding char- 
acteristics which she possesses. 

After listening to her sing these fine 
gospel songs, I am sure you will see why these 
particular words come to mind when you 
hear the name JOANI WHITMORE. 

Vic Clay 



O' Joani 
- Whitmore 


j 
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There is nothing that can be compared with the sanctity of a marriage and 
the home. Its bonds of love and sense of security molds the foundation for 
a mighty nation. The love and relationship between a husband and wife is 
compared only to that of Christ and The Church. The intent of this album 
is to instill in your hearts the importance of love in the home. 

Please listen to the messages of these great love songs as Joani sings her way 
into your heart. 


We love you Joani 


YOUR HUBBY and DAUGHTERS 


SIDE TWO 

1. Loves' Gonna Live Here Again 

2. Funny Face 

3. This Land 

(Was Made For You and Me) 

4. Your Tender Love 

5. Happy Birthday Darling 


artists 
recoros 

Manufactured by 

ARTIST'S RECORDING COMPANY, Inc. 
Cincinnati, Ohio 45215 



730700 



VIC CLAY - Arranger and Director 
Rocordod at RUBBER CITY SOUND STUDIOS • Akron, Ohio 




and the Quintet of the 

HOT CLUB OF FRANCE 

with 

Stephane Grappelly 


Minor Swing • Beyond the Sea • Bricktop 
Honeysuckle Rose • Heavy Artillery • Djangology 
After You've Gone • Ou es-tu, mon Amour? 

I Saw Stars • Lover Man • Menilmontant • Swing A 
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S HORTLY after guitarist Django Reinhardt died on May 16, 
1953, in Fontainebleau, the distinguished French man of 
letters Jean Cocteau wrote: 

“Django is dead . . . one of the gentle beasts who died in 
the cage. He lived as one dreams of living: as a gypsy. And 
even though it was no more a gypsy caravan it was yet a gypsy 
caravan. His soul was ambulant and saintly. And his rhythms 
were his own as the stripes of a tiger, as his phosphorescence 
and his moustache. He lived within his skin. He rendered it 
royal and invisible to the hunter. But the hunters always finish 
by killing the gentle beasts who do not wish harm to anyone.” 
Bill Simon, a respected American jazz observer, once wrote 
of Django: “he did more than any other guitarist to create an 
acceptance for a solo virtuosic guitar, and to destroy the concept 
of the instrument as a device purely for rhythm." The Belgian- 
born gypsy guitarist inspired words of praise in many languages, 
from critics of differing points of view. 

Leonard Feather termed him "the first foreign musician to 
have a profound influence in the United States." Added Barry 
Ulanov: “His beat, his attractive tone, his ability to grow with 
the times, add to his appeal as one listens to records made over 
the years with the Quintet of The Hot Club of France and other 
groups in the last years of his life." Nat Hentoff, reviewing a 
Reinhardt record in Down Beat a few years ago, noted, “here 
again are the fire, imagination and uniquely individual pulsation 
of one of the few 'original' instrumentalists of this half century.” 
Critic John S. Wilson has commended Reinhardt's “subtly 
rhythmic inventiveness.” Rex Harris, the British jazz critic, 
wrote, “his fluent phrasing and amazing technique, despite the 
handicap of a mutilated left hand, enabled him to create single- 
string solos of great beauty.” 

His left hand was damaged in a gypsy caravan fire in 1928, 
when Reinhardt was 18, yet he altered his approach to the guitar 
and unfalteringly progressed on the instrument. “Despite his 
injured fingers, Django Reinhardt was one of the great jazz 
virtuosos. His playing was distinguished by long phrases of a 
rare melodic grace . . .” wrote the French critic Hugues Panassie 
a short time after the guitarist’s death. 

Eight years after his death, the interest in Reinhardt is 
undiminished. Musicians discuss his work; fans collect his 
records. Yet his was not a world of widespread publicity; no 
press agent could contribute to his success. His musicianship 
alone was the reason for his popularity. 

Born Jean Baptiste Reinhardt in Liverchics, Belgium, in 1910, 
he became the gypsy in every sense of that exotic tag. A member 
of a caravan, he roamed through Belgium and France, acquiring 
along the way a familiarity with guitar, banjo and violin. He 
first came to public attention in the early Thirties, as a member 
of several bands. Then, in 1934, he and violinist Stephane 
Grappelly formed the Quintet of The Hot Club of France. The 
group managed to cling together until 1939, despite Reinhardt’s 
inclination to roam. According to Panassie, "Reinhardt had all 
the unpredictable character of his gypsy forebears; he was 

© 1961, RCA, New York, N.Y. • Printed In U.S.A 


completely happy-go-lucky and would even skip an important 
job because he suddenly decided to go out and smell the trees 
and see the sea.” 

In the Forties, Reinhardt (based in London during the war) 
headed a quintet that included clarinetist Hubert Rostaing; in 
'46, he toured the U. S. with the Duke Ellington orchestra, 
playing electric guitar instead of the unamplified guitar so 
associated with him. His visit to our shores was an influential 
one. As Feather appraised it, he pointed out new jazz directions 
to American musicians. “Many of the top American musicians 
have acknowledged their debt to him and were originally in- 
spired by his style,” Feather wrote. After the war, Reinhardt 
returned to France; he played throughout Europe until his 
death. Guitarist Barney Kessel has lauded the "real fire” in 
Reinhardt's music. When that fire went out, there was no 
Phoenix. But there are his records, to preserve an artistry and 

Fortunately, Reinhardt recorded prolifically. The material in 
this LP, for example, was recorded in late 1949 and early 1950 
in a studio in Rome. The sessions were privately recorded and 
rediscovered a few years ago by a wise RCA Victor executive 
who urged the purchase of the masters. This recording— compiled 
from those sessions — unites Reinhardt with his Hot Club com- 
patriot Grappelly (still playing well today at age 53) and a 
rhythm section of Italians — Gianni Safred, piano; Carlo Pecori, 
bass and Aurelio De Carolis, drums. Reinhardt plays unamp- 
lified guitar; De Carolis complements the basically airy quality 
of the guitar and violin by playing brushes on a single snare 
drum, without using the other devices of the drummer’s trade. 

The selections are a characteristically varied Reinhardt 
assortment. The standards are well-chosen: Charles Trenet's 
touching Beyond the Sea, Fats Waller's exuberant Honey- 
suckle Rose, and the perennials After You’ve Cone, Lover 
Man and I Saw Stars. Among the originals are several by the 
team of Reinhardt and Grappelly. Minor Swing was devised 
a few minutes before a 1937 recording session; it became a 
staple in the Hot Club book. Bricktop was also written in '37 
and dedicated to the transplanted American songstress of the 
Twenties who owned a Montmartre cafe in the late Thirties 
and now caters to tourists on Rome’s Via Veneto. Heavy 
Artillery, written by Reinhardt in 1944, was one of his favorite 
compositions. Djangology, devised by the guitarist in 1935, 
was his first work. Swing 42, which Reinhardt wrote in 1941, 
was one of the most popular tunes in Paris during the war, 
Appealing versions of Trenet's Menilmontant and the alluring 
Ou es-tu, mon amour? (Where Are You, My Love?) are 
bonus tracks in this set, a striking and provocative survey of 
the playing of a mature, moving musician. 

Reinhardt, Cocteau's "gentle beast," may have fallen prey 
to the hunters of life. Perhaps, as Cocteau suggested, "he lived 
within his skin.” Fortunately, however, the gypsy in his soul 
spoke through his guitar and his inimitable sounds were pre- 
served. These arc some of those sounds. 

Don Gold 

Associate Editor, Playboy Magazine. 


DJANGO 

REINHARDT 

and the 
Quintet of the 
Hot Club of France 
with 

STEPHANE 

GRAPPELLY 

SIDE 1 

Minor Swing (ASCAP 2:35) 

Beyond the Sea f La Mer I (ASCAP 4:15) 

Bricktop (ASCAP 3:43) 

Honeysuckle Rose (ASCAP 3 :57) 

Heavy Artillery ( Artillerie Lourdei 
(ASCAP 3:38) 

Djangology (ASCAP 2:43) 

SIDE 2 

After You’ve Gone (ASCAP 2:58) 

Oil es-tu. mon amour? i Where Are You, My 
Love?) (B.I.E.M. 3:20) 

I Saw Stars (ASCAP 3:29) 

Lover Man | Oh, Where Can You Be 
(ASCAP 3:09) 

Menilmontant (B.I.E.M. 3:02) 

Swing 42 (ASCAP 2:24) 

TMK(S) [0 Radio Corporation of America • Marca(s) Registrada(4) 

OTHER RCA VICTOR VAULT JAZZ YOU 
WILL ENJOY: 

A Rare Batch of Satch Louis Armstrong 
LPM-2322 

Town Hall Concert Plus Louis Armstrong 
LPM-1443 

The Great Dance Bands of the '30s and '40s Bunny 
Berigan LPM-2078 

At His Very Best Duke Ellington LPM-1715 
In a Mcllotone Duke Ellington LPM-1364 
The Great 16 Muggsy Spanier's Ragtime Band 
LPM-1295 

The King of New Orleans Jazz Jelly Roll Morton 
LPM-1649 

Swing Classics Lionel Hampton LPM-2318 
The Best of Dizzy Gillespie LPM-2398 
The Bix Beiderbecke Legend LPM-2323 
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SIDE ONE ROCK AND ROLL CLASSROOM / THE ALL-NIGHT OBITUARY OF THE AIR / AN OPEN LETTER TO THE YOUTH OF AMERICA / THE LATE NEWS / 
FAMOUS JUDGES SCHOOL / ABORTION / THE WHOLESOME PRISON BLUES / LOVE OF GRASS, CHAPTER TWO / SIDE TWO / CONCEPTIONLAND: 
THE EGO TRIP / THE GREAT PREDICTO / SWEDISH ORGY / THE VOYAGE OF THE TITANIC / THE WAX MUSEUM / DOPE-A-MATIC / BUMMERLAND / 
THE DOWNER / DUNK THE COP / THE SIDE SHOW / THE FLEA CIRCUS / THE MAD DOCTOR / THE AUCTION / THE WIZARD / TEST YOUR WEAKNESS / 
THE FIRST POETS. 


WRITTEN, PRODUCED AND PERFORMED BY THE CONCEPTION CORPORATION, PLUS THE VOICES OF CAROL ANDROSKY, J. J. BARRY, PETER BOYLE, 
SEVERN DARDEN. PAULETTE FERKET, BURT HEYMAN, LYNNE LIPTON. MICHAEL MILLER, COL TOM REED / ALBUM SUPERVISOR: HOWARD R COHEN 
MUSIC COMPOSED BY MURPHY DUNNE, PERFORMED BY ROCK CITY AND THE BHANG GANG / MURPHY DUNNE. KEYBOARDS. RUNA, VOCALS RILEY 
CUMMINGS, BASS / W. S. FOLWELL, BASS / ROY MARINELL, GUITAR AND VIBES / JOHN SEITER, PERCUSSION / WADDY, GUITAR / RECORDED AT 
WALLY HEIDER RECORDING, STUDIO 1, HOLLYWOOD / ENGINEERING. MIXING AND LOCATION RECORDING BY RICHIE MOORE / COVER DESIGN AND 
ART BY HOWARD R COHEN / BACK COVER PHOTO BY PAULETTE FERKET / With thanks to Noil and Lynne Ames, Mark Ames, Roy Applegate, Caryl Berle. 
Gerritt Graham. Bob Greenberg, Tony Greco and Kris, Christine Joy. Chuck Marshall, John Mayer, Judi Pulver, Harold Ramis. Jamie Reedy, Stephanie, Blood 
and Kukla, and a special hello on Marty Feldrnan and Fred Kaz. 
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IDE ONE 

COME AND GO BLUES 

(Gf»99 Allmon) 


BRIGHTEST SMILE IN TOWN 

( Borry O* Vorion Bob Sherman Boy I 
Worne.Tomarlon* Publi»hm9 Co - «v 


D E TWO 


SWEET FEELIN' 


Green Woler Music. Inc Unithoppell Mum 

MATTHEW'S ARRIVAL 


THE GREGG ALLMAN BAND 

GREGG ALLMAN— Acoustic guitor orgon piono 
BILL STEWART-Drums 
NEIL LARSEN— Piono. electric piono & 
synthesizer 

RICKY HIRSCH -Acoustic electric 8 slide guitar 
STEVE BECKMEIER r Electr.c guitar 
JOHN HUG— Electric guitar 
WILLIE WEEKS- Fender boss 

ADDITIONAL MUSICIANS 

MAC REBENNACK- Piano, clovmet 

MILT HOLLAND— Percussion 

VICTOR FELDMAN -Percussion 

FRED BECKMEIER- Fender bass 

GEORGE 'RED' CALLENDER - Boss 

STEVE MADAIO. PAT RIZZO OAVE LUEll-Horns 

DAVE LUELL— Tenor sax solo on Sweet Feelm 

BILL PAYNE -Synthesizer 

BACKGROUND VOCALS-Clydie King. 

Sherlie Matthews 4 Venetto Fields 

PRODUCED BY LENNY WARONKER & RUSS TITELMAN 
ENGINEERED BY LEE HERSCHBERG 8 LOYD CLIFFT 
Mixed 8 Mastered by LEE HERSCHBERG 

Strings ond horns on Come And Go Blues 
It Am t No Use ond Bring It On Bock 
orronged ond conducted by Nick De Coro 
Strings ond horns on Brightest Smile In Town 
orronged and conducted by Morty Roich 
Horn arrangement on Sweet Feelm by Neil Lorsen 
Concert Masters — Horry Bluestone 8 Sid Shorp 
Production assistance — Sue Haverbock 
Tori Hammond 8 Noel Newboll 
Recorded mixed 8 mastered ot Warner Bros 
Recording Studios North Hollywood 
Strings ond horns on Brightest Smile In Town 
recorded ot United Western Studios 
Hollywood Assistant engineer — Ed Petry 
Contractor— Frank De Caro 
Art Direction — Diana Kaylon 
Photography —Dowd Alexander 
Design— Kosh 8 Co 

SPECIAL THANKS To Cher. John Honey. Wild Bill Coty 
Mama A Elliot Mintz Borry Hansen. Kotz. Gallin, 
Clery and the Band and Chastity ond Eli|oh Blue 



PolyGram Records 


©© 1977 PolyGram Rocords, Inc. 
Manufactured and Marketed by PolyGr 
810 Seventh Avenue, Now York, N.Y. 
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THE CCMECy €E MC. SCOTT WALLACE 



“ I’m happy to be working here tonight. I'm happy to be working ANYWHERE 
tonight. ” 

So goes the hilarious, humble, homey, and, yes, loveable style of Mr. Scott Wallace. 
Scott’s greatest talent is the ability to make us laugh. We laugh with him at life, at 
ourselves, and all those silly things which seem important until Scott turns his smile 
on them. 

More than an accomplished comedian, Scott is an outstanding example of a 
vanishing breed — the all around entertainer. Born in New Jersey and growing up in 
show business in the New York area, it wasn’t enough to be great in just one 
discipline. You had to do a little bit of everything, and do it well. 

Scott, together with his brother, started a fast paced act of songs, tap dances, flashy 
costumes, and a lot of laughs. “The Wallace Brothers” struggled from amateur 
shows, to the famous Appollo Theatre in Harlem, and on to the Ed Sullivan Show, 
major night clubs, and the finest resort hotels and cruise ships. After his brother 
chose family life over the stage, Scott continued the show business tradition with his 
famous solo act, recorded live on this album. 

Now you can enjoy time and again, Scott’s hilarious routines, songs, and tapping 
feet. And the nicest part about it, as Scott says himself in one of his rare serious 
moments, is that he can make so many people happy without resorting to any dirty 
jokes. Scott Wallace is a classy guy and that’s why we’re all lucky he’s working 
“ANYWHERE.” So, get ready to laugh with “THE GREAT SCOTT." 


SIDE 1 

1. UP A LAZY RIVER 

2. GROWING UP POOR 
JUST TO GET MARRIED 

3. WORLD TRAVELS 

4. MEDICAL PROBLEMS 

5. AN OLD FASHIONED TAP DANCE 
(HOW HIGH THE MOON) 

SIDE 2 

1. HIGH FASHION 

2. LIFE ON THE HIGH SEAS 

3. LIFE IN THE ISLANDS 

4. THE EVILS OF DRINK 
(I LOVE YOU SO) 


CREDITS: 

ROGER JAMES 

Producer 

DON GRIMES 

Recording Engineer 

BILL SMITH 

Sound Mixer and Editor 


f’J & R records 

P.O. Box 4124 
Terminal Annex 
Los Angeles, Calif. 90051 


STEREO 







SIMILAR FEATURES 
CHROME PLATED HEART 
LIKE THE WAY I DO 
PRECIOUS PAIN 
DON’T VOU NEED 


THE LATE SEPTEMBER DOGS 
OCCASIONALLY 
WATCHING YOU 
BRING ME SOME WATER 
I WANT YOU 


PRODUCED BY 
CRAIG KRAMPF, KEVIN McCORMICK, 
MELISSA ETHERIDGE AND NIKO BOLAS. 

ARRANGED BY 

MEUSSA ETHERIDGE, CRAIG KRAMPF AND KEVIN McCORMICK. 

EXECUTIVE PRODUCERS: 
CHRIS BLACKWELL AND ROB FRABONI 

MEUSS*k ETHERIDGE: VOCALS, ACOUSTIC GUITAR, 
ACOUSTIC GUITAR BACK ON "OCCASGNAUV 
CRA1G KRAMPF. D : UVS 
KEVIN McCORMICK. EASS 

ADDITIONAL OVERT UBS. 
WADOYWACHTEL GUTAR 
SCOTT THURSTON: KEYBOARDS 
CRAJG KRAMPf: PERCUSSION 
JOHNNY LEE SCHELL; GUITAR 
VMALIY BADAROU: KEYBOARDS 

RECORDED AND MIXED BY NIKO B01AS 

TRACKS CUT UVE AI CHEROKEE STUWO I, OCT. ! 9-83, 198? 
ADOt ENGINE ERWG- JIMNIPAR ASSISTED BY. CUFF KANE 
OVERDUBBED AJ THE SUNSET SOUND FACTORY STUDIO A NOV 1 8-1 8. 1 987 
ASSISTANT ENGINEER. DAVID KANE 
GUITAR ON "PRECIOUS PAW & 1 WANT YOU" OVERDUBBED AT YO DAD STUDIO OCT. S5, 1 987 
ADDITIONAL ENGINEERING AliAN 6LAZEK 
MWD AI ASM STUDIO 8, NCNEJtfER 90,98, 30 AND DECEMBER 1, 9. 1987 
AND THE COMPLEX iANUARY 17 -18, 1988 
ASSISTANT ENGINEER; BOB VOGT (AiM), DUANE SEYKORA (THE COMPLEX) 
AM COORDINATION HOUY FERGUSON 
MASTERED BY STEPHEN MARCUSSEN AT PRECISION LAQUES 
AGENCY MONTEREY PENINSULA ARTISTS (*08) 694-4889 
MANAGEMENT WECT10N: WF. LEOPOU) 
I WOULD UKE TO GIVE SPECIAL THAMES TO CHRIS BLACKWELL AT® BRX LEOPOLD. 

SPECIAL LOVE AND THAMES TO KATHLEEN AND MARVEUf N, 
AND TO MY FAMILY, MOTHER, FATHER. JENNIFER. JOSHUA ANO JESSICA. 

.MEUSSA 1988 




STEVE TIBBETTS 
MARC ANDERSON 
BOB HUGHES 
TIM WIENHOLD 
STEVE COCHRANE 


GUITARS, KALIMBA, TAPES 

CONGAS, STEEL DRUM. PERCUSSION 

BASS 

VASE 

TABLA 


TEST 
CLIMBING 
RUNNING 
NIGHT AGAIN 
MY LAST CHANCE 


VISION 
ANY MINUTE 
MISSION 
BURNING UP 
GOING SOMEWHERE 
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RECORDED 1983 IN ST. PAUL. MINNESOTA - ENGINEERED BY STEVE TIBBETTS 
MIXED AT TALENT STUDIO, OSLO - MIXING ENGINEER: JAN ERIK KONGSHAUG 
PHOTO (FRONT): BILL TILTON - PHOTO (BACK) AND DESIGN: DIETER REHM 
PRODUCED BY MANFRED EICHER 
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ELECTRONICALLY RE-RECORDED TO SIMULATE STEREO 


The Essential 
Charlie Parker 


Printed 


MeU«Coldwyn;May«r 



The 

Essential 
Charlie Parker 

SIDE ONE 

Kim 

(Parker with Max Roach, drums; 
u Hank Jones, piano; Teddy Kotick, bass) 

Just Friends 

(Parker with Strings) 

Bloomdido 

(Parker with Dizzy Gillespie, trumpet; 

Theloxvious Monk, piano; 

Curley Russell, JOass; Buddy Rich, drums) 

Au Privave 

(Parker with Miles Davis, trumpet; Max Roach, drums; 
Teddy Kotick, bass; Walter Bishop, piano) 

Funky Blues 

(Parker with Johnny Hodges, alto; Ben Webster 
and Flip Phillips, tenors; Oscar Peterson, piano; 

Barney Kessell, guitar; 

Ray Brown, bass; J. C. Heard, drums) 

SIDE TWO 

She Rote 

(Parker with Miles Davis, trumpet; 

Walter Bishop, piano; Teddy Kotick, bass; 

Max Roach, drums) 

I Didn’t Know What Time It Was 

(Parker with Strings) 

Chi Chi 

(Parker with Max Roach, drums; 

A1 Haig, piano; Percy Heath, bass) 

Swedish Schnapps 

(Parker with Red Rodney, trumpet; John Lewis, piano; 
Ray Brown, bass; Kenny Clarke, drums) 

KC Blues 

(Parker with Miles Davis, trumpet; 

Walter Bishop, piano; Teddy Kotick, bass; Max Roach, drums) 
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RAI Symphony Orchestra, Torino 

GABRIELE SANTINI, ANTONIO VOTTO - Conductors 


Long before Maria Callas assumed— along with the laurel of prima- 
donna— the wordly identity of an outstanding personality in the inter- 
national news, destiny had undoubtedly shown her the opportunity 
ol meeting with herself which marks, for a great artist, the moment of 
truth. Her posing in an observable but never completely explored back- 
ground should confirm — hacl she intended to do it— the dramatic aspect 
of that intimate meeting. Beyond the contours of legend— upon which 
centered the public’s attention— was taking place the episode of a 
determined self-conquest. Perhaps because it seemed impossible to 
make any distinction in her case between the woman and the artist, 
the personality and the singer, that popular imagination felt it was 
allowed to put the characteristic highlights of an unusual human tvpe 
at the service of a psychophysiological theory in order to frame her 
uniqueness. The charm of her personality is accentuated by a continual 
allusion to the mystery which remains at the fundamental definition 
of the artist. Has any other primadonna, after the century of “romantic 
splendors,” appear to have been so widely discussed, although in her 
constituent aspect she remained inedited? After all, neither scholars 
nor critics, were able to perfectly evaluate the esthetic reality of her 
“bel canto!’ And this is a further proof that we are in the presence of a 
great art. 

No wonder she was considered by her contemporaries— as Maria 
Malibran was— a lyric innovation, a woman who realized the range 
of her destiny without any cheap compromise and who undertook the 
formative training with complete dedication. For the modem Greek 
soprano as well as for the 18th Century Malibran, starving against her- 
self and for herself became a habit and a necessity. Ernest Legouve 
stated that La Malibran used to stop singing during her lessons in order 
to talk to her voice. She addressed it in anger: "Some day I will over- 
power you and you will have to obey my orders!” The above statement 
is the most effective way of expressing an artistic determination and a 
conquest. I think we finally unveiled— at least partly— the mystery pro- 
jected on the screen of art where the inner feelings, the courageous 
deeds of a complex nature and of an established personality are dis- 
closed. The motto Rachel, the famous Second Empire tragedienne, 
wished to print on her stationery, "Tout ou rien” should be applied to 
an artist of Maria Callas’ calibre, and 1 feel sure that our Greek soprano 
was striving for the “tout" The most unusual repertoire she offered for 
more than a decade shows her fulfillment and a great variety of styles 
and roles in the vocal as well as in the dramatic line. She is able to 
articulate without a flaw the florid Rossini coloraturas and to pronounce 
clearly Bellini’s pathetic declamations; she suffers and sobs in the pas- 
sionate' Verdi arias and lowers with rare ability her vocal instrument to 
deliver the romantic baroque monologues of La Gioconda s “Suicidio! 
always finding for each of her performances the exact style, the senti- 
mental color and the right pitch for the best interpretation. All of this 
is the expression of a well equipped technique, a wonderful musi- 
cality coupled with a thorough knowledge of the historical, critical and 
esthetic material of which the opera is composed. These arc the char- 
acteristic gifts of the art of Callas as they appear in this album of the 
best days of her splendor. 







ftn Evening With 


starring 

Clive Baldwin 


Stereo CB-001 
Produced by Clive Baldwin 


7. Sonny Boy (3:10) 

8. My Mammy (2:59) 


6. On A Rainbow 'Round My Shoulder (1:21) 

7. Give Me A Good Old Mammy Song (2:38) 


Musical Conductor. Mervin Eugene Engineer: /oe Goldstein Produced by Clive Baldwin 


linldwin 's artistry 
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Fellow approached Miami Beach's (live Baldw 

while Clive was bringing late AI Jolsun to ■•life 1 ' with 
utterly Jolson-like songs and music in ‘ Memories of Jolson" revue at 
Tony 's Fish Market at Beach. He said he's a cousin of Jolson. insisted 
on knowing whether it was Baldwin's voice or a backstage record 
carrying Jolson's actual tones. Of course. Baldwin is doing it all 
himself. It's fascinating entertainment, jjjjr STAR 

likeness in voice was discovered. A night with BALDWIN 
must include a medley of AL JOLSON'S tunes. "He sounds 
just like him" was whispered all around us "How do you 
know?" we asked the lovely tall, 22-year old Laura Singer, 
the trainer of "Flipper" at the Seaquarium. "I've heard his 


“many a singer does im- 
pressions or impersonations 
of "Jolson." but Baldwin 
doesn't have to do im- 
pressions or impersonations 
HE SOUNDS JUST LIKE AL 
JOLSON." 


PfiRlOfY 


records on the air 
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TELEVISION 


Of Memories 
And 
Tonys 

T hey say along Broadway that the 
Winter Garden Theatre is haunt- 
ed The ghost of AI Jolson yells 
"Mammy!" at the wrong moments 
during some shows — or perhaps that 
famous cry is just a lingering echo 
from the past. 

There will be a whole evening of 
lingering echoes next Sunday at 8:30 
on Channel 7, when the 1975 Tony 
Awards will be televised from the Win- 
ter Garden. The 64-year history of the 
famed theatre is the theme, and 
again, for the ninth year, Hildy Parks 
has written the show. 

Miss Parks is a former actress who 
manages to look both businesslike 
and prettily vulnerable. In her Shubert 
Theatre office not long ago, she was 
relaxing a bit after finishing up the 
Tony script. 


shot of the curtain going up. 

"From 1912 to 1922 AI Jolson used 
to work out on a ramp, so we’re 
building one out into the audience. 
We'll show a film clip from one of his 
movies. The Singing Fool, where he 
sings ‘Sonny Boy.' " AI Jolson will be 
portrayed by Clive Baldwin. Miss 
Parks said, "He's British, but he does 
an absolutely perfect Jolson." 

Other performers on the show, 
whom Miss Parks listed proudly, will 
make up what she described as "a 
troupe of strolling players": Carol 
Lawrence, Bernadette Peters, Michele 
Lee, Larry Kert, Bobby Van, Charles 
Nelson Reilly, and Larry Blyden. 

"We're starting the evening with the 
bare Winter Garden stage.” 

And AI Jolson's ghost. ■ 


Hotel Fontainebleau, Club 
Gigi: CLIVE BALDWIN - 
What stirring effects this 
warm and ingratiating 
romantic singer from 
Yorkshire, England has on 
his audience! The moment 
he steps up to the mike, 
flashes that wicked smile, 
opens his mouth, things 
begin to happen He changes 
the entire climate of the 
room he's in. which happens 
lo be Club Gigi, one of the 
world's ultra supper clubs. 

THE MIAMI HERALD 


The Jolson role Is played with a 
certain 'deja vu’ flair by personality 
Clive Baldwin, an Englishman who 
looks, sounds and acts hauntingly 
like the late Mammy singer even 
when he's not on stage. 

By BILL von MAURER 

Miami Nawt Bnl.rHlnm.nl editor 


audience start whispering back and forth to each other. 
Then, just as inevitably, somebody will yell at the handsome 
young performer "1 ley, you sound just like AI Jolson. How 
aboul singing 'Mammy' or 'Sonny Boy?" 

TMe DAILY IUN MPOHTM- 

the years rolled back and they 
were hearing that famous 
Jolson sound once more 
Clive Baldwin does not at- 
tempt to imitate Jolson. He 
actually talks and sings 
exactly like him. 

THE NEW YORK TIMES. 


THE MONTGOMERY INDEPENDENT, 

By JOE AZBELL 
We caught the Clive Baldwin 
act. We figured he was another 
warmed-over imitation of Jolson. 
There have to be hundreds and 
they’re pure fake. We were wrong. 

The Diplomat audience stood 
up and cheered in standing 
ovations and shouted “more, 
more, more” at every 
performance of Clive Baldwin. He 
is the best entertainer to come to 
a Montgomery night club in years 
and we’ve caught most of them. 


Several other singers may 
impersonate AI Jolson, but 
Baldwin actually sounds like 
him, even when he's using 
his natural speaking voice. 

Phila. Dally New 


It all couldn't happen to a nicer guy than this transplanted 
Englishman who's loaded with talent, charm, pleasant ways, 
and the Incredible gift of sounding exactly like the beloved 
Jolson. The amazing part Is that It's a natural sound, not an 
Impersonation. All Clive has to do Is put the actions with It and 
you relive the Jolson era. We’ll look forward to hearing rave 
notices from U\e Broadway critics! 

BOSTON SUNDAY GLOBE 


Clive Baldwin an AI Jolson rubber stamp with 
the voice, and mannerisms perfected to s 
remarkable degree. Baldwin sings all tha 
favorites and It's hard to tell the difference. 


By HELENE ZELTZER 
"He even talks like AI 
Jolson," the lady sitting next 
to me stated. "Hie com- 
parison of the two voices is 
unbelievable,” another 
patron in the audience 
added. 

All the enthusiasm was 
about Clive Baldwin, 

TIIK SUN-REPORTER' 


Simply great as AI Jolson... not merely doing a 
Jolson impression but almost being Jolson reborn 
BUDDY CLARK Lively Arts Editor, WBUS-FM... 


Swanee (1:30) 

Let Me Sing And I'm Happy (1:55) 

Rock-A-Bye Your Baby (2:22) 

You Made Me Love You/Avalon/Anniversary Song/ 
Toot-Toot Tootsie (Medley) (3:43) 

Ol' Man River (3:14) 

California Here I Come (1:27) 


Rob't E. Lee/Alabamy Bound (Medley) (1:53) 

April Showers (3:05) 

Sittin' On Top Of The World/Red Red Robin/For Me 
And My Gal (Medley) (1:53) 

Brother Can You Spare A Dime (3:59) 

Rosie You Are Ma Posie/Sweet Sixteen/About A Quarter 
to Nine (Medley) (2:55) 


Thin Htereo recording covers the complete frequency range to please, the most demanding audiophile and may be dynamically reproduced on stereo or monaural sound reproduction equipment 
® © 1976 CLIVE BALDWIN- MADE IN USA- ALL MANUFACTURE BY ERH SALES CORP., NEW YORK. N Y. 10019 
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(Uduwi® Owe) 


SIDE ONE 


1. 1 Love My Music Polka 2:59 

(Vocal - Larry & Lisa) 


2. Echoe’s In The Hills Waltz 2:38 

3. Blue Eyes Crying In The Rain (Country) 

(Vocal - Larry & Lisa) 3:34 

4. Miner’s Polka 2:08 

5. Crying My Heart Out Over You (Country) 

(Vocal - Larry & Lisa) 2:44 

6. Red Head Polka 3:14 



SIDE TWO 


1. He’s A Heartache (Country) 3:23 

(Vocal - Larry & Lisa) 


2. Over Three Hills Waltz 2:09 

(Vocal - Larry) 


3. 1 Wouldn’t Change You If I Could (Country) 

(Vocal - Larry & Lisa) 3:43 


4. Dance Hall Polka 3:48 


5. South (Modern) 2:43 


6. Don’t Squeeze My Charmin (Country) 

(Vocal - Larry) 2:46 


7. There’s Pretty Girls In Chicago Waltz 

(Vocal - Larry) 2:20 


"Tkc £airg Otoe® Skew" 

£airg Otoe® b a popular musician tto*® fke Ty£e^-jCoke Benton am, uikm It® fined 
and (aim with kb pamb. Wtt & Wtw. Arnold Otoe®. He afwifed kb musical cairn 
at age II with c mcertina instruction (wm kb brother-in-law, Maw Hiddef. £arrg aha 
plays ’Button accordion and Bom guttai. 

He b (eattmd on thb album udtk kb "Hewgef" Concertina's (Keys C & Alt) afo®g 
uittk kb sbter. £bu, witc plugs fit® Keytowuf bass piano. Sit® b a 1984 fake Benton 
giaduale and b now enrolled at "Stewart's School o( Hail SlyBiwg" at Sioux Fofto. 
S.D. Hb bathei, Arnold, a well-known drummer, b aha (eatuned on Ikb album. 

Long aha law two othei (amilg members that aie in Ike musical hand business. 


Tkey one: £eon Otoe® 4 Hew Uf®t uiifit kid kwaf '"Ran®®". and Carol H bsel al i Hew 
Utot with Ike Maw Hiddef Band". Hb other sbter, Vorene. and Itet Cine at 
Brookings. S.D. 

Tit® "Domc® Hall Polka" a® fit b album will remind gau a( lauu "Tit® fatty Otoe® 
Skew" yef ib name. £arrg per(arm kid "SHOW" of cock e®gage®tc®f fayi®g e® fit® 
Jfoet, pfayiwg kid concertina oner kid It® ad. £arrg aha does a (ine jah an Cetutfty 
Wtudic, ad you will notice inkc® you listen fe fit® fwted: "He'd A Heartache" and 
"9 LUouldn't Change ^eu 9fi 9 Could". 

A special person you will oho want to meet at the dances b fatty a mother. 
forraine. uJtc kef pa low with the hookings and secretarial work. 

9 m sure you will e®Joy fkid ofktw 4 Old lime, Hfetiet® awd Cewtfty Wuaic. 


Band Personnel: 

Larry Olsen - concertina & vocals 

Lisa Olsen - keyboard bass piano & vocals 

Arnold Olsen - drums 

Booking Address: 

Larry Olsen 

Rt. 2, Box 168 

Lake Benton, MN 56149 

(507)247-5155 


Credits: 


Recorded by - JBM Sound Productions 
213 First Street, S.E. 
New Prague, MN 56071 

Producer ■ P & P Productions 
Route 3, Box 84 
New Ulm, MN 56073 


Photography - JBM Sound Productions 
New Prague, MN 


Recorded at ■ Stuart Melby, Photography 
300 Main Avenue 
Brookings, S.D. 57006 






JEAN 
N’ TONIC 


‘BANNED’ IN 
CONCORD 


JAMMIN’ WITH JEAN 


OCT. 7 & 9, 1985 


SIDE ONE 

1. SUNDAY 3:25 

(MILLER— COHN & STEIN) 

2. HONEYSUCKLE ROSE 3:54 

(THOMAS 'FATS' WALLER) 

3. SAN 3:21 

(McPHAILSi GEORGE) 

4. I’M BEGINNING TO SEE 

THE LIGHT 3:15 

(ELLINGTON. HODGES. JAMES & GEORGE) 

5. MEMORIES OF YOU 3:13 

(EUBIE BLAKE) 


SIDE TWO 

1. MAMA’S GONE, GOODBYE 4:49 

(BOCAGE. PIRON) 

2. WAY DOWN YONDER 

IN NEW ORLEANS 3:41 

(LAYTON) 

3. GEE BABY, AIN’T I 

GOOD TO YOU 4:14 

(DON REDMANI 

4. IF I HAD YOU 3:48 

(SHAPIRO. CAMPBELL & CONNELLYI 



“Jean, it’s your gig, what are we playing 
next?” Many local and touring musicians ask 
that question at the regular Tuesday evening 
jam sessions in Concord, Massachusetts, where 
Jean Kelly may invite you to sit in. These 
sessions were formerly held in the Village Forge 
of the historic Colonial Inn and currently, (as of 
this writing) take place in HoJo’s Musket Lounge, 
also in Concord. 

This tradition was started by Jean’s brother, 
the late, great Reggie Phillips, and is being con- 
tinued by his ‘little sister’ Jean, who Reg taught 
“All the right chords” to accompany him when 
he was playing comet. After Reggie’s untimely 
demise, Jean was prevailed upon to carry on 
the tradition... so, -being a quick student and 
blessed with a good ear, a family trait that also 
includes talent, and in Jean’s case an attractive, 
vivacious personality- the traditional heritage 
of music by Joplin, Marshall, Jelly Roll, Eubie, 
‘Fats’, Satchmo, Porter, Duke and others of 
that genre, rolls on! 

Some evenings, a dozen or more musicians 
may take turns sitting in at Jean’s invitation. 
The cuts on this album feature, with Jean, four 
local regulars, namely; the versatile, gifted, 
Scott Philbrick, playing cornet, flugelhorn and 
banjo; a comparative newcomer, the multi- 
talented Steve Wright, on clarinet and soprano 
sax; a long time habitue', Steve Pratt, playing 
the bass and... George Phillips at the traps. 
George, affectionately known as ‘Geep’ is a 
rock drummer who plays jazz when needed. 
He incidentally happens to be Jean’s nephew, 
(Reggie’s Son). 


PERSONNEL: 

PIANO: 

JEAN KELLY 

CORNET, FLUGELHORN, BANJO: 

SCOTT PHILBRICK 

CLARINET, SOPRANO SAX: 

STEVE WRIGHT 

BASS: 

STEVE PRATT 

DRUMS: 

‘GEEP’ PHILLIPS 


These ‘liner notes’ are not typical, purposely. 
There is no promotional history of the musi- 
cians. They and all the others, show up and 
play because they enjoy it, asdoes theaudience. 
I believe also, that attempted verbal explanation 
of the music falls short— listen! If you can’t be 
at these jam sessions, the next best thing is to 
listen to this album. However, if you get the 
chance, drop in to the Musket Lounge some 
Tuesday evening. You’ll be happy you did and 
whether you are a musician or merely a listener, 
as I am, you can believe Jean’s sincere invita- 
tion, “Y’all come back now, you hear?” 

JACK CURRAN, Boston 


Cover Photo: ALESSANDRO MACONE 
Liner Notes: JACK CURRAN 
Art Direction: DICK FRENIERE 
Production Director: GERRY O’NEIL 
Producer: JEAN KELLY 

This record was cut from a digital master tape, recorded 
from low noise microphones and mixing and equalizing 
equipment. Designed by engineer, Richard S. Burwen. 
Recorded at Burwen Studios, Lexington. Massachusetts. 
Engineer; Richard S. Burwen. 


Jn’T Records 

104 Martin Road 
Concord, MA 01742 
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CHILDREN 

(Kenneth Grahame wrote in a let- 
ter to an American admirer) are 
the only really living people that 
have been left to us in an over- 
weary world. Any normal child will 
instinctively agree with your own 
American poet, Walt Whitman, 
when he said, ‘To me every hour 
of the day and night is an unspeak- 
ably perfect miracle.' 

"In my tales about children, I have 
tried to show that their simple ac- 
ceptance of the mood of wonder- 
ment, their readiness to welcome 
a perfect miracle at any hour of 
the day or night, is a thing more 
precious than any of the laboured 
acquisitions of adult mankind. 

"As for animals, I wrote about the 
most familiar and domestic in The 
Wind in the Willows because I felt 
a duty to them as a friend." 

THE WIND IN 
THE WILLOWS 

is a delightful book. It tells with 
humor, sympathy, tenderness, 
and a strong vein of poetry, the 
adventures of a number of small 
and amiable animals, endowed 
with very human frailties and vir- 
tues, in the meadows, lanes, and 
streams of a fragrant English 
countryside. 

The reading of Robert A. Brooks 
is one of sheer beauty and in- 
credible sensitivity. And we hope 
that this recording — the first of a 
series — will enlarge still further 
the number of lovers of this won- 
derfully appealing book. "For,” 
as Frances Clarke Sayers has writ- 
ten, "to be born into the common- 
wealth of The Wind in the Willows, 
to know it by hearsay before sight 
makes it recognizable, to have it 
as one’s own peculiar heritage — 
this is to be born not only with a 
silver spoon in the mouth, but 
under a galaxy of lucky stars.” 

ROBERT A. BROOKS 

is an active member of the Poets’ 
Theatre and a student and former 
teacher of the classics. 

PATHWAYS OF SOUND, INC. 

is a company founded for children. 
Our company has and will con- 
tinue to provide recorded material 
both good and unique. We wel- 
come all critical comments and 
suggestions. 


VOL 1/read by ROBERT A. BROOKS 

THE PIPER AT THE GATES OF DAWN / DULCE DOMUM 

DRAWINGS/ERNEST H. SHEPARD COVER & DESIGN/ERIC VON SCHMIDT 




For information concerning performance and 
reproduction rights, please write to 
PATHWAYS OF SOUND. INC., 102 Mt 
Auburn St., Cambridge 38, Mass. 
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Marais & Miranda 

More Nature Songs 




from Ballads For The Age Of Science by Hy Zaret and Lou Singer 




MOTIVATION 


)c 


Long Play High Fidelity MR 0320 

RECORDS proudly introduces its series of SINGING SCIENCE RECORDS. We believe they are a unique land- 
mark in young people's records and in science education . A remarkable combination of 
charming melodies and delightful lyrics , they contain an amazing amount of scientific 
information and delight the mind while they enchant the ear and the heart. 



MORE NATURE SONGS 

Lyrics and text by Hy Zaret 
Music by Lou Singer 
Josef MARAIS & MIRANDA 
Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Hy Zaret 

Side 1 

1. Metamorphosis 

2. How Does A Frog Become A Frog 

3. What Is An Animal (What Is A Plant) 

4. Bobo The Bear (Hibernation Song) 

5. Song Of The Fossils 

6. How Does A Cow Make Milk 

7. Eohippus (Evolution Of The Horse) 

Side 2 

1. The Conservation Song 

2. Why Is The Sky Blue 

3. What Makes A Rainbow 

4. Let's Wander Thru The Seasons 

5. Why Does A Bee Bzzz 

6. What Are The Parts Of A Flower 

7. The Face Of The Earth Is Changing 


... a most beautifully conceived and executed set 
of children’s records; the best that I have heard. 
Some of the more difficult concepts of nature are 
taught in a way the child understands and will 
never forget. (Nature Songs) 

JOSEPH CREANZA, Director of Chicago 
Musical College of Roosevelt University 

The singing science records introduce a wonder- 
fully exciting motivational technique in science 
teaching that stimulates interest, promotes con- 
ceptual growth and heightens awareness of a vast 
system of scientific phenomena . . . 

. . . they learn the tunes and the words. They ex- 
plore the meanings of the words and the ideas 
the words represent. They sing the songs, dance 
and try to express their ideas and feeling thru 
pantomime and dramatization . . . 

There is a kind of emotional commitment that 
leads the child to search further and deeper. 

DR. J. RICHARD SUCH MAN, College of 
Education, University of Illinois 

. . . delightful and instructive. As a science 
teacher, I see in these records a most potent force 
for improving the science literacy of our nation. 
DR. MORRIS MEISTER, President, Bronx 
Community College 

Space Songs replaced almost every other school 
record we have. They always want to play it. 

HAZEL LOCKWOOD, Hollis Hill School, 
Fairfax County, Virginia 


I couldn’t be more enthusiastic. . . I only wish you 
could have been with me when I played the 
Dorothy Collins record for a group of fifth grad- 
ers and followed it with a science lesson ... all too 
often in elementary science we’re so engrossed in 
the “what we are going to teach” that we lose 
sight of the attitudes of the learner, which have 
been found second only to intellect among the 
factors affecting learning. There are, of course, 
numerous ways to develop in children a pleasant 
association with science, and truly one of them is 
the record albums. . . . 

MILDRED BALLOU, Assistant Professor 
of Education, Ball State Teachers College, 
Muncie, Indiana 

Last night I took the record home and played it 
and I think it is magnificent. 

C. 0. WRIGHT, Editor of Kansas Teacher 
In two decades of radio, I have rarely found so 
enthusiastic and wide-spread acceptance of a 
record. (Space Songs) It confirmed my original 
reaction that these songs were a genuinely crea- 
tive contribution to the entertainment and educa- 
tional fields. 

DAVID GORDON. Music Director. Radio 
Station WPAT, Patterson, New Jersey 

On my rounds to the different 
schools, I carried the record with me and played 
it to groups of teachers ... It caught on like wild- 
fire. Soon it was being used in the classroom, at 
assembly programs, and in clubs. 

ESTHER MARCUS, Science Consultant, 
School Districts 35-40, New York City 


Cover art and design: Leo Lionni 
Science Consultant: Hy Ruchlis 


We are proud to welcome Josef MARAIS & MIRANDA into our Singing Science Records 
circle. We have admired their ivork for many years, and in these Nature Songs albums we 
find them at their superlative best. 

HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music , 
are two of the nation's most talented and versatile songwriters. They have won every major 
broadcasting award for their “Little Songs” and have written many famous “ popular ” songs. 


X- 




SPACE SONGS sung by TOM GLA/.EIl 
und IJottio livens. A delightful aong- 
joumey into uuUir space thnl offers Uic 
space- traveller u wealth of facts ubout 
trio planets, meteors, the sun, constollu- 
lions, stars, galaxies anil satellites gravity, 
friction, ana other fundamental scientific 
principles. 



Energy & Motion Songs 





Manus a Miranda 

Nature Songs 



NATURE SONGS sung by Josef MAK- 
AIS S: MIRANDA. Musical-scientific in- 
sights into how u bmMlies, whatsis on 

what's in the ocean, how rocks come to 
bo. how fish swim, the bulunce of Nature, 
und other fascinating aspects of nnturc. 


AU. AGES MR 0322 ALL AGES 

CREATED AND PRODUCED HY IIY ZARET 


MR 0312 


AGES 8 UP MR 0314 AGES 5-8 

MOTIVATION RECORDS , a division 


MR 0316 AIL AGES 

of Argosy Music Corporation, New 


MR 0318 

York City. 






Motivation Records 


Marais & Miranda 

More Nature Songs 

Lyrics & Text by HY ZARET Music by LOU SINGER 



Orchestrations by Josef Marais 

Produced by Hy Zaret 


Directed by Hecky Krasnow 


SIDE 1 

1. Metamorphosis 

2. How Does A Frog Become A Frog 

3. What Is An Animal (What Is A Plant) 

4. Bobo The Bear (The Hibernation Song) 

5. Song Of The Fossils 

6. How Does A Cow Make Milk 

7. Eohippus (Evolution Of The Horse) 


SIDE 2 

1. The Conservation Song 

2. Why Is The Sky Blue 

3. What Makes A Rainbow 

4. Let’s Wander Thru The Seasons 

5. Why Does A Bee Bzzz 

6. What Are The Parts Of A Flower 

7. The Face Of The Earth Is Changing 


Cover art & design: Leo Lionni 


Science Consultant: Hy Ruchlis 


MOTIVATION RECORDS (a division of Argosy Music Corporation) 
Copyright 1961 Argosy Music Corporation, N.Y.C. 
International copyright secured All rights reserved 



WHAT ARE THE PARTS OF A 
FLOWER 


THE FACE OF THE EARTH 
IS CHANGING 


Q: What are the parts of a flower 

There are four important sections in a 
flower (in a flower) 

There are four important sections in a 
flower (in a flower) 

The Calyx and Corolla, the Stamen and the 
Pistil 

There are four important sections in a 
flower 

Oh, the Calyx is a section of the flower 
It’s the outer-leaf protection of the flower 
The Calyx is a section whose function is 
protection 

Oh, the Calyx gives protection to the flower 

The Corolla is the blossom of the flower 
It provides the scent and color of the flower 
The color and the scent do 
Exactly what they’re meant to: 

Attract the birds and insects to the flower 

There’s a pollen bearing organ in a flower 
(in a flower) 

There’s a pollen bearing organ in a flower 
(in a flower) 

It’s time we were explainin’ 

The purpose of the Stamen 

It’s the pollen bearing organ of the flower 

Now the Pistil has the ovule for the seed 
And the Stamen has the pollen that it needs 
The Calyx and Corolla, the Stamen and the 
Pistil 

Every section has a function, yes indeed! 

Bees, butterflies and other animals wander 
from flower to flower in search of nectar. 
Pollen clings to them and is carried from 
one flower to another. This pollen changes 
the ovules in the flower into ripe seeds. 
Then the seeds are scattered in many ways 
and start new plants growing. 

There are four important sections in a 
flower (in a flower) 

There are four important sections in a 
flower (in a flower) 

The Calyx and Corolla, the Stamen and the 
Pistil 

There are four important sections in a 
flower 


Changing . . . changing . . . 

The Face Of The Earth Is Changing 
Changing every day 
Rivers flow and mountains grow 
While others are wearing away 
Changing . . . changing . . . 

The Face Of The Earth Is Changing 
Rivers flow and mountains grow 
While others are wearing away 

The earth is several billion years old. During 
that enormous period of time vast changes 
have occurred. Numerous earthquakes 
cracked the ground and lifted the land to 
form mountains. Other mountains were 
formed as lava poured out of volcanoes. 
Whole continents slowly sank and were en- 
gulfed by the oceans. At other times, sub- 
merged land rose and became continental 
regions. 

Rain, snow and wind eroded the mountains 
and created river valleys, lakes and plains. 
The debris was carried to the oceans and 
deposited as sand, mud or salts. New rocks 
formed under the sea as the sand and mud 
hardened, while the ocean slowly became 
salty. 

These slow but sure changes are occurring 
right now. 

REPEAT SONG 


When you see an empty space 
Put a picture in its place 


Printed In U.S.A. 



Tom Glazer & Dottie Evans 

Energy & Motion Songs 




from Ballads For The Age Of Science by Hy Zaret and Lou Singer 
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Long Play High Fidelity MR 0314 
RECORDS proudly introduces its series of SINGING SCIENCE RECORDS. We believe they are a unique land- 
mark in young people's records and in science education . A remarkable combination of 
charming melodies and delightful lyrics , they contain an amazing amount of scientific 
information and delight the mind while they enchant the ear and the heart. 


Energy & Motion Songs 





ENERGY & MOTION SONGS 

Lyrics §nd text by Hy Zaret 
Music by Lou Singer 
TOM GLAZER and DOTTIE EVANS 
Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 

Side 1 

1. What Is Energy (Part 1) 

2. Grand Coulee Dam (How Energy 
Changes Form) 

3. E-lec-tri-city 

5. Solar Energy 

6. Energy In Roundabout Ways 

7. What Is Energy (Part 2) 

Side 2 

1. Kinetic and Potential Energy 

2. Jets (Action and Reaction) 

3. Ultra Violet and Infra Red 

4. What Is Chemical Energy 

5. How Do We Measure Energy 

6. Motion, Motion Everywhere 

7. Thumbnail Sketch Of Atomic Energy 


Cover art and design: Leo Lionni 
Science Consultant Hy Ruchlis 
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... a most beautifully conceived and executed set 
of children’s records; the best that I have heard. 
Some of the more difficult concepts of nature are 
taught in a way the child understands and will 
never forget . (Nature Songs) 

JOSEPH CREANZA, Director of Chicago 
Musical College of Roosevelt University 

The singing scienQe records introduce a wonder- 
fully exciting motivational technique in science 
teaching that stimulates interest, promotes con- 
ceptual growth and heightens awareness of a vast 
system of scientific phenomena . . . 

. . . they learn the tunes and the words. They ex- 
plore the meanings of the words and the ideas 
the words represent. They sing the songs, dance 
and try to express their ideas and feeling thru 
pantomime and dramatization . . . 

There is a kind of emotional commitment that 
leads the child to search further and deeper. 

DR. J. RICHARD SUCHMAN, College of 
Education, University of Illinois 

. . . delightful and instructive. As a science 
teacher, I see in these records a most potent force 
for improving the science literacy of our nation. 
DR. MORRIS MEISTER, President, Bronx 
Community College 

Space Songs replaced almost every other school 
record we have. They always want to play it. 

HAZEL LOCKWOOD, Hollis Hill School, 
Fairfax County, Virginia 


I couldn't be more enthusiastic. . . I only wish you 
could have been with me when I played the 
Dorothy Collins record for a group of fifth grad- 
ers and followed it with a science lesson ... all too 
often in elementary science we’re so engrossed in 
the “what we are going to teach” that we lose 
sight of the attitudes of the learner, which have 
been found second only to intellect among the 
factors affecting learning. There are, of course, 
numerous ways to develop in children a pleasant 
association with science, and truly one of them is 
the record albums. . . . 

MILDRED BALLOU, Assistant Professor 
of Education, Ball State Teachers College, 
Muncie, Indiana 

Last night I took the record home and played it 
and I think it is magnificent. 

C. 0. WRIGHT, Editor of Kansas Teacher 
In two decades of radio, I have rarely found so 
enthusiastic and wide-spread acceptance of a 
record. (Space Songs) It confirmed my original 
reaction that these songs were a genuinely crea- 
tive contribution to the entertainment and educa- 
tional fields. 

DAVID GORDON, Music Director, Radio 
Station WPAT, Patterson, New Jersey 

On my rounds to the different 
schools, I carried the record with me and played 
it to groups of teachers ... It caught on like wild- 
fire. Soon it was being used in the classroom, at 
assembly programs, and in clubs. 

ESTHER MARCUS, Science Consultant, 
School Districts 35-4.0, New York City 


TOM GLAZER, one of our foremost folk singers , is famous for countless delightful perform- 
ances on young folks’ records. 

DOTTIE EVANS is one of the busiest TV recording vocalists in the field. 

HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music, 
are two of the nation’s most talented and versatile songivriters. They have won every major 
broadcasting award for their li Little Songs” and written many famous “ popular ” songs. 
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More Nature Songs 


Weather Song9 
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NATUlti: SONGS sung hy Josel 
A IS & MIRANDA. Musical-scion 
sights into how a bird flies, will 


EXPERIMENT <C- ACTIVITY SONGS 
Mini? hy DOROTHY COLLINS and the 
Singing Scientists, with Adam. A happy 
experience with experiments and activity 

non gs that introduce such phenomena ns ~ ... ..... ... ...... .• 

magnetism, heating by friction, evnporn- lie. how fish swim, the hnlan 

tion, sound, and unforgettable expinna- and other fascinating aspect 

AGES 5-8 MR 0316 All AGES 
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More NATURE SONGS sung hy .Inset 
MARAIS & MIRANDA. Further tuneful 
enlightenment on such mysteries of nature 
as metamorphosis, hibernation, fossils, 
evolution of the horse, conservation, pol- 


W FATHER SONGS 
GLAZHR & the Wen 
makes the weuther, wh 
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Plo-s 


MR 0313 


/Iff rriVATlON RECORDS, „ division ../ Argosy Music Corporation, /Vise Y <> rk City. 









Lawrence? Walker 
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LAWRENCE WALKER: A LEGEND AT LAST 

Since the 1964 Newport Folk Festival. Louisiana Cajun and Creole musicians such 
as the Balfa Brothers. Nathan Abshire, Sady Courville and Dennis McGee, Marc 
Savoy, D. L. Menard, the Ardoin family and Clifton Chenier have become important 
fixtures on the national and international folk music scene. With the 1974 Tribute to 
Cajun Music Festival in Lafayette, these prophets even began to be heard in their own 
land. They became cultural heroes for the growing Louisiana French renaissance 
movement. Ethnomusicologists interested in interpreting the origins of this exciting 
music have reached back to sanctify such legends as Joe Falcon. Ame'de Ardoin and 
Iry Lejeune. Yet. in all this fuss over Cajun music, one important name is usually given 
only passing attention at best. That name is Lawrence Walker. 

Walker was born September 1, 1907, near Duson. Louisiana. He joined his father 
Allen and his brother Elton to record traditional fiddle tunes between 1928 and 1932 
as the Walker Brothers Band. By the mid-1930's, young Lawrence had learned to 
play the accordian. While other accordian bands were beginning to give way to the 
more popular string swing bands. Lawrence continued to perform and record, adap- 
ting his music to include popular American tunes such as Alberta (Corinna) and 
What's The Matter Now? As early as 1936. he was featured at the National Folk 
Festival in Dallas. Texas, accompanied by the Broussard Family Band. 

Even the Walker accordian finally succumbed to the flood of string bands during the 
late 1930's and early 1940's. He returned, however, along with Nathan Abshire. 
Austin Pitre, and others, after World War II to take his place in the Cajun music 
revival. In the 1950's, Walker became an immensely popular band leader, bringing 
outstanding musicians like Dick Richard. U. J. Meaux and Lionel Leleux into his 
Wandering Aces Band. His smooth accordian style and original compositions in tradi- 
tional and contemporary styles (like rock and roll) made Walker a favorite among 
dancers throughout South Louisiana and into the Golden Triangle of Southeast 
Texas. 

His many fans invariably describe him as perhaps the best accordian player and 
singer in Cajun music. Yet. his popularity seems to have remained in the dance halls 
and in the memory of the crowds who were lucky enough to have heard him perform. 
Lawrence Walker died August 15. 1968, too late to be a legend and too early to be a 
star of the renaissance. Only recently has he begun to receive the attention he 
deserves as one of the outstanding Cajun musicians of this century. This album is a 
timely tribute to Lawrence Walker, a legend at last. 

Barry Jean Ancelet 

Center for Louisiana Studies 

University of Southwestern Louisiana 


Most of the recordings in this album were originally released in the forties as 78 rpm 
records on the KHOURY label of Lake Charles, La. Our thanks goes out to label 
owner GEORGE KHOURY for helping to make this album possible, also to Chris 
Strachwitz of ARHOOLIE RECORDS for the fine job of transferring those KHOURY 
78's to tape, and to Barry Ancelet for his assistance in this project. Four of the selec- 
tions from this album were originally released on SWALLOW Records as singles in the 
late fifties, including SWALLOW'S first Cajun hit, “Les Bon Temps Rouler". 


SIDE ONE 

1. LES BON TEMPS ROULER (2:40) 

(Lawrence Walker) Flat Town Music, BMI 

2. OSSON TWO STEP (2:36) 

(Lawrence Walker) Flat Town Music. BMI 

3. LES DEUX POUR LA MEME (2:44) 

(Lawrence Walker) Flat Town Music. BMI 

4. JOHNNY CANT DANCE (3:05) 

(Lawrence Walker) Flat Town Music. BMI 

5. CREOLE WALTZ (3:07) 

(Lawrence Walker) Flat Town Music. BMI 

6. WANDERING ACES SPECIAL (2:24) 

(Lawrence Walker) Flat Town Music. BMI 

SIDE TWO 

1. WALKER SPECIAL (2:34) 

(Lawrence Walker) Flal Town Music. BMI 

2. MIDNIGHT WALTZ (2:37) 

(Lawrence Walker) Flal Town Music. BMI 

3. LA VALSE QUI ME FAIS DU MAL (2:34) 

(Lawrence Walker) Flal Town Music. BMI 

4. KEEP YOUR HANDS OFF OF IT (2:45) 

(Lawrence Walker) Flal Town Music. BMI 

5. COUNTRY WALTZ (2:57) 

(Lawrence Walker) Flat Town Music. BMI 

6. WALTZ OF SORROW (3:08) 

(Lawrence Walker) Flat Town Music, BMI 



SWALLOW Records and Tapes are available at most record stores 
and departments, or they can order for you. Send for FREE catalog 
of records and tapes of Cajun (jiusic, humor and other Louisiana 
sounds available from: 

JIN & SWALLOW RECORDS, P. O. Drawer 10-JJ. Ville Platte. 
Louisiana 70586 


©® 1983 FLAT TOWN MUSIC 

All Rights Reserved Unauthorized reproduction of this recording Is prohibited by Federal and State Laws and subject to criminal prosecution. 
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CARLBELEI 




Side One 

HAPPY HARRY’S HONKY TONK 
YOU NEVER WANT TO LOVE ME 
I LAUGHED SO HARD I CRIED 
BIG TIME GAMBLIN' MAN 
WE TAKE CARE OF LOVE 


Side Two 

WELCOME BACK TO MY WORLD 
YOUR BEST FRIEND LOVES YOU 
I WON'T CARE WHAT HAPPENS 
WHEN TRUE LOVE WALKS BY 
I CAN'T STAND TO BE ALONE 



Raised during the depression on the Oklahoma Hollands, 
Carl Belew strolled around his folks' farm dreaming of the 
day he could leave the dust and wind behind to make his 
name as a country singer, a dream that eventually came 
true. The years and years of grueling one night stands on 
the barn dance circuit paid off, most royally in the mid- 
lifties when Elvis Presley recorded "Lonely Street", a 
song he'd written as a porformor on a county lair tour. That 
break put his name on the country map and soon other 


hits, penned by Carl Belew, were recorded. Today, CarP 
Belew's music maintains the vibrancy of heartfelt country.' 
It reflects his roots of hard work, the kind of labor that 
could only have been spawned by a real love of his craft. 
The music on this album is testimony to a man who has 
struggled to become a recognized performer. And it's a 
treat to listen to music you can believe in as much as Carl 
Belew does. 
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A futuristic tale set in the Los 
Angeles of 2020. Four replicants, 
genetically engineered human be- 
ings of superior strength and intel- 
ligence, have unlawfully returned to 
earth from their off-world assign- 
ments. Rick Deckard (Harrison Ford), 
ex-cop and expert blade runner (a 
futuristic bounty hunter) is coerced 
into exterminating them; his assign- 
ment made that much more difficult 
when he falls in love with another 


replicant, the beautiful and enig- 
matic Rachael (Sean Young). As the 
terrifying and suspenseful chase 
unfolds, Deckard eliminates the four 
replicants one by one, culminating 
in the harrowing life and death con- 
frontation with their leader. Batty 
(Rutger Hauer). 

Riveting visual effects reflect the 
bleakness of a world winding down. 
It's like nothing you've ever seen. 
1982 Color, Running time: 117 ; linutes. 



_ JERRY PEREIMCHIO and BUD YORKIN PRESENT 

A MICHAEL DEELEY-RIDLEY SCOTT PRODUCTION 
Starring HARRISON FORD, with RUTGER HAUER, SEAN YOUNG, EDWARD JAMES OLMOS 
Screenplay by HAMPTON FANCHER and DAVID PEOPLES Executive Producers BRIAN KELLY 
and HAMPTON FANCHER Visual Effects by DOUGLAS TRUMBULL Original Music Composed by VANGELIS, 
Associate Producer IVOR POWELL Director of Photography JORDAN CRONENWETH 
Produced by MICHAEL DEELEY Directed by RIDLEY SCOTT 
A LADD COMPANY Release in association with SIR RUN RUN SHAW thru WARNER BROS. 
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Stanley Kubrick’s 

FULL 

METAL 

JACKET 


ACCLAIMED BY CRITICS 
AROUND THE WORLD 
AS THE BEST WAR 
MOVIE EVER MADE 


Stanley Kubrick’s 

FULL METAL JACKET 


WARNER BROS^.s. 
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‘THE BEST WAR MOVIE EVER MADE” 

Jay Scott - TORONTO GLOBE AND MAIL 


ISBN 0-7907-0644-X 



irtwork t* Photography ©1987 Warner Bros. Inc. Package 1 >c«ign ix Summary ©1991 Warner Home Video Inc. All rights reserved. Manufactured in USA by Pioneer Video Inc., by license under several pending patents. 

:only. Duplication or public exhibition prohibited. Product contains individual, traceable serial numbers and markings. Civil investigators and attorneys have been engaged to protect the product and its packaging and supplement the FBI actions noted below, 
fl WARNING: Federal law provides severe civil and criminal penalties for the unauthorized reproduction, distribution or exhibition of copyrighted motion pictures, video tapes or video discs. 

Criminal copyright infringement is investigated by the FBI and may constitute a felony with a maximum penalty of up to five years in prison and/or a $250,000 fine. Manufactured in L SA 

THIS VIDEODISC IS EXTENDED PLAY. IN THIS FORMAT, IT CAN OFFER: CHAPTER SEARCH, SCAN. PAUSE, AND DUAL-CHANNEL SOUND. DEPENDING ON THE 
RECORDED CONTENTS. WHEN NOT IN USE, PLACE VIDEODISC IN JACKET AND STORE IN COOL, DRY PLACE. PRINTED IN USA. 
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"... SEX, VIOLENCE, ROMANCE, AND MIRICX SWAYZE.' 




—(Eleanor Ringel. Atlanta Journal) 



2761 - 61703-6 


His name is Dalton and he's the best in the business. A bouncer 
armed with a cool head , lethal fists , and a degree in philosophy. 
Patrick Swayze (Dirty Dancing) is the “cooler” who's got a 
reputation for his ability to handle any drunk. But fist-swinging 
power drinkers are just part of the problem at the Double 
Deuce; a local gangster is putting the squeeze on the bar's 
cash register. Ben Gazzara (TV’s “OB VII” and “Run For Your 
Life") is Wesley, a man who’s grown rich by extorting money 
from every business in town. Anybody would think twice about 
going up against this thug . . . except Dalton. Kelly Lynch (Cock- 
tail) is the beautiful doctor who tends to more than Dalton’s 
wounds as the screen ignites with their passionate lovemak- 
ing . But soon she 's caught in the rivalry between Dalton 's affec- 
tions and Wesley's cruel revenge. Sam Elliott (Mask) is 
Dalton’s best friend and a guy with an uncanny ability to show 
up for a fight. From producer Joel Silver (Die Hard, Lethal 
Weapon), Road House literally pulsates with Swayze 's power- 
ful screen presence as the action hurtles towards an exciting 
and dramatic showdown. 


Dalton 

Doc 

Wade Garrett 
Brad Wesley . 

Jimmy 

Denise 

Red Webster . 


.Patrick Swayze Emmet .... 

Kelly Lynch Cody 

Sam Elliott PatMcGurn 

. . . .Ben Gazzara 
.Marshall Teague 
. . .Julie Michaels 
Red West 
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Ella Andall, Caribbean wanan, Black wanan, has been making her own unique 
contribution to culture and entertainment both in Trinidad and abroad for 
the past twenty years. 

During the 1970's, Ella performed extensively throughout the Caribbean, the 
United States and Canada with lord Shorty and the Vibrations International 
as well as with her own aggregation. 

Daring that period also, she cut her early records on the Shorty label, 
including waiting Far You, Please Dent Leave Me, Second Fiddle and 
Diffferent People. Then in 1976 came her internationally acclaimed 
version of Eddy Grant's Hello Africa which stamped her class as a supreme 
recording artiste. 

Ella Andall returned home in the early 1980's and produced on her own that 
ringing paean to her gender and race. Black Woman, which she co-wrote 
with Fortuna Ruiz. She also found time to record with Black Stalin the 
popular cut, Stay Giving Praises, frem his album entitled In Ah Earlier 
Time. 

More recently, Ella Andall has been busy cementing her stature as one of the 
country's finest performing artistes, receiving rave reviews wherever she 
has appeared in Trinidad & Tobago. 

This mini -album heralds Ella's return to the recording arena, confirming 
her considerable talent as a recording artiste and at the same time, 
underscoring her ability as a ccnposer in her own right. 


J. Hannibal Charles 


Arranger: Emmanuel Ector 

Musical Producer: Joe Brown 

Executive Producer: Ulric Hewitt 


SIDE A - 


Musical Credits 
Guitar: Junior Wharwood 

Bass : Wayne Bonaparte 

First Trumpet: Errol Ince 

Second Trumpet: Roger Jagessar 

Tenor Saxophone: Dennis Wilkinson 

Alto Saxophone: Selvon Sylvester 

Trombone: Lambert Phillips 

Keyboards : Ivan Durity 

Carlton "Buff" James 
Flute and Synthesizer: Andre Tanker 

Drums: Barry Howard 

Percussion: Tamba Gwinde, Richard Oorridon, Anthony "Grcbo" Charles 

Background Vocals: Ella Andall, Gail McClean, Junior Wharwood 

Tenor Pan on "Pan Warning": Steve Jemmott 

Additional Percussion on "Pan Warning": Barry Howard, Emmanuel Ector, 

Joe Brown 


1 . BRING DOWN THE POWER 

(ELLA ANDALL & BR. RESISTANCE) 

2. COME PLAY WE MUSIC 

(ELLA ANDALL) 


- SIDE B - 

1. PAN WARNING 

(IRVIN PETERS) 


Recorded arrt mixed at Ooral Studios, Port of Spain, Trinidad, W.I. 2. POWER (INSTRUMENTAL) 

Recording Engineer: Eric Michaud 
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Manufactured & Marketed by HEWCO Enterprises Ltd. 
#3 Chanka Trace, El Socorro Road, San Juan, 
Trinidad, W.I. 


North America - HEWCO ENTERPRISE LTD. 

52 Seals tone Terrace 
Scarborough. Ontario 
Canada - 416-283-9979 



MAMA TOLD ME 

(NOT TO COME) 

D-4239 



GOLDIES 45 BY THREE DOG NIGHT: 

D-1437 ONE/TRY A LITTLE TENDERNESS 
D-1438 EASY TO BE HARD /NOBODY 
D-1442 ELI'S COMING / CELEBRATE 


the album side of three dog night 



DS-50048 THREE DOG NIGHT ONE • NOBODY 
• HEAVEN IS IN YOUR MIND • IT'S FOR YOU ■ LET 
ME GO • CHEST FEVER • FIND SOMEONE TO LOVE • 
BET NO ONE EVER HURT THIS BAD ■ DON'T MAKE 
PROMISES • THE LONER • TRY A LITTLE TENDERNESS 



DS-50068 CAPTURED LIVE ATTHE FORUM 

HEAVEN IS IN YOUR MIND • FEELIN' ALRIGHT • IT'S 
FOR YOU ■ NOBODY • ONE ■ CHEST FEVER • ELI'S 
COMING • EASY TO BE HARD • TRY A LITTLE 
TENDERNESS 



DS-50058 SUITABLE FOR FRAMING FEEL 
ING ALRIGHT • LADY SAMANTHA • DREAMING ISN'T 
GOOD FOR YOU ■ A CHANGE IS GONNA COME ■ ELI'S 
COMING ■ EASY TO BE HARD ■ AIN'T THAT A LOTTA 
LOVE • KING SOLOMAN'S MINES ■ CIRCLE FOR A 
LANDING . CELEBRATE 



DS-50078 IT AIN'T EASY WOMAN • COWBOY • 
IT AIN'T EASY • OUT IN THE COUNTRY • GOOD FEEL- 
ING (1957) ■ ROCK & ROLL WIDOW • MAMA TOLD 
ME (Not To Come) • YOUR SONG • GOOD TIME LIVING 
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A Message to the savvy audio collector from: 

The Evolution Control Committee 

Greetings I 

Congratulations on your purchase of this fine audio 
product. You are obviously a person tuned into the cutting 
edge of music and technology. We here at Committee 
headquarters appreciate the support given to us by the small 
but influential enclave of audio pioneers. 

That's why we've created this special LIMITED 
EDITION FIRST PRESSING for you , the discerning audiophile. 
Subsequent pressings of this record will feature a label with 
the standard mundane "45 rpm " designation. However , the 
record you hold in your hands is specially marked with a 
“33.333333 rpm " label so that its status as one of only 1000 
can easily be distinguished. Of course, the record still plays at 
45 rpm. While this distinctive marking may seem like a 
mispnnt, or worse yet , a mistake based on improper 
assumptions regarding mastering speeds, let me assure you 
that is not the case. Like the famous postage stamp 
“accidentally" printed with an upside-down airplane, the 
“incorrect" rpm markings on the label are printed that way 
intentionally, so that you, our faithful consumer, may later 
realize a return on your investment by the resale of this future 
collectible. It's our way of saying "Thanks " to you for being 
among the first to purchase this record. 



George "Spanky" Esoterica, III 
President 


If you enjoyed this fine Committee product, demographic 
research has shown that you might also purchase these other 
Evolution Control Committee releases: 

“Double the Phat and Still Tasteless” CD - $10 

The apex of recycled media, all the way down to the packaging 
^ o' disk casing). Songs spanning more genres than 

Mr. Bungle, with the ongoing saga of The Answering Machine 
tying the 70+ minutes together. 

“The Whipped Cream Mixes” 7” - $3.50 

A smooth blend of Public Enemy pitted against Herb Alpert— 
shaken not stirred! “Already justifiably infamous” — CMJ 

ALL PRICES INCLUDE POSTAGE. 

The Evolution Control Committee 
P.O. Box 10391 
Columbus, OH 43201 USA 

Please visit our Web site for more information on the 
Committee's projects and products: 

http://pobox. com/~ecc 

or write to us at: ecc@pobox.com 
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Marketing Director 


EERIE THEMES 

A series of 8 singles, each showcasing a different style of musical mayhem. 

#1 LOU MINATI - "Blackmail Me?" 7" 

The anonymous underground telephone sensation, finally on vinyl. 

#2 FAXED HEAD/BREATHILIZOR split 7" 

Two bands voted "Most Satanic" by their respective high schools. 

#3 MAN OR ASTROMAN7/ANACHRONAUTS split 7" 

"Disjointed Parallels" : sounds from space. 

#4 EVOLUTION CONTROL COMMITTEE - 7" 

"The Whipped Cream Mixes": Copyright violation in the Plunderphonics tradition. 

#5 DUM DUM TV/WAYNE BUTANE split T 

Tape manipulated sound collage masterpieces from Tokyo and Arizona. 

#6 KINGDOM SCUM/ENE split 1 2" 

“New Experiments in Jungle Sound”. Now on dance floors everywhere. 

#7 SLUDGECRYPT - "Diarrhea Lipstick” 7" 

Would you believe 75 piano blur-core ditties on one 7"? 

#8 STOCK, HAUSEN & WALKMAN - "Broccoli/Stripper 7” 

Crunchy trip-hoppy fun; sampler technology in action! 

All EERIE THEMES records are $3.50* each (except $4.50* for #6). 

Or take advantage of our package deals: 

Select any 4 of these for $13* 
or take all 8 for $ 24 * 

*postpaid in USA - Please write for international rates. 



THE EVOLUTION CONTROL COMMITTEE ‘Rocked by Rape' T $350 
For those who’d rather plunder news, we salute youl 


MONOTRONA “Ooka Meets Jing Pow Ki Poo" LP $8 

A one woman percussion & science gear extravaganzal 
More than a record. ...it’s a noisy storybookl 

NEGATIVLAND "Truth in Advertising" T $350 

Their 1st 7"l 3 thirst-quenching tracks. 

FRIENDLY “Cornshocker" CD $10 

Country tinged pop songs about bombs, tapeworms & roadkill. 

EERIE BAZAAR CD Sampler $6 

22 tracks of past, present and future Eerie superstars. 

KINGDOM SCUM “Punk* LP $8 

3 sides investigating the undefinable absurdity that is "Punk". 

EEYORE CASTE TRAITOR “Inter-dimensional Cooperation 

and a Kiss to You" LP $8 

A delightful combination of dumb magic & pink madness. 

DELETE THE ELITE CD $10 

A Compilation of punk-rap musick with poster & luxurious packaging. 

EEYORE ASS GUZZLER/CAROLINER split T $3 

Monsters of country mayhem unite for an assault on the senses. 

EEYORE PRAYER TOOL/SOCKEYE split T $3 

2 legends on one record setting new standards in musical idiocy. 

POPSICLE MELTS /COLON ON THE COB split T $3 

Epic mlnlmalistic pop & punk rock circus music. 


All prices postpaid in the USA. Write for our complete catalogue: 

It’s free and includes shipping rates for International orders. 

EE®!E P.O. BOX 420816. Sin Francisco. CA 94142 U$A 

eerleO>crl.com 



VELVET TALKS! 

FAMOUS PORN STAR 
RECORD 


DEEP THROAT S 


TEACHES YOU AND YOUR FOX 
HER FAVORITE SEX TRICKS! 


VELVET 





BOMBARDIER 

JEALOUSY KILLS 




No 0 6 3 2 7 



“YOU’LL SPEND AS MUCH TIME 
LAUGHING AS YOU DO SCREAMING. 


David Poland, TNT Roughcut.com 
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www.EASTWESTDVD.com 
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MOVIES 
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ONE 
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RRICE 
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Crqlc 

F)nn 

loF)r> 

Lil) 

Dot) 

w or Y} 

An Unsung 
Kung Fu Gem! 

.DVD, 

www.EASTWESTDVD.com 


/w. EASTWESTDVD.com 
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MOVIES 


FOR 


ONE 


LOAM 


TAMIO 


KAWAJE 


H 4 


YO&® 


YAMAMOTO 


YUJI 


13KADA 


KOII 


WADA 





Narrated by OSSIE DAVIS 


www.EASTWESTDVD.com 
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Richard 

LAWSON 

Dabney 

COLEMAN 


Philip Michae 
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www.EASTWESTDVD.com 


BILLY DEE WILLIAMS 

CELIA Ki 


D'URVILLE MARTI1F 


A FILM BY 

OSCAR WILLIAMS 


1 * 




■ 

•; - '; l V 

1 1 



M 








www.EASTWESTDVD.com 











SaUiNE THE FUTURE, 
BEFORE TIME 
RUNS OUT.„ 


Premium movies at an affordable price 
to view over and over again. 




ibmoimeungi 




tarring: 
y Henson, 
nd George Sanders 




Heavens and the 
Earth... and 
Monty Python 
ninety minutes 
to screw it up. 






His luggage-was lost, his face was mutilated 

Things like that can happen 
when yoiTtravel standby in outer space. 








7 JJ 




SPALDING GRAY’S 



CHHOOU 


A JONATHAN DEMME PICTURE 



“HILARIOUS” 

Vincent Canby, NEW YORK TIMES 


“audacious:’ 

Sheila Benson, LOS ANGELES TIMES 


“AMAZING” 

SISKEL & EBERT AT THE MOVIES 


LQRJMAR 












THE EES1 Or ED Miim 
NED MILLER 


I, DO WHAT YOU DO DO’ WELL (8 


2 . INVISIBLE TEAKS ;SM'-2'C 
{Nad Miller-Sue Millar) 

3. FROM A JACK TO A KING 
(Nad Miller) 

4*. JUST .BEFORE DAWN (8 Ml 
; Ned Miller- Roy Aldridge) 
5. F THE WORLD TURNED Ih 
BM 1-2:07) (Ned Millar) 

4. TURN DOWN THE STARLK 
(Ned Miller) 



ST OF NED MILLER 
MtD . 


1. .LOVIN' PAINS (BM!-2:I6) 

{.Ned Ml!:®.) 

2. BEHIND (HE A £ {?. .Y 2;S5] 
(Ned.Mit!er*Su© Miller} 

3. THAT f S WHY t SINSIN A HONKY TONK 
(BM 1-2:02) (Ned Miller-Sue Miller) 

4 . DARK MOON {BM 1-2:32) 

(Nad Miliar) 

5. SUNDAY MORN! NO TEARS (BMf-2:03) 
(Ned Miller-Cliffie Slone) 

L GO ON. SACK YOU POOL (BM! 2:17) 
(Ned M ier) js 





TEARDROP LANE 
NED MILLER 


1. TEARDROP LANE (BM!-2:25) 

(Ned Miller) 

2. THE CHANGE OF THE TIDE (ASCAP-2:43) 

{Ned Miller-Zeiia Asmjsson) . 

3. SUMMER ROSES (BMW:55) 

(Ned Miller) 

4. DEAR CHILDHOOD SWEETHEART (BM!-2:00) 
(Ned Miller) 

5. LORRAINE (BMI-2:I0) 

(Ned Miller) 

i. HAPPY, BROKEN HEART (BMI-2:3I) *° 



TEARDROP LAI 
NED MILLER 


j 


1. SNOWFLAKES (BMI-2:12) 

(Ned Miller) 

2. SINS 'KV.-'V. . 

(Ned MTler) 

3. HEART WE DID AIL THAT 
WE COULD (CM -2 14) 

(Ned Miller) 

4. IF I CAN (BM 1*2:02) 

(Ned Miller) 

5. RIGHT BEHIND THESE UPS (B! 
(Ned Miller-Sue Miller) 

4. IF LOVE WAS JUST A SONG (Bf 




Capita 


0H f LOVE OF MINE 
JOHNNY & JONIE MOSBY 


Stereo 


ST-737 
(ST 1-737) 


1. OH, LO VE OF MIN I 

(Pat Floyd) - BMI 2:34 

2. I'M NOT YOUR KIND OF WOMAN 
(I'm Not Your Kind of Man) 

(Bob Duncan) BMI 2:34 

3. IT'S ALL BECAUSE OF YOU 

(A. Harkins-B. Chilton) BMI 2:41 

4. FALUN' FOR YOU 

(B. Owens-D. Rich-B. Owens) BMI 1:46 

5. OUR CONSCIENCE, YOU AND ME 

°c; (L.E. White) BMI 2:10 

-1 


Side 1 


Produced by Ken Nelson 

apit °l Industries, Inc., 0 s ^ 


■859 



Stereo 


ST-737 

(ST 2-737) 


1. A LITTLE OF ME, A LITTLE OF YOU 

(P. Parnes-G. Shayne) ASCAP 2:23 

2. IF IT'S LEFT UP TO ME 

(Johnny Mosby) BMI 2:32 

3. ROCKY TOP 

(F. Bryant-B. Bryant) BMI 2:39 

4. DON'T LET ME CROSS OVER 

(Penny Jay) BMI 2:45 

5. PICK ME UP ON YOUR WAY DOWN 

(Harlan Howard) BMI 3:16 


Side 


Produced by Ken Nelson 


aplt °l Industries , Inc..^- 


■S59 


„-£>o 


LEROY VAN- DYKE 
JUST A CLQSER WAUOWITH THEE 


Vocal Accompaniment By The Jor*iJanaires 


/ 


SIDE 1 

KS 9 3607 A 


J 


/STEREO 

KS-3607 


1. STEAL AWAY 4:dQ(P.D* f 

(Traditional) 

2. JUST A CLOSER WALK WITH THEE 3:20 P.». 

(Traditional) 


3. THIS BEGINNING OF A MAN 2:35 ASCAP 

(Hal Blair-Dean Kay) 

4 . WHERE NO ONE STANDS ALONE 3:06 SESAC 

(Mosie Lister) 


5. SUPPERTIME 3:10 SESAC 


(Ira Stanphill) 

. HOW GREAT THOU ART 3:14 BMI 




LEROY^Afi DYKE 
JUST A CLpSER WALK WITH THEE 

Vocal Accompaniment By The Jor^ianaires 


SIDE 2 

KS * 3607 I 


K3 


STEREO 

KS-3607 


1. There'll Be PEACEIN THE VALLEV-for Me 3:07 BMI 

(Thomas A. Dorseyf - 

2. I BELIEVE 2:23 ASCAP 

(Ervin Drake-Jimmy Shirl-lrvin Graham-Al Stillman) 

3. HE'LL UNDERSTAND AND SAY WELL DONE 3:00 P.D. 

(Traditional) 

4 . IF I CAN HELP SOMEBODY 2:41 ASCAP 

(A. Bazel Androzzo) • 

^5. BEYOND THE SUNSET 2:57 ASCAP 
v ^ (Virgil P. Brock-Blanche Kerr Brock) <; 

°5; Produced By Gene Nash <0 e'' S 


Universal City Record 




PLP-515 

XSY-151373 

VOCAL 


SIOE 1 
1 STEREO 


1. AMAZING GRACE 

2. WHEN GOD DIPS HIS LOVE 

3. TAKE MY HAND, PRECIOUS LORD 

4. JUST AS I AM 

5. CHURCH IN THE WILDWQCf^ 


' elt> y Singleton Co'P 





PLP-515 

XSY-151374 

VOCAL 


SIDE 2 
STEREO 


1. OLD TIME RELIGION 

2. FARTHER AL C&ftG, 

3. PRECIOUS MEMORIES 

4. I’LL FLY AWAY 

5. WHISPERING HOPE 


lucer: Shelby S. Singleton, Jr. 
Studio: Singleton Sound 
Engineer: Leroy Duncan 
0 1977 Burr Oak Ltd. 




(RLP-1304A-NT) 


SIDE ONE 


1. *THE LOVER'S SONG (Ned Miller) 2:18 

2. TEARS ON MY PILLOW (Gene Autry-Fred Rose) 2:45 

3. THERE'S A STAR-SPANGLED BANNER WAVING 
SOMEWHERE (Paul Roberts-Shelby Darnell) 1:55 

4. NO LETTER TODAY (Frankie Brown) 2:54 

5. BACK TO OKLAHOMA (Alan O'Day) 2:40 

6. *JUST WALKIN' IN THE RAIN 
(Robert S. Riley-Johnny Bragg) 2:17 

Arranged and Produced by: Billy Liebert 
^Arranged and conducted by: Jimmie Haskell 





RLP-1304 

(RLP-1304B-NT) 


3IEKEU 

SIDE TWO 


1. YOU ARE MY SUNSHINE 

(Jimmie Davis-Charles Mitchell) 2:25 

2. I HANG MY HEAD AND CRY 

(Gene Autry-Fred Rose-Ray Whitley) 2:45 

3. GYPSY (Ned Miller) 2:25 

4. I REMEMBER, YES I DO 

(Ned Miller-Roy Aldridge) 2:30 

5. *BREAKIN' (Ned Miller) 2:34 

6. *COLD GREY BARS (Spade Cooley) 3:07 

Arranged and Produced by: Billy Liebert 
‘Arranged and conducted by: Jimmie Haskell 


a*** 



JUST JEANNIE 
JEANNIE C. RILEY 




STEREO 
Side 1 


1. SING JEANNIE SING - 3:05 
. (G. Barnhill-T. Beaty) BMI 

2. SOFT TEXAS RAIN - 2:54 
(Cathy Manzer) BMI 

3. THE BAPTISM OF JESSE TAYLOR - 2:43 
(D. Frazier-S. D. Shafer) BMI 

4. MAMA CAN YOU TELL ME - 3:04 
(Gayle Barnhill) BMi 

5. WHY ME - 2:40 
(Kris Kristcfferson) BMI 


Produced by Jim Vienneau 
Qtn 973 MGM Records, Inc. 


(§ 

' 0f) o s 


1 

7165 SUNSET 6 ° 


3 ° 04 6 







JUST JEANNIE 
JEANNIE C. RILEY 


STEREO 
Side 2 


. MOTHER AMERICA - 3:47 
(M. Smith-M. Lewis) BMI 
2. MISSOURI - 2:54 
(Cathy Manzer) BMI 
BILLY JOE, THE SEEKER - 2:48 
(Helen Cornelius) BMI 
4. HUSH - 2:10 
(Joe South) BMI 
5. SAM - 2:17 
(Eddy Raven) ASCAP 


3. 


Produced by Jtm Vienneau 
©1 973 MGM Records, Inc, 
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' /A/C -, 7165 SUNSET 


RECORDS 






THE HONKY TONK YEARS 
( 1951 - 1957 ) 

RAY PRICE 



P 18664 
MONO 

SIDE 1 

(AM 18664) 
(SS22) 


THE HONKY TONK YEARS 
( 1951 - 1957 ) 

RAY PRICE 


1 . I’LL B E THERE (If YOU EVER WANT ME) 

2. YOU NEVER WILL BE TRUE 

3. WASTED WORDS 

4. I DON’T WANT IT ON MY CONSCIENCE 

5. I CANT GO HOME LIKE THIS 

6. COLD SHOULDER 

7. FALUN’, FALUN’, FALUN’ 



p tmm 

MONO 
SIDE 2 


(BM 18864) 


(SS22) 


® 1985 CBS INC. 







JOHNNY CASH 
THE HOLY LAND 


1. PROLOGUE -J. Cash- 
2. LAND OF ISRAEL -J. Cash- 
3. A MOTHER'S LOVE (narrative) -J. Cash- 
4. THIS IS NAZARETH -J. Cash- 


KS 9726 


m 




SIDE 1 

XSM 137976 


5. NAZARENE -J. Cash- 

6. TOWN OF CANA (narrative) -J. Cash- 

7. HE TURNED THE WATER INTO WINE -J. Cash- 

8. MY WIFE JUNE AT SEA OF GALILEE (narrative) 

-J. Cash- 

9. BEAUTIFUL WORDS (narrative) -J. Cash- 

10. OUR GUIDE JACOB AT MOUNT TABOR 

-J. Cash- 

11. THE TEN COMMANDMENTS 



KCS 9726 



JOHNNY CASH 
THE HOLY LAND 


1. DADDY SANG BASS -C. Perkins- 

2. AT THE WAILING WALL (narrative) -J. Cash- 

3. COME TO THE WAILING WALL (narrative) -J. Cash- 


4. IN BETHLEHEM (narrative) -J. Cash- 

5. IN GARDEN OF GETHSEMANE (narrative) -j .Cash- 

6 . THE FOURTH MAN -A. Smith- 

7 . ON THE VIA DOLOROSA (narrative) -J. Cash- 
' CHURCH OF THE HOLY SEPULCHRE (narrative) 
-J. Cash- 

9. AT CALVARY (narrative) -J. Cash- 
10. GOD IS NOT DEAD 

-J. Cash- 


oo 






^fcLOOfe, 



BILLY WA' KER 
“Wakin’ Up To Sunshine” 



STEREO 

33V 3 RPM 


1. DADDY IS IT LOVE YET — 2:46 
(Kelly Hartman, Lamar Morris) Sound Of Music, BMI Acustic Law & Sound, BMI 

2. CROSS THE BRAZOS AT WACO — 3:01 

(Kay Arnold) Painted Desert Music, BMI 

3. WHEN A MAN LOVES A WOMAN — 2:27 

(Eldridge, Stewart) Forrest Hill Music, BMI 

4. A LITTLE BIT SHORT ON LOVE — 2:24 
(Billy Walker) Best Way, ASCAP 

5. ANYTHING YOUR HEART DESIRES — 2 
(Billy Walker) Best Way, BMI 


Melodies, Inc- p "° e 





BILLY WALKER 
Wakin’ Up To Sunshine 


SIDE B 
HSRD -011 


STEREO 

331/3 RPM 


1. I TAUGHT HER EVERYTHING SHE KNOWS — 2:04 
(Sylvia Dees, Arthur Kent) Fori^sfHill Music, BMI 

2. UNTIL I FOUND'YOU — 2:50 
(Eddie Draper, Karent Miller) 

3. JUST A DREAM — 2:56 

(Jimmy Clanton, Cosimo Matassa) Ace Publishing & Maureen Music, BMI 

4. WAKIN’ UP TO SUNSHINE — 2:59 
(Marti Garlow) Buckhorn Music, BMI 

5. ONE DAY AT A TIME — 3:19 
(Marijohn Wilkin) Buckhorn Music, BMI 


> 9 , 


&3 h0 e '' 

° ld Melodies, Inc- ? 








Side B 

INSTRUMENTAL 

Prod, byt 

E. Henry / Tony Ward 
Exec. Prod.i 
Everald Henry 


BECOBBS 




002 

Everald Music 
BMI 

33 1/3 FiPM 
Timet 4:09 


44 


EVERALD 


99 




it 


NATURE 

( Ever afd Hen ry J 


RISE 


,<p 


11 / 






* 




7 ^/) STREET 






fV 






Q' folly Recording 

’ 

. 

X • ^ BM! 

1 , /AV- 3900c:- 

\ 






SIDE A 
33 V* RPM 

PRODUCED BY 
WALTER “KANDOR” KAHN 
Recorded & Mixed at 
Sunwest Studios, 
Hollywood, CA 


“LOVE TRANSFUSION” 

(Johnson-Davis-Butler) 

EXTENDED DANCE MIX 6:50 

JANET JOHNSON 

Orange Bear (BMI) 

if ® 1987 Sunshine Entertainment Corp. 

^Cq. Macola Record Co. 

* K.I'T A 


fiNVW 




'nil 


SIDE B 
33 Vs RPM 

PRODUCED BY 
WALTER "KANDOR” KAHN 
Recorded & Mixed at 
Sunwest Studios, 
Hollywood, CA 


“LOVE TRANSFUSION” 

(Johnson-Davis-Butler) 

1. RADIO EDIT 4:20 
2. BEATS 2:15 

JANET JOHNSON 

Orange Bear (BMI) x*' 

® 1987 Sunshine Entertainment Corp. 

Macola Record Co. v 


D CO gono^ANT^ ^ 


469-5321 


NEW DAWN 



QUADE 

No Intentions — 4:09 


(C. McQuade) 
Produced By J. Holland 


45 RPM 

® 1982 



RIBUTED BV 



33 1/3 RPM 
STEREO 


PH-1000-1 
(ex® 1990 
Purple Heart 
Recording Co. 


"EAT YOUR HEART OUT" 

(B. Suclano / V. Albano) 

1. Purple Heart Club Mix (6:00) 

2.7" Radio Mix (4:15) 


SUDANO SONGS BMl 
MADE IN U.S.A. 


Jr 


S' 

<<y 




V 


% 


Q. 




,<o- 


r *&. 


0y P 0 BOX 2899 


97 361 / (305)949 


^f\d Q 3ir >8jfc/xs 



33 1/3 RPM 
STEREO 



PH-1000-2 
©@ 1990 
Purple Heart 
Recording Co. 


"EAT YOUR HEART OUT” 

(B. Suclcino / V. Albano) 

l.Mohamed's Psychodansic Conversion (7:21) 
2.Whiz Kids Heart Attack Dub (5:19) 
3.Underground Pop Mix (6:40) 

Re-Mix / Additional Productions By: ^ 




Q . 


Mohamed Moretta 
SUDANO SONGS BM1 
MADE IN U.S.A. 


P ° Box 2899 AG oVi 






jV 


, 0 ^ 


9] 3 6 7 7(305)949 


-yV* 



Production 


Mixed in Jamaica 
TUFF Gong Studio 


Records 


BJ 2A 

Time: 5:30 
Stereo - 1 986 



LET IT BE ME 

Adapted 

DELROY WILSON 

BACKED BY 

CREATIVE VIBES 




© 

BJ 45 RPM 


Production 


Records 


BJ 2B 



INSTRUMENTAL 

DOUGLAS GUTHRIE AND 
CREATIVE VIBES 


^AUTHOR'S^ 



artist’s 

recoras 


-V-'.j 


Gospel Side of Joani 

JOANI WHITMORE 


\ 


SFlfljE ONE 
7:0708 


STERI 

33 - 1 /: 


J. SATISFIED 3:13 

HE'S MY JESUS 2:30 

3^HE TOUCHED ME 2:30 

4. ALMOST BUT NOT QUITE 2*20 

5. HCKGREAT THOU ART . 3: 1 5 


artists 

records 


Country Love Songs by Joani 

JOANI WHrTMORE 


SIDE TWO 
733708 


STEREO 
33 - 1 /; 


1. LOVES' GONNA LIVE HERE AGAIN. . 1 :50 
FUNNY FACE 2:57 

3. THIS LAND (Was Made For You and Me) 
2 

4. YOUR TENDER LOVE 1 

5. HAPPY BIRTHDAY DARLING 2 



CATNIP 

CAT STEVENS,.. LIVE ! 
POSTER INCL 


LoMGc 

M V-/ <V 


K 0OAT5 

L you 'r< l 






Side 1 Mono 

LPM 2319 (L2PP-5412) 


Djangology 


Django Reinhardt and the Quintet of 
the Hot Club of France 
with Stephane GrappeiS^ 




1 


1 Minor Swing (Reinhardt-Grappelly) 

2 Beyond The Sea (La Mer) (Trenet-Lasry) 

3 Bricktop (Reinhardt-Grappelly) 

4 Honeysuckle Rose (Waller-Razaf) 

5 Heavy Artillery (Artilierie Lourde) 
(Reinhardt) 

6 Djangology (Reinhardt-Grappelly) 

Gianni Safred, Piano 
Carlo Pecori, Bass 
Aurelio De Carolis, Drums 


TMK(s) «> REGISTERED • MARCA(s} REGISTRADA(s) 
RCA CORPORATION- MADE IN U S A. 




SideZ Mono 

LPM 2319 (L2PP-5413) 


mm 


Djangology 


Django Reinhardt and the Quintet of 
the Hot Club of France 
with Stephane Grappeiiy 




1 After You’ve Gone (Creamer-Layton) 

2 Ou Es-tu, Mon Amour? (Where Are You, 
My Love?) (Stern) 

3 I Saw Stars (Sigler-Goodhart-Hoffman) 

4 Lover Man (Oh, Where Can You Be) 
(Ramirez-Davis-Sherman) 

5 Menilmontant (T renet) 

6 Swing 42 (Reinhardt) 

Gianni Safred, Piano 
Carlo Pecori, Bass 
Aurelio De Carolis, Drums 

TMK(s) W REGISTERED • MARCA(s) REGISTRADA(s) 

RCA CORPORATION— MADE IN U S A. 





4. DIAL A DIRTY JOKE (1 16) 

5. TO BE ANNOUNCED (0 10) 

6 . SUNDAY SUNDAY (0 53) 

7 . ASTRONAUT ON MARS (1 23) 

8 . TO BE ANNOUNCED (0 09 ) 

9 „ THE DISEASE BROKER (2 41) 

10. MARKET REPORT (1 52) 

11. TO BE ANNOUNCED (0 16) 

12. LOVE OF GRASS (5 22) 

13. ACID RESCUE SERVICE (0 33) 

All material written by The Conception 
Corporation and ©1970 
eable Gypsy Land, !nc. 

<ST CTN-70 


^GCORP., 1841 


(Million 


SD 9031 


A PAUSE IN THE DISASTER 
THE SATIRE OF THE CONCEPTION CORPORATION 


1. THE SECRET WORD (0 04) 

2. SEARCHIN' (2 37) 

3. TO BE ANNOUNCED (0 18) 




TO BE ANNOUNCED (0 10) 
BLACK FOR A DAY (5 38) 


CONFESSION (0 39 ) 

MULATTO JOE (1 58 1 
YOUR TEACHER AND YOUR FRIEND 
THE COMEDIAN (0 52) 

NEXT WEEK ON OUR SHOW (0 1 j) 

. THE FIRST ATHEIST 
CONGREGATIONAL CHURCH 1 3:23) 
THE POPE <3 27) 

10, TO BE ANNOUNCED (0 13) ^ 

All material written by The Conception 
Corporation and ©1-970 
Moveable Gypsy Lana, Inc 


(ST CTN 702008 


CORP. r 184V 


(Million 


SD 9031 

\ 


A PAUSE IN THE DISASTER 
THE 5 AT IRE OF THE CONCEPTION CORPORATION 




polvdor 


THE GREGG ALLMAN BAND 
PLAYiN’ UP A STORM 


STEREO 


era rat: 

2482 509 




1. COME AND GO BLUES 4:45 

(Gregg Allman) (BMI ) 

2. LET THIS BE A LESSON TO YA' 3:41 

(Mac Rebennack/Gregg Allman) (BMI) 

3. BRIGHTEST SMILE IN TOWN 3:03 

(Barry DeVorzon/Bob Sherman/Ray Charles) (BMI) 

4. BRING IT ON BACK 4:47 

(Gregg Al Iman) (BMI) 


. 


Produced by: Lenny Waronker & Russ Titelman 


Engineered by: Lee Herschberg & Loyd C I i f ft 


Mixed and Mastered by: Lee Herschberg 
©1977 PolyGram Records, Inc. 



STEREO 


m\ 0181 


2482 509 


1. CRYIN’ SHAME 3:39 

(Stephen Beckmei er/Steve Berlin) (ASCAP) 

2. SWEET FEELIN’ 3:36 

larence Carter/Candi Staton/R. Hall/M. Daniel) (BMI) 

3. IT AIN’T NO USE 3:53 

(Bill Giant/Bemie Baum/Florence Kaye) (BMI) 

4. MATTHEW’S ARRIVAL 3:47 

(Neil Larsen) (ASCAP) 

5. ONE MORE TRY 3:55 

(Gregg Al Iman) (BMI) 

Produced by: Lenny Waronker & Russ Titelman 
Engineered by: Lee Herschberg & Loyd Clifft 
Mixed and Mastered by: Lee Herschberg 
©1977 PolyGram Records, Inc 




° #p OftATE D/ 8 1 0 


olvdor 


THE GREGG ALLMAN BAND 
PLAYIN’ UP A STORM 


'0019 



DWBS 8874 

$ (XNY 1873S) 


DISCO STEREO 
SIDE 1 




t n 9 P JBAa l n °8j 


® 




CO 


ASHFORD & SIMPSON 

PRODUCED BY NICKOLAS ASHFORD & VALERIE SIMPSON 

FOR HOPSACK & SILK PRODUCTIONS, INC. ~ 

REMIXED BY JIMMY SIMPSON c 


DWBS 8874 

(WNY 1 621 S) 


DISCO STEREO . 
SIDE 2 


CP 


YOU ALWAYS COULD 3:22 - 

(Nickolas Ashford / Valerie Simpson) - 

Published by Nick-O-Val Music Company, Inc. - ASCAP ^ 

From the Warner Bros. Album BSK 3219 
IS IT STILL GOOD TO YA 


©1978 Warner Bros. 

Records Inc. 

a Warner Communications Company 
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GREAT SCOTT ! 



1. UP A LAZY RIVER 


2. GROWING UP POOR 
JUST TO GET MARRIED 


3. WORLD TRAVELS 

4. MEDICAL PROBLEMS 


5. AN OLD FASHIONED TAP DANCE 
(How High The Moon) 


THE COMEDY OF 
MR. SCOTT WALLACE 


STEREO 

001/. DDM 


GREAT SCOTT ! 

THE COMEDY OF 
MR. SCOTT WALLACE 


SIDE 2 

JR12-3 


k 




L HIGH FASHION 

2. LIFE ON THE HIGH SEAS 

3. LIFE IN THE ISLANDS 

4. THE EV3LS OF DRINK 

(I Love You So) 

//'V' ' v - 


STEREO 
33y 3 RPM 






ISLANP 


MELISSA ETHERID 

1. SIMILAR FEATURES (4:41) 

2. CHROME PLATED HEART (3:59) 

3. LIKE THE WAY I DO (5:23) 

4. PRECIOUS PAIN (4:15) 

5. DON'T YOU NEED (4:59) 

V - • .. 

Published By MLE Music/ Almo Mtfsic : Corp. (ASCAP) 
Produced By 'Craig Krampf, Kevin^A^cCormick, 
Melissa Etheridge and Niko Bolas 

ST-IL-886S35-SP \ 


90875-1 

STEREO 


SIDE ONE 

® 1988 Island 
Records, Inc. 



mu-. ' 

1. THE LATE SEPTEMBER DOGS (6:33) 

2. OCCASIONALLY (2:36) 

3. WATCHING YOU (5:33) 

4. BRING ME SOME WATER (3:52) 

5. I WANT YOU (4:07) 

Written By MeMssa Etheridge 
Published By MLE Music/ AimcT7Ax>HC Corp. (ASCAP) 
Produced By Croig Krampf, Keyin' McCormick, 

M . »• ■ .( \ 


90875 ”! 

STEREO 


® 1988 Island 
Records, Inc. 


SIDE TWO 


O' , 


ISLANP 
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STEVE TIBBETTS 
SAFE JOURNEY 


1. TEST 6:20 

2. CLIMBING* 3:57 

3. RUNNING 2:54 
4. NIGHT AGAIN" 6:56 
5. MY LAST CHANCE 3:56 

Compositions by Steve Tibbetts 
* by Tibbetts/Anderson 
Rudra Music ASCAP 

Produced by Manfi'e-d Etcher 
An ECM Production 
ECM 1270 

© ® 1984 ECM Records GmbH 


Jrr >er Communica'.'on^ 


STEVE TIBBETTS 
SAFE JOURNEY 




1-25002 



Side 2 
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% 
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1. VISION* 5:20 
2 ANY MINUTE 3:58' 

3. MISSION** 4:10 
4. BURNING UP 3:03 
. GOING SOMEWHERE 10:32 

Compositions by Steve Tibbetts 

* by Tibbeiss/Andsrson 

* * by Tibbetts/Cochrane 
Rudra Music ASCAP 

Produced by Macs? red Ekhei 
An ECM Production 
ECM 1270 

1984 ECM Records GmbH 
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THE 

ESSENTIA’ 
CHARLIE PARKER 

STEREO 

V6-8409 

(MGS- 1892) 

Side 1 


KIM— 238 
( Parker) 

JATAP Pub. (BMI) 

2. JUST FRIENDS— 829 
(Lewis-Klenner) 

Robbins Music (ASCAP) 

3. BLOOMDIDO— 324 
(Parker) 

JATAP Pub. (BMI) 

4. AU PRIVAVE— 239 
(Parker) 

JATAP Pub. (BMI) 

5. FUNKY BLUES — 52% 
(Hodges) 

JATAP Pub. (BMI) 


Metr o-goldw 








(. SHE ROTE— 3:01 
(Parker) 

JATAP Pub, (BMI) 

2. I DIDN’T KNOW WHAT TIME 

IT WAS— 1:18 
(Rollers* Hart) 

Chappell it Co. (ASCAP) 

3. CHI CHI— 3:04 
(Parker) 

JATAP Pub. (BMI) 

4. SWEDISH SCHNAPPS— 3:14 
(Shavers) 

JATAP Pub. (BMI) 

5. KC BLUES-3 a* 

(Parker) 

JATAP Pub. (BMI) 


THE 

ESSENTIAL 
CHARLIE PARKER 


° F Metr o-goldW^ 



E STRANO! . . . 

FOLLIE! FOLLIE! 
(Act I) 


THE ARTISTRY OF MARIA CALLAS 
LA TRAVIATA 
(VERDI) 

1. E STRANO! . . . AH, FORSE E LUI . . . 

. SEMPRE LIBERA DEGGfO 

(with F. Albanese) 

2. NON SAPETE QUALE AFFETTO 

(Act II) (with U. Savarese) 

3. AMAMI ALFREDO 

(Act II) (with F. Albanese) 

4. ADDIO DEL PASSATO 
(Act III) 

RAI SYMPHONY ORCHESTRA of TURINO 
CONDUCTOR - Gabriele Santini 




SIDE 2 


SDBR 3169 


THE ARTISTRY OF MARIA CALLAS 
LA GIOCONDA 

(PONCHIELLI) 

NESSUN V'HA VISTO? . . 

SUICIDIO! . . . ECCO, IL VELEN Dl LAURA 
(Act IV) 

RAI SYMPHONY ORCHESTRA of TURINO 
CONDUCTOR - Antonio Votto 


14:37 


AN EVENING WITH AL JOLSON 
STARRING CLIVE BALDWIN 



AN EVENING WITH AL JOLSON 
STARRING CLIVE BALDWIN 


33-1/3 RPM 
CB-001 B 




SIDE 2 


Rob't E' Lee/Alabamy Bound (Medley) (1:53) 

April Showers (3:05) 

Sittin On Top Of The World/Red Red Robin/For Me 
And My Gal — (Medley) (1:53) 

Brother Can You Spare A Dime (3:59) 

Rosie You Are Ma Posie/Sweet Sixteen/About A 
Quarter To Nine — (Medley) (2:55) 

A Rainbow 'Round My Shoulder (1:21) 

Give Me A Good Old Mammy Song (2:38) 




Tice 
<&WUJ OCftCR 
Skew 


Uo£uweO»ce 




SIDE TWO 



1. He’s A Heartache (Country) 3:23 

(Vocal - Larry & Lisa) 

2. Over Three Hills Waltz 2:09 (Vocal - Larry) 
3. 1 Wouldn’t Change You If I Could 3:43 

(Country) (Vocal - Larry & Lisa) 

4. Dance Hall Polka 3:48 

5. South (Modern) 2:43 

6. Don’t Squeeze My Charmin 2:46 
(Country) (Vocal - Larry) 

7. There’s Pretty Girls In Chicago Waltz 
(Vocal - Larry) 2:20 




J n’T Records 


Jn’T-lOlA 
SIDE ONE 


JEAN N’ TONIC 

‘Banned’ in Concord 

o-ammin’ with Jean 


1 SUNDAY 3:2? 

\ (Miller, Cohen & Stein)^/ 

2. HONEYSUCKLE Rose 3:54 

(Thomas ‘Fats’ Waller) 

3. SAN 3:21 

(McPhail & George) 

4. I’M BEGINNING TO SEE THE LIGHT 3:15 

(Ellington, Hodges, James & George) 

5. MEMORIES OF YOU 3:13 

(Eubie Blake) 


(104 Martin Road, Concord MA 01742) 



J n’T Records 


Jn’T-lOlB 
SIDE TWO 


JEAN N’ TONIC 

‘fanned* in Concord 

\\ 


J^mmin’ with Jean 


1. MAMA S GONE, GOODBYE 4:49 


\ (Bocage, Piron) 

ONDER INI 


2. WAY DOWN YONDER IN NEW ORLEANS 3:41 

(Layton) 

3. GEE BABY, AINT I GOOD TO YOU 4:14 

(Don Redman) 

4. IF I HAD YOU 3:48 

(Shapiro r Campbell & Connelly) 


(104 Martin Road, Concord, MA 01742) 



POS 1022-A 


SIDE ONE 


DU1.CE DOMUM 

read by ROBERT A. BROOKS 
of the POETS 1 THEATRE 




FOK INFOKMATION CONCERNING PERFORMANCE / 

& REPRODUCTION RIGHTS, WRITE TO: 

0 ^ ' . Pathways Of Sound Jnc., ^ • 

Ait. Auburn St., Cambridge, !Mass. 

L08P-2688 i r» 

\ I & 

4 yiNG ** 



POS 1022-B 


SIDE TWO 


PIPER AT THE GATES OF DAWN 

read by ROBERT A. BROOKS 
of the POETS' THEATRE ' 


< 


FOR INFORMATION CONCERNING PERFORMANCE 
& REPRODUCTION RIGHTS, WRITE TO: 


Ov Pathways Of Sound Inc., ' ^ ■ 

'< / Pq 102 Ait. Auburn St., Cambridge, Aiass. 


/> 


L08P-2687 


^ i'JNG $3 ^ 




A 0W' sV 



More NATURE SONGS 

(from Ballads For The Age Of Science) 

Lyrics & text by Hy Zaret Music by Lou Sinoer 
Josef MARAIS & MIRANDA 
Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


33'/s RPM 

Argosy Music 
ASCAP 


Side 1 

MR 0320 
XTV 81114 


1. Metamorphosis (1:42) 

2. How Does A Frog Become A Frog (1:55) 

3. What Is An Animal (What Is A Plant) 

( 2 : 22 ) 

4. Bobo The Bear (Hibernation Song) (1:53) 

5. Song Of The Fossils (2:08) 

6. How Does A Cow Make Milk (1:42) 

7. Eohippus (Evolution Of The Horse) (2:40) 
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More NATURE SONGS 

(from Ballads For The Age Of Science) 

Lyrics & text by Hy Zaret Music by Lou Singer 
Josef MARAIS & MIRANDA 
Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


' 33'/s RPM 

Side 2 1 

Argosy Music f j 

MR 0320 

ASCAP \ 

XTV 81115 1 

1 1. The Conservation Song (2:39) 

U 


2. Why Is The Sky Blue (1:57) 

3. What Makes A Rainbow (2:08) 

4. Let’s Wander Thru The Seasons (2:28) 

5. Why Does A Bee Bzzz (1:47) 

6. What Are The Parts Of A Flower (2:26) 

7. The Face Of The Earth Is Changing (3:05) 


U.S.A. 
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ENERGY & 

MOTION SONGS 

(from Ballads For The Age Of Science) 

Lyrics & taxt by Hy Zaret Music by Lou Singer 
TOM GLAZER & Dottie Evans 
Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


33'/3 RPM 

Argosy Music 
ASCAP 


Side 1 

MR 0314 
XTV 81112 


1. What Is Energy (Part 1) <:5S) 

2. Grand Coulee Dam (How Energy 

Changes Form) (1:46) 

3. E-lec tri-city (3:13) 

4. Engines (Mechanical Energy) (1:14) 

5. Solar Energy (1:50) 

6. Energy In Roundabout Ways (2:26) 

7. What Is Energy (Part 2) (:59) 


VST) 



\S\M° 



ENERGY & 

r MOTION SONGS 

(from Ballads For The Age Of Science) 

Lyrics & text by Hy Zaret Music by Lou Singer 
TOM GLAZER & Dottie Evans 
Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


33 '/s m 

Argosy Music 
ASCAP 


1. Kinetic & Potential Energy (1:56) 

2. Jets (Action & Reaction) (1:35) 

3. Ultra Violet & Infra Red (230) 

4. What Is Chemical Energy (2:37) 

5. How Do We Measure Energy (1:06) 

6. Motion, Motion Everywhere (2:02) 

7. Thumbnail Sketch Of Atomic 

Energy (1:43) / 


U.S.A 




LAWRENCE WALKER 

A Legend At Last 


All Songs: 

Flat Town 
Music, BMI 
Produced By: 
George Khoury & 
Floyd Soileau 


LP-6051 

SIDE ONE 
^ ©© 1983 
Swallow Records 
(VPA-SW-6051-A) 


1. LES BON TEMPS RC^jULER (2:40) 

(Lawren ce W alker) 

2. OSSON TWO STEP (2:36) 

(Lawrence Walker) 

3. LES DEUX POUR LA MEME (2:44) 

(Lawrence Walker) 

4. JOHNNY CANT DANCE (3:05) 

(Lawrence Walker) 

5. CREOLE WALTZ (3:07) 

(Lawrence Walker) 

6. WANDERING ACES SPECIAL (2:24) 

(Lawrence Walker) 



LAWRENCE WALKER 

A Legend At Last 


LP-6051 

SIDE TWO 
©® 1983 
Swallow Records 
(VPA-SW-6051-B) 


All Songs: 
Flat Town 
Music, BMI 
Produced By: 
George Khoury & 
Floyd Soileau 


1. W ACKER SPECIAL (2:34) 

(LawFence"Walker) 

2. MIDNIGHT WALTZ (2:37) 

(Lawrence Walker) 

3. LA VALSE QUI ME 
FAIS DU MAL (2:34) 

(Lawrence Walker) 

KEEP YOUR HANDS OFF OF IT (2:45) 

(Lawrence Walker) 

5. COUNTRY WALTZ (2:57) 

(Lawrence Walker) 

6. WALTZ OF SORROW (3:08) 

(Lawrence Walker) 


Sf'J 



KARLHEINZ STOCKHAUSEN: 
COMPLETE PIANO MUSIC 

ALOYS KONTARSKY, Piano 


MASTERWORKS 



32 21 0008 
32 ft 0032 


Ci 


1. Klavierstiick I 

2. Klavierstiick II 

3. Klavierstiick III 

4. Klavierstiick IV 

5. Klavierstiick V 

6. Klavierstiick VII 

7. Klavierstiick VIII 


SIDE t 

32 11 0032 




KARLHEINZ STOCKHAUSEN: 
COMPLETE PIANO MUSIC 
ALOYS KONTARSKY, Piano 


MASTERWORKS 

7 

32 21 0008 — 

32 11 0034 



SIDE 1 

32 11 0034-1 




1. Klavierstuck IX 

2. Klavierstuck XI 



KARLHEINZ STOCKHAUSEN: 
COMPLETE PIANO MUSIC 

ALOYS KONTARSKY, Piano 


MASTERWORKS 


SIDE 2 

32 11 0034-2 
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BIG TIME GAMBLIN’ MAN 
Carl Belew 

1. HAPPY HARRY’S HONKY TONK 3:46 

2. YOU NEVER WANT TO LOVE ME 2:41 
3. I LAUGHED SO HARD I CRIED 2:57 

4. BIG TIME GAMBLIN’ MAN 2:58 

5. WE TAKE CARE OF LOVE 2:26 

All songs Belew/Givens (Four Star Music, BMI) 






-O' 


A First American/F. Sessions Production 
® & © l 9 80, First 




a 


Oj 


American Records, Inc. 


b °tea b 


Rights Reserved 


y First American 


peco 


rds 


\n° 
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BIG TIME GAMBLIN’ MAN 
Carl Belew 

1. WELCOME BACK TO MY WORLD 2:55 

2. YOUR BEST FRIEND LOVES YOU 2:27 

3. I WON’T CARE WHAT HAPPENS 2:53 

4. WHEN TRUE LOVE WALKS BY 2:05 

5. \l CAN’T STAND TO BE ALONE 2:18 
All songs Belew/Givens (Four Star Music, BMI) 

A First American/F. Sessions Production 

® & © 1980, First 
American Records, Inc. 



All Rights Reserved 

'°' eab y firs, African ^ 
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EMBASSY 

HOME 

ENTERTAINMENT 

© Copyright 1983 
Embassy Home Entertainment 


The copyright 
proprietor 
has licensed 
the Picture 
contained 
on this 
videodisc 
for non- 
commercial 
private 
use only, 
and prohib- 
its any other 
use, copying 
or reproduction 
in whole or 
in part. 


Laser Vision 


13805 


BLADE RUNNER 


° E ° CORp by license. 



,,*00 company, all * IQHTs ^ 

EMBASSY 

HOME 

ENTERTAINMENT 

© Copyright 1983 
Embassy Home Entertainment 


The copyright 
proprietor 
has licensed 
the Picture 
contained . 
on this 
videodisc 
for non- 
commercial 
private 
use only, 
and prohib- 
its any other 
use, copying 
or reproduction 
in whole or 
in part. 


BLADE RUNNER 


COR R, BY license 



Color/ll 7 mins. 11 

© 1987 Warner Bros. Inc. 

l7</e o Inc. by license u n< * et 


WARNER HOME VIDEO 


EXTENDED PLAY 

DIGITALLY 

PROCESSED 


WARNING: Federal law pro- 
vides severe civil and 
criminal penalties for the 
\\ unauthorized reproduc- 
\; tion. distribution or e x h i - 

ij bition of copyrighted 

1 1 motion pictures and other 

jf video programs. (Title 17. 

If United States Code. Sec- 

' tions 501 and 506). The 

Federal Bureau of Investi- 
gation investigates allega- 
tions of criminal copyright 
infringement. (Title 17. 
United States Code. Section 


For private home use only. 

Duplicate or public exhi- 
bition prohibited. Product 
contains individual, trace- 
able markings. Civil inves- 
tigators and attorneys 
have been engaged to pro- 
tect the product and its 
packaging and supple- 
ment the FBI actions noted 
hereon. 


KjTivi ThisCX mark 
^ indicates that 
this videodisc has utilized 
the CX noise reduction system 




WXRNER HOME VIDEO 


EXTENDED PLAY 


For private home use onl 
Duplicate or public exhi- 
bition prohibited. Product 
contains individual, trace- 
able markings. Civil inves- 
tigators and attorneys 
have been engaged to pro- 
tect the product and its 
packaging and supple- 
ment the FBI actions noted 
hereon. 


Kt ™ This CX mark 
^ indicates that 
this videodisc has utilized 
the CX noise reduction system 


DIGITALLY 

PROCESSED 


WARNING: Federal law pro- 
vides severe civil and 
criminal penalties for the 
\ unauthorized reproduc- 

\\ tion. distribution or exhi- 

bition of copyrighted 
! motion pictures and other 

I video programs. (Title 17. 

I United States Code. Sec- 

j tions 501 and 506). The 

/ Federal Bureau of Investi- 

gation investigates allega- 
tions of criminal copyright 
infringement. (Title 17, 
United States Code, Section 
506). 


Full Metal Jacket 


Color/117 mins. 

[987 Warner Bros. I 


license ' 




COLOR 
ML 101776 
Approximately 
1 Hr 55 Mins. 

Rated R 

Digital Video Transfer 

Closed 

Captioned 

Dolby Surround 


HOME VIDEO 


EXTENDED PLAY 

STEREO 




© 1989 United Artists Pictures, Inc 
All Rights Reserved 


BY L , CENSE 


ft 





COLOR 
ML 101776 
Approximately 
1 Hr 55 Mins. 

Rated R 

Digital Video Transfer 
Closed 
Captioned 
Dolby Surround 


©1989 United Artists Pictures, Inc 
All Rights Reserved 


lf *c by license 
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ELLA 


HE 001 A 


33 1/3 RPM Stereo 

©©COTT 


All Rights Reserved 
Unauthonsed duplication 
is a violation of 


V : / 

applicable laws 


1. BRING DOWivTHE POWER 


(EUa Andall & Br. Resistance) 

2. COME PLAY WE MUSIC 

(EUa AndaU) 

Arranged by: Emmanuel Ector 

Produced by: Joe Brown 

for HEWCO ENT. LTD. 
Executive Producer: U. Hewitt 

Made in the Republic of 
Trinidad At Tobago 



HEWC* 


ELLA 


HE001B 

©CCOTT 


/ '\ 

t 

? ( > 

\ . A I 

1. PAN WARNING^ 

(Irvin Peters & Elk Andcdl) 

2 POwtR 

(Instrumental) 


331/3 RPM Stereo 

All Rights Reserved 
Unauthorised duplication 
is a violation of 
applicable laws 


Arranged by: Emmanuel Ector 
Produced by: Joe Brown 
for HEWCO ENT. LTD. 
Executive Producer: U. Hewitt 

Made in the Republic of 
Trinidad 4t Tobagd 



(C)(P)1993 

VPRD-5128-A 
Prod. By: 
Dennis Howard 



BATH SUIT 

Squiddly Ranks 

1 . ( Club Mix ) 

2. ( Version ) 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA. N.Y.1 1435. 
(718)291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21st. ST. 

W. HOLLYWOOD. 

FL 33023 
(305) 966-4744 


4 


jaJWeiuk 


WP1 


(R(P)1993 

VPfiD-5128-AA 



Distributed By 

VP. RECORDS dist. 
89-05 138th STREET. 
JAMAICA, N.Y.^1 1435. 
(718)291-7058 
Also.. 

VP. OF FLORIDA. 




MHT-039 
SIDE A 

Published: 
MADHOUSE MUSIC 
' Produced By: 
MAD PEOPLE 


Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. B22 
Miami, FI 33157 
Tei.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


YUH & YUH MAH 

(D. Kelly / S. Ray) 

FRISCO KID 




MHT-039 
SIDE B 

Published: 
MADHOUSE MUSIC 
Produced By: 
MAD PEOPLE 


Distributed by: 
Penthouse Music Dist. 
16155 S.W. 117th Ave. B22 
Miami, FI 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 


YVETTE 

(D. Kelly / S. Ray) 

FRISCO KID 




HBR114 

©01994 


Produced & Arranged by 

WILLIE LINDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


Pub. by 

HYWILL MUSIC 
(A3CAP) 
Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 


7 .THE MACKATREE POWER MIX 

(All Songs Copy Written) 

The HEAVY BEAT Crew 

MICAL RUSTLE* KASHIEF UNDO* ANTHONY CRUZ 
HON. APACHE* TYRONE TAYLOR* CYNTHIA SCHLOSS 
FLESHY RANKS* NIGGA MIKEY 

2. RADIO M 
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RPM 


HBR114 

©©1994 

Produced & Arranged by 

WILLIE LINDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


Pub. by 

HYW1LL MUSIC 

(ASCAP) 
Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (^05) 624-8372 


THE MACKATREE PARTY MIX 

(All Songs Copy Written) 

The HEAVY BEAT Crew 

MICAL RUSTLE* KASHIEF UNDO* ANTHONY CRUZ 
ON, APACHE* TYRONE TAYLOR* CYNTHIA SCHLOSS 
FLESHY RANKS* NIGGA MIKEY 



©01987 
J&W 047A 

Dist. By 

J&W Records Inc. 
1452 Flatbush Ave. 
Tele - 718-859-8631 


SIDE A 

Prod. By 
J. Undo 

Pub. By Nikashra Music / 8MI 


m SELL YU SELF 

(Peter Clarke) 

PETER METRO 



©01987 
4*W 047B 

Ditt. By 

J&W Records Inc. 
1452 Flatbusn Ave. 
Tele - 718-859*56^1 


SIDE B 

Prod. By 
J. Lindo 

Pub. By Nikashra Music/ BMI 
Exec. Prod. J&W 


INSTRUMENTAL VERSION 




JEDD & SC 


DAN 


1. BIG BILLS (3. 

(D. Jarvis/R. Stephens) 


SIGNET RECORDS, INC. 
322 8th Avenue 
New York, N.Y. 10001 
(212) 620-0320 


SIG134-A 

45RPM 

© ® 1992 


Produced by STING INTERNATIONAL 
Rhythm by Sting and Sir Rafael 
Antella Music (ASCAP) 
Recorded at INS Studios, New York, NY. 
Mixed at HC&F Studios, Freeport, NY. 


RECORDS 




SHAGGY & RAYVON 


1. BIG UP (HIP HOP REMIX) (3:29) 

(0. Burrell/B. Brewster) 


SIGNET RECORDS, INC 
322 8th Avenue 
New York, N.Y. 10001 
(212) 620-0320 


SIG134-B 
45 RPM 
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Produced by 
Bunny Lee 


WENDIS 3019 
A SIDE 
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Produced by 
Bunny Lee 


WENDIS 3019 
AA SIDE 


World Enterprise Records Ltd. 
4905 Church Ave., B’klyn, N.Y. 
282-7709 



J 






SIDE 

Prod, by 
Lance O for 

KULCHA SHOK MUZ1K 
Mix & Engineered by: 
Karl Peterson 
From The Forthcoming Album 
CULTURAL DANCE HALL’ 
KS07 


Distributed I 
VPRECO 

8905 1381b. ST. JAMAICA, NX 11435 
718)291-7058 
ori893S.W.21th.ST. 

W. H0U.YW00D, FL 33023 
954) 966-4744 

srn mm 

(305) 534-6110 
Published by: 

MHir HITS MUSIC 
(ASCAPW JAMREC 
(C)(P)1997 




1. BAM-BAM 


. WE OUT — A — G 

! Written by: L. Hoppie — P. Rarr|sey 
Music played by: P. Ramsey 
Unauthorized Copying Is Prohibit' 






CRACKER JACK & PATCHE 


-A 

Dist. By 

Randy’s 


DISCC 

1987 ® 




CRACKER JACK & PATCHES 


DISCO 

1987 ® 


DUB VERSION 

|(L. Hoppie — P. Ramsey 


tten by: L. Hoppie — P. Ramsey 
lusic played by: P. Ramsey 
thorized Copying Is Prohibited! 




Produced & Arranged By 
M. & J. Wellington 

CHILDREN IN THE 

(O. Gray) 

O. GRAY 


SIDE A 
MOLDIS 403 


GHETTO 


Maae in U.S.A., Brooklyn, N.Y 


Marketed & Distributed by: 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282—7709 — (718) 282—7842 
Telex: 4973708WORLDUI ^ 



Produced & Arranged By 
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THE BEST OF 
NED MILLER 


True to the advice of his best-selling song 
“Do What You Do Do Well," Ned Miller is 
doing just that — and more so. Not content 
to be famous solely as one of the finest 
songwriters in the business, Ned is now 
demonstrating to his happy fans that he is 
one of today’s finest singers. What’s more, 
with such current favorites as “Lovin' 

Pains,” he proves once and for all that 
nobody sings a Ned Miller song as well as 
Ned Miller. And his versions of such 
Ned Miller standards as "From A Jack To 
A King," “Dark Moon,” “Invisible Tears,” 
and “Behind The Tear,” reveal again 
why these tales of lonesome lovers are estab- 
lished favorites with listeners everywhere. 


In the future standards department, the 
fine new songs Ned has written especially 
for his album (among them the eloquent 
“If The World Turned Into Ashes”) show 
just how consistently rewarding his talent is. 
In fact, from first chorus to last, every 
number in this handsome collection is sung 
as it was written, with the honest emotion 
and unmistakable sincerity that marks 
a truly great song. 

So here he is, that gifted guy 
named Ned Miller singing a wonderful 
albumful of hit songs he wrote himself. 

The results, as listeners will surely agree, are 
a tribute to the success of that Ned Miller 
adage . . . “do what you do do well." 
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GO ON BACK YOU FOOL 
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CAPITOL'S NEW IMPROVED FULL DIMENSIONAL STEREO SOUNDS BETTER THAN STEREO HAS EVER SOUNDED BEFORE! 

clarity such as you've thrilled to in a good live performance. Whether your stereo 
phonograph is modest or the finest that money can buy... you'll get better, more 
lifelike sound when you listen to Capitol's new improved Full Dimensional Stereo — 


...better, in fact, than it has ever been possible lor stereo records to sound before. 

Now you can enjoy the results of the latest in our never-ending series of technical 
developments when you listen to Capitol's new improved Full Dimensional Stereo. . 

□ new "presence" in the vocal passages □ new "impact" in the percussion □ new 
"transparency" in the strings and reeds □ new "bite" to the brass □ new crisp 
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Ned Miller 

the great Country song 
writer sings a great 
new collection 
of his own hit songs 
including 

Teardrop 

Lane 


MORE NED MILLER HITS ON 
CAPITOL: 
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THE BEST OF 
NED MILLER 



NED MILLER SINGS THE SONGS 
OF NED MILLER • The Fall Of The 
King; Whistle Walkin'; For Awhile; 
Down The Street; Two Voices, Two 
Shadows, Two Faces; Ask My Heart; 
Linda Lee; The Ring On The Bar; 
others. (S)T 2330 


THE BEST OF NED MILLER • Do 
What You Do Do Well; Invisible 
Tears; From A Jack To A King; Lovin' 
Pains; Behind The Tear; Go On Back 
You Fool; Turn Down The Starlight; 
Go On Back You Fool; Dark Moon; 
more. (SJT2414 



life’s FUNNY. You’d think happiness would be the 
favorite, most-popular frame of mind on the music 
market today. Not so. It’s love songs — sad and 
heartache style - that seem to dwell longest at the 
top of listeners’ all-time favorites lists. And this fine 
new album by Ned Miller sings of such loves with 
the kind of sincerity and eloquence that are sure to 
carry these performances to the top of everybody’s 
personal popularity poll. The title song, Teardrop 
Lane, written and sung by Ned, is already there ! 

Many of these songs, of course, have become pop- 
ular favorites as sung by other top Country stars. 
Snowflakes, a love story set in wintertime’s won- 
derland, was immortalized by the late Jim Reeves. 
That sweet-sad tale of the lonesome lover waiting 
for The Change Of The Tide, has won recognition 
as one of the talented Hank Snow’s biggest hits. 
New young singer David Houston has done hand- 
somely by the compelling Heart, We Did All That 
We Could. And as for Summer Roses, like the al- 
bum’s title song, Ned Miller himself has done the 
first-recording honors on this beautiful ballad. 

Ned Miller born and bred each song is ... in the 
best sense of the word. And perhaps that’s why hav- 
ing Ned sing his own songs makes for such a special 
listening treat. Happy, Broken Heart; Dear Child- 
hood Sweetheart; Lorraine — each song speaks for 
itself and for all of us who know about love... in the 
unforgettable language of Ned Miller and his music. 

Produced by KEN NELSON 
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Public performance rights are BMI except for 
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I'm Not Your Kind of Woman 
A Little of Me, A Little of You 
It's All Because of You 
Failin' forYou 
Our Conscience, You and Me 


If It's Left Up to Me 
Rocky Top 

Don’t Let Me Cross Over 
Pick Me Up on Your Way Down 
Oh, Love of Mine 









Sidt One igill 
Oh, Love of Mine 

Pat Flovd • Central Songs 3MI-2:34 

I'm Not Your Kind of Woman 
(I’m Not Your Kind of Man) 

Bob Duncan Central Songs • BJVil • 2:34 

It’s A 11 Because of You 

A. Harkins - B. Chilton ■ Central Songs 

BMI 2:41 

Failin’ For You 

B. Owens D. Rich -JS. Owens I 
Blue Boc k Music 


Johnny & Jonie Mosby enjoy noth ng moi e 
than making good country music. 
Perhaps that’s because their music is 
the totality of what they are-as 
husband and wife, as man and woman, as 
parents, as two individuals trying to 
make do and be happy in a troubled age. 

Johnny & Jonie’s music clears away the 
mist. It speaks directly and honestly. 
It faces life. It talks about sorrow. 
And about love-in all its many shades. 
And it’s happy when there’s a reason to be. 

Mostly, this music is the collection 
of objects, feelings, furnishings, 
photographs and souvenirs that reflect 
Johnny & Jonie, and portray the 
inner meaning of their lives together. 

Their simple joy in creating and 
transmitting emotions through music 
can be felt in these ten songs. 
Songs about loving and losing. Songs 
about caring. Songs about feeling. 
Johnny & Jonie make a very special music. 


BMI 1:46 

Our Conscience, You And Me 
L. E. White T witty Bird Music 
Publishing Company BMI 2:10 

Side Two 

A Little of Me, A Little of You 

P. Parnes-G. Shayne September 
Music Corp. ■ ASCAP ■ 2:23 

If It's Left Up to Me 

Johnny Mosby ■ Central Songs • BMI • 2:32 

Rocky Top 

F. Bryant- B. Bryant House of Bryant 
Publications BMI • 2:39 

Don’t Let Me Cross Over 

Penny Jay Troy Martin Music, Inc. 

BMI 2:45 

Pick Me Up on Your Way Down 

Harlan Howard Tree Publishing Co., Inc. 
BMI 3:16 

Produced by KEN NELSON 
Engineer: Hugh B. Davies 

Construction and assemblage by Bonnie Brown 

Cover Photo / Llnor Photo / Capitol Photo Studio / Bob Wortham 
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STEAL AWAY 
HOW GREAT THOU ART 
There'll Be PEACE IN THE VALLEY For Me 
BEYOND THE SUNSET 
I BELIEVE 

IF I CAN HELP SOMEBODY 
SUPPERTIME 

HE'LL UNDERSTAND AND SAY WELL DONE 
WHERE NO ONE STANDS ALONE 
THIS BEGINNING OF A V . 
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VOCAL ACCOMPANIMENT 
BY THE JORDANAIRES 



Side 2 

1. There'll Be 
PEACE IN THE VALLEY For Me 

3:07 bmi 

2. I BELIEVE 

2:23 ascap 

3. HE'LL UNDERSTAND 
AND SAY WELL DONE 

3:00 P.D. 

4. IF I CAN HELP SOMEBODY 

2:41 ascap 

5. BEYOND THE SUNSET 

2:57 ascap 


The country artist has always been close to God; and sacred music has 
always been an important segment of the country music heritage. The satis- 
fying chord progressions are embedded deep in the fabric of the rural cul- 
ture . . . and the artist and his audience have been profoundly affected by the 
religious repertoire. 

For this album, Leroy Van Dyke -one of the most polished of country 
artists - sings a collection of some of the greatest inspirational songs. The 
sides have been carefully produced by Gene Nash ; the engineering is superb ; 
and the combination of Leroy’s vocals and the accompaniment of the Jordan- 
aires results in a sound that is truly uplifting. 

Each performance is jewel-like in its perfection, and each song is a great 
standard in its field : “Steal Away”, “Just A Closer Walk With Thee”, “How 
Great Thou Art”, “Peace In The Valley”, “Beyond The Sunset” and the 
many other renditions are packed with sincerity and true emotion. They 
must move the listener . . . and this is what a great song and a true artist 
must do. 

Leroy, as we have indicated, is one of the most sophisticated vocalists. 
His roots are in the country field ; but as is true of so many great country 
artists his appeal extends to the broad pop market. The supper club set in 
downtown urban night clubs flock to hear him . . . and he is just as strong a 
draw at fairs and auditoriums. His versatility with all types of material, in- 
cluding such past hits as the “Auctioneer” and “Walk On By”, are examples 
of his familiarity with all types of song material. 

Leroy Van Dyke is handsome, blessed with a gracious personality, and 
dedicated to his art. His background is interesting and varied. He was born 
in Sedalia, Missouri— one of five children of a family raised in a farming 
community. He is a graduate of the University of Missouri, where he 
studied agriculture and journalism. He is a veteran of the Korean War, 
and in that conflict he served as an Army counter intelligence agent in the 
Orient. 

His rise to stardom resulted from a combination of his natural talent and 
his drive and determination. As a youth he won talent contests and appear- 
ed on such showcases as the Arthur Godfrey TV show and the late Red 
Foley’s televised Saturday night “Jubilee USA”. Leroy travels extensively, 
fulfilling an extensive schedule of personal appearances. 

This album — Leroy’s latest — comes at an interesting period in the 
annals of the music business. Religious songs and recordings have reached 
a peak of popularity. While man is at the threshold of the Age of Space, 
while science and technology achieve miracles, there continues an undimin- 
ished search for spiritual values. This is manifest in the world of music, 
where religious material is meeting with marked success. A bright example 
of this trend is this group of treasured performances by Leroy Van Dyke. 
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OLD TIME RELIGION 
FARTHER, ALONG 


NG GRACE 
GOD DIPS HIS LOVE 
", MY HAND, PRECIOUS LORD 
1 AS I AM 

RCH IN THE WILDWOOD 


PRECIOUS MEMORIES 




I’LL FLY AWAY 


WHISPER1 
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2 Leroy Wan IDyke 


“AMAZING GRACE” 3:17 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“OLD TIME RELIGION” 

LeRoy VanDyke 

Shelby Singelton Music, Inc. (BMI) 

2:06 

“WHEN GOD DIPS HIS LOVE” 1:58 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“FARTHER ALONG” 

LeRoy Van Dyke 

Shelby Singleton Music, Inc. (BMI) 

2:50 

“TAKE MY HAND PRECIOUS LORD” 2:59 
LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“PRECIOUS MEMORIES” 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

3:25 

“JUST AS I AM” 2:17 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“I’LL FLY AWAY” 

LcRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

3:06 

“CHURCH IN THE WILDWOOD” 2:56 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

“WHISPERING HOPE” 

LeRoy VanDyke 

Shelby Singleton Music, Inc. (BMI) 

2:50 


Produced By: Shelby S. Singleton, Jr. 

Recorded At Singleton Sound Studio in Nashville, Tennessee 
Engineered By: LcRoy Duncan 
Cover Artist: Gayle Allen 
Back Cover Artist: Betty Cherry 




"This record is guaranteed against all defects including breakage, 
wearing out, or any dissatisfaction on the part of the purchaser. 

If this recording should become dissatisfactory in any mannor, it 
is guaranteed for life. You may return this record to The Sholby 
Singleton Corporation, 3106 Belmont Blvd., Nashvillo, Tn. 37212 
with one dollar for postage and handling and we shall ropluco It 
free of charge." 


I FREE CATALOG OF COUNTRY, SACRED AND BLUEGRASS 
ALBUMS AND TAPES, SEND $1.00 FOR POSTAGE & HAND- 
LING TO: M.O.M. - P.O. BOX 12711 NASHVILLE. TN. 37212 


© ® 1977 Burr Oak Ltd. 
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The Lover’s Song • Tears On My Pillow 
There's A Star Spangled Banner Waving Somewhere 
No Letter Today • Back To Oklahoma • Just Walkin' In The Rain • You Are My Sunshine 
1 Hang My Head And Cry • Gypsy • 1 Remember, Yes I Do • Breakln' • Cold Grey Bars 
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songwriters, and had a chance to learn first- 
hand some of the new, tough, honest, down- 
to-earth songs that the trade magazines 
were starting to label “honky-tonk.” After 
an unsuccessful debut on the Bullet label, 
and a stint on the “Big D Jamboree," Ray 
signed a contract with Columbia on March 
15, 1951. “Sings and plays guitar” the 
Columbia contract cover read, in what was 
to be a marvellous bit of understatement. 

By the end of 1951, when he left Dallas to 
move to Nashville, Hay had released four 
records done in the Beck studios, including 
the version of Shorty Long’s / Made a 
M intake (And I'm Sorry). Backing him were 
some of Beck’s best studio musicians, 
including the well-known fiddling team of 
Georgia Slim and George Custer, guitarist 
Buddy Griffin, and lead guitarist Jimmy 
Rollin, who graced many Lefty Frizzell 
sessions. None of t hese records made it onto 
the charts, though, and by the time his next 
Columbia session was scheduled, he was 
in Nashville and very much under the wing 
of Hank Williams. 

lioad of No Hr! urn (2-14-52), with its 
echoes of “Lost Highway,” dates from this 
period, and features Williams' Drifting 
Cowboys on back-ups fiddler Jerry Rivers, 
steel guitarist Don Helms, bassist Cedric 
Rainwater, and lead guitarist Sammy 
Pruitt. By now the Cowboys were famous 
enough in their own right that some of 
these records were actually Issued as by 
“Ray Price and the Drifting Cowboys.” And 
by the time of the next Columbia session, 
July 8, 1952, Ray had pretty much taken 
over the band, and was routinely filling 
in for Hank when he couldn't main* dales. 
Move On In and Slay, written by Ray’s 
friend Carl Smith, was done the same week, 
and in I he same Cast le studios, and with the 


{ 

ill 


hen Ray Price left Dallas and 
came to Nashville to join the 
Grand Ole Oprv in January 1952, 
he was very much a protege of Hank 
Williams. And. unlike the many singers 
who would later claim to be influenced or 
taught by Hank, Ray Price was a genuine 
pupil who absorbed the Williams sound 
from first-hand experience. Hank had run 
into Ray in Texas in the fall of 1951, liked 
the high, clear Texas tenor he heard, and 
invited him to join his touring show. In the 
next months. Hank gave Ray experience, 
exposure, contacts, and even good songs 
(such as “Weary Blues from Waiting”); he 
brought Ray to the Opry, talked a reluctant 
Opry manager Jim Denny into giving Ray a 
regular spot on Hank’s portion of the show, 
and even for a time shared a house with 
Ray. Later in 1952, as Hank’s personal 
problems got worse, it was Ray who fronted 
the band and substituted for Hank when he 
missed dates. It is no wonder, then, that the 
first great records that won Ray’s audience 
were couched in the classic honky-tonk 
style defined by Hank — a style that Ray 
refined and refurbished and crafted into 
some of the best classic country music ever 
recorded. 

The Price style started back in 1948, 
when Ray took time out from his veterinary 
studies at North Texas State Agricultural 
College to try his hand at singing on 
“Hillbilly Circus" over KRBt Abilene. He 
soon made his way to Dallas, which in the 
late 1940’s was more of a recording center 
than Nashville, lie began hanging around 
the Jim Beck studio on Ross Avenue, a 
legendary studio that spawned history- 
making performance* by Marty Robbins, 
Lefty Frizzell, Sid King, and others; often 
he cut deino records for Beck or Ids 


Rounder Special Series 88-22 


same band, that did Williams’ “You Win 
Again." Oddly, though, it was never released 
and is heard here for the first time. 

Though it has been widely reported that 
Ray Price took over the Drifting Cowboys 
after Hank's death in January 1958, he in 
fact formally took over the band in August 
1952, when Hank was tired from the Opry 
and left Nashville. One important personnel 
change was that Sammy Pruitt (who left to 
join (’arl Smith) was replaced by electric 
guitarist Pete Wade, later to emerge as a 
leading Nashville session mail. This basic 
band is heard on ('old Shoulder (from 
2-2-58), on The Way You've Treated Me, Who 
Stole That Train?, and Wrong Side of Town 
(all from 8-18-58), and on I'll Be There (from 
12-28-58). Cold Shoulder was written by 
Helen Hudgins, the wife of a prominent 
Acuff-Rose attorney, while Who Stole That 
Train? was penned by Ily Heath, a Tin Pan 
Alley veteran who collaborated with Fred 
Rose on songs like “Take These ( bains from 
My Heart.” The Wrong Side of Town came 
from the pen of Don Helms — who would 
later write “Sweet Little Miss Blue Eyes” for 
Ray — while I'll lie There, which became 
Ray’s biggest hit prior to “Crazy Arms” in 
1958, came from Ernest Tubb’s veteran 
front man. Rusty Gabbard. The W ay You've 
Treated Me is another surprise: another 
unissued gem from the June 1958 session, of 
unknown authorship, which no one seems 
to remember anything about. It apparently 
came to Ray through Troy Martin, a well- 
known Nashville song-plugger who found 
songs for quite a few of the Columbia artists. 

In mid-1954, in one of those dramatic 
career moves that has characterized Ray’s 
career, he decided to add to his Williams- 
derived honky-tonk style a western swing 
element. “He wanted to get more of that 
western swing sound he had been hearing 
from Bob Wills and Hank Thompson," 
recalls Don Helms. To that end he let the 
Drifting Cowboys go to work for Ferlin 
Huskey, and organized a new band which 
he came to call The Cherokee Cowboys. The 
band was actually already formed, and had 
been for four years; originally led by Blackie 
Crawford and working out of Beaumont, the 
Cherokees had become the A-Team of the 
Texas studio scene, having backed both 
Lefty Frizzell and George Jones in their 
early recordings. By the spring of 1954, the 
Cherokees were being headed bv Tommy 
Hill, the Hddler, guitarist, and singer, and 
by the time they joined Ray they ineluded 
two other tiddlers, Kenneth “Little Red” 
Hays and Johnny Manson; steel guitarist 
Jimmy Blggar; former Lefty sideman 
Jimmy Dennis on drums; Milburn 
"Bern ie” Annette on piano; and Van Howard 
on rhythm guitar and harmony vocals 
behind Ray. In April of 1955, Helms 
rejoined this new, bigger band (replacing 
Blggar on steel), as did Pete Wade and 
Cedric Rainwater. It is this basic band, 
occasionally augmented by studio men, that 
is heard on the remainder of this LP. / Can't 
Go Home Lihe Thin comes from a fascinating 
Nashville session of July 8, 1955; Columbia's 
Nick Shcffrin actually turned up (lie 
original session sheet in the CBS archives, 
and il shows (hat no less than eleven 
musicians were used, including fiddler 
Tommy Jackson and bassist Light nil)' 
Chance, most of the Cherokee Cowboys, and 
a real surprise guest: bluegrass great Earl 
Scruggs, who takes a line, bluesy solo on t he 
cut — a rare and heretofore unidentified 
gem from Earl’s peak years. I Don't Want 
This on My Conscience is from the same 


session, sans Scruggs. Slowly Hying 
( 10-28-55) is another unissued piece which 
harks back to the original spare sound of 
Hank’s single-fiddle style, while You Never 
Will Be True, from the same date, is another 
Ray Price original. Wasted Words and 
I'a llin,’ Fa Mm/ Fa 11 in ’ ( both from 8-8-58 ) 
reflect the fuller, triple-fiddle sound of 
the Cherokees and signal the style that 
will soon win Ray his national fame — a 
brilliant merging of the two most potent 
country styles of the time, honky-tonk and 
western swing. 

Looking back over these early years 
recently, Ray Price reflected: “I worked 
hard on my instrument over the years. A lot 
of people don’t think of the voice as an 
instrument, but that’s what it is. And I’ve 
worked to perfect it and try to master it, 
because I want to be a master of my skill." 
The superb control, and the incredible 
range, of the young Ray Price heard on these 
recordings reveals this concern. And, along 
the way, it offers to a new audience some of 
the most crystal-pure singing from country 
music’s greatest era. 

Charles Wolfe 


Side One 

Who Stole That Train? 

The Way You've Treated Me 
Slowly Dying* 

Move On In and Stay* 

The Wrong Side of Town 
The Road of No Return 
1 Made a Mistake 

Side Two 

I'll Be There 

You Never Will Be True 

Wasted Words 

I Don't Want This on My Conscience 
I Can't Go Home Like This 
Cold Shoulder 
Fallin,' Tallin,' Failin'* 

* previously un issued 

Reissue produced by Hazel Dickens, 

Ken Irwin, Eddie Stubbs, and 
Charles Wolfe. 

Thanks to the Country Music Foundation 
for their co-operation and support. 
Photographs courtesy of the Country 
Music Foundation. 

Hand tinting and design by Susan Marsh. 
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ALL THE WORLD 

is lonely mm 


^ I’M LEFT ’CAUSE 
M SHE WAS RIGHT 
W ALL THE WORLD 
IS LONELY NOW 

I’D RATHER BE ALONE 
SHE TOLD ME SO 
SHENANDOAH WALTZ 


CAL SMITH 


^ TRY ME ONE MORE TIME 

TAKE MY WORD/STRANGER IN THE HOUSE 
GLASS OF PRIDE /LOVE HAS A FRIEND 
THE ONLY THING I WANT/SWINGING DOORS 
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CAL SMITH 
ALL THE WORLD 
IS LONELY NOW 



KAPP 


KL-1504 


PRODUCED BY PAUL COHEN 



1. ALL THE WORLD IS 
LONELY NOW 


2:15 

2. SWINGING DOORS 

2:40 

3. TAKE MY WORD 

2:19 

4. THE ONLY THING I WANT 

2:39 

5. I’D RATHER BE ALONE 

2:07 

6. LOVE HAS A FRIEND 



For some reason, there is something dramatic and exciting about a musi- 
cian suddenly emerging as a star in his own right after years of being "part 
of the band" behind a star. 

This album is such a story in action. It's your personal front row seat 
to the birth of a new star who is an old hand in the business. 

Cal Smith is, and has been for many years, the 'front man' or leader 
of Ernest Tubb's fine show band, The Texas Troubadours. During the 
course of the untold hundreds of road shows the Troubadours have played 
along with Tubb, Cal has been spotlighted as soloist on frequent occasions. 

But thanks to this Kapp album, Cal has an opportunity to show his 
stuff. This is an ideal showcase for the star talents of a great artist who has 
proudly performed all this time as just "one of the boys in the band." 

Actually, loyal Ernest Tubb fa. s have been aware of Cal's star potential 
for a long time. Other musicians in the field who know Cal have been 
long aware of his ability. But until this album was recorded and released, 
Cal never really had a sounding board for his talents. Once he was given 
this opportunity, the Oklahoma born guitar player, with the rich, dramatic 
voice, took full advantage of the chance and gave it all he had. 

The results are here for you to hear. I think you'll agree with me . . . 
the leader of the Texas Troubadours . . . this guy named Cal Smith has got 
what it takes to be a star. 

Kapp producer Paul Cohen carefully selected C&.W standards such as 
"Shenandoah Waltz", "Try Me One More Time" and "Swinging Doors" 
for Cal's first solo shot. These classics show Cal off at his very best . . . and 
believe me, that is very good. 

Don't take my word for it, though. Listen for yourself. 

CHARLIE LAMB 



1. STRANGER IN THE HOUSE 

2:35 

2. TRY ME ONE MORE TIME 

2:52 

3. SHENANDOAH WALTZ 

2:01 

4. GLASS OF PRIDE 

2:06 

5. SHE TOLD ME SO 

2:22 

6. I’M LEFT ’CAUSE SHE WAS 
RIGHT 

2:47 
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JOHNNY CASH 
THE HOLY LAND 


COLUMBIA 









Produced by Bob Johnston 


JOHNNY CASH 
THE HOLY LAND 

Side 1 
PROLOGUE 
LAND OF ISRAEL 
(Narrative) A MOTHER'S LOVE 
THIS IS NAZARETH 
NAZARENE 
(Narrative) TOWN OF CANA 
(NED THE WATER INTO WINE 
F£ JUNE AT SEA OF GALILEE 
(Narrative) BEAUTIFUL WORDS 
IDE JACOB AT MOUNT TABOR 
' THE TEN COMMANDMENTS 


Side 2 
DADDY SANG BASS 


IE TO THE WAILING WALL 
(Narrative) IN BETHLEHEM 
iARDEN OF GETHSEMANE 
THE FOURTH MAN 
>N THE VIA DOLOROSA 
THE HOLY SEPULCHRE 
(Narrative) AT CALVARY 
GOD IS NOT DEAD 

The selections are BMI. 
Engineering Charlie Bragg 

Front and back cover pholov. A Agor — T el *Avtv/ Manufactured by Columb a 
Records/CBS, lnc./51 W 52 Street. New York. N.Y./@ "Columbia,” ^ 
Marcas Reg. Printed in U.$. A. /COLUMBIA STEREO RECORDS CAN BE 
PLAYED ON TODAY’S MONO RECORD PLAYERS WITH EXCELLENT RE- 
SULTS. THEY WILL LAST AS LONG AS MONO RECORDS PLAYED ON 
THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN 
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©DILILY WMM 


HERIT AC 
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WE HAVE ALL HAD THOSE EARLY MORNINGS WHERE WE HAVE SAT ALONE WITH 
OUR THOUGHTS GOING THROUGH OUR MIND. SLOWLY WE BEGIN TO NOTICE 
IT IS BECOMING LIGHT OUTSIDE AND WE ARE DRAWN TO A WINDOW TO WATCH 
THE SUN OPEN A NEW DAY. THE INNER PEACE AND QUIETNESS LETS ONE 
FORGET ANY PROBLEM HE MAY HAVE AS HE OBSERVES THIS REMARKABLE 
BEAUTY WHICH IS OCCURRING OUTSIDE. 

BILLY WALKER HAS HAD NUMEROUS HITS IN THE COUNTRY MUSIC FIELD AND 
IS ONE OF THE FINEST COUNTRY ENTERTAINERS IN THE WORLD. LISTENING 
TO BILLY WALKER SING IS LIKE "WAKIN' UP TO SUNSHINE". 


SIDE A: 

1. DADDY IS IT LOVE YET - 2:46 

HARTMAN, LAMAR MORRIS) SOUND OF MUSIC, BMI ACUSTIC LAW a SOUND, BMI 

2. CROSS THE BRAZOS AT WACO - 3:01 

(KAY ARNOLD) PAINTED DESERT MUSIC, BMI 

3. WHEN A MAN LOVES A WOMAN - 2:27 

(ELDRIDGE, STEWART) FORREST HILL MUSIC, BMI 

4. A LITTLE BIT SHORT ON LOVE - 2:24 

(BILLY WALKER) BEST WAY, ASCAP 

5. ANYTHING YOUR HEART DESIRES - 2:33 

(BILLY WALKER) BEST WAY, ASCAP 


SIDE B: 

1. I TAUGHT HER EVERYTHING SHE KNOWS - 2:04 

(SYLVIA DEES, ARTHUR KENT) FORREST HILL MUSIC, BMI 

2. UNTIL I FOUND YOU - 2:50 

(EDDIE DRAPER, K ARENT M I LLE R) 

3. JUST A DREAM -2:56 

(JIMMY CLANTON, COSLMO MATASSA) ACE PUBLISHING AND MAUREEN MUSIC, BMI 

4. WAKIN' UP TO SUNSHINE - 2:59 

(MARTI GARLOW) BUCKHORN MUSIC, BMI 

5. ONE DAY AT A TIME - 3:19 

(MARIJOHN WILKIN) BUCKHORN MUSIC, BMI 
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SIDE ONE 

1. Satisfied 

2. He's My Jesus 

3. He Touched Me 

4. Almost But Not Quite 

5. How Great Thou Art 


There were three words which came to 
my mind when I started to write this note 
for Joani's album - Sincerity, Devotion, 
Inspiration; these are three outstanding char- 
acteristics which she possesses. 

After listening to her sing these fine 
gospel songs, I am sure you will see why these 
particular words come to mind when you 
hear the name JOANI WHITMORE. 

Vic Clay 
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There is nothing that can be compared with the sanctity of a marriage and 
the home. Its bonds of love and sense of security molds the foundation for 
a mighty nation. The love and relationship between a husband and wife is 
compared only to that of Christ and The Church. The intent of this album 
is to instill in your hearts the importance of love in the home. 

Please listen to the messages of these great love songs as Joani sings her way 
into your heart. 

We love you Joani 

YOUR HUBBY and DAUGHTERS 


SIDE TWO 

1. Loves' Gonna Live Here Again 

2. Funny Face 

3. This Land 

(Was Made For You and Me) 

4. Your Tender Love 

5. Happy Birthday Darling 


artists 
recoras 

Manufactured by 

ARTIST’S RECORDING COMPANY, Inc. 
Cincinnati, Ohio 45215 




VIC CLAY - Arranger and Director 
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Recorded at RUBBER CITY SOUND STUDIOS - Akron, Ohio 




and the Quintet of the 


with 

Stephane Grappelly 


Minor Swing • Beyond the Sea • Bricktop 
Honeysuckle Rose • Heavy Artillery • Djangology 
After You've Gone • Ou es-tu, mon Amour? 

I Saw Stars • Lover Man • Menilmontant • Swing 42 



LPM-2319 



S HORTLY after guitarist Django Reinhardt died on May 16, 
1953, in Fontainebleau, the distinguished French man of 
letters Jean Cocteau wrote: 

“Django is dead . . . one of the gentle beasts who died in 
the cage. He lived as one dreams of living: as a gypsy. And 
even though it was no more a gypsy caravan it was yet a gypsy 
caravan. His soul was ambulant and saintly. And his rhythms 
were his own as the stripes of a tiger, as his phosphorescence 
and his moustache. He lived within his skin. He rendered it 
royal and invisible to the hunter. But the hunters always finish 
by killing the gentle beasts who do not wish harm to anyone.” 
Bill Simon, a respected American jazz observer, once wrote 
of Django: “he did more than any other guitarist to create an 
acceptance for a solo virtuosic guitar, and to destroy the concept 
of the instrument as a device purely for rhythm.” The Belgian- 
born gypsy guitarist inspired words of praise in many languages, 
from critics of differing points of view. 

Leonard Feather termed him “the first foreign musician to 
have a profound influence in the United States.” Added Barry 
Ulanov: “His beat, his attractive tone, his ability to grow with 
the times, add to his appeal as one listens to records made over 
the years with the Quintet of The Hot Club of France and other 
groups in the last years of his life.” Nat Hentoff, reviewing a 
Reinhardt record in Down Beat a few years ago, noted, “here 
again are the fire, imagination and uniquely individual pulsation 
of one of the few ‘original’ instrumentalists of this half century.” 
Critic John S. Wilson has commended Reinhardt’s “subtly 
rhythmic inventiveness.” Rex Harris, the British jazz critic, 
wrote, “his fluent phrasing and amazing technique, despite the 
handicap of a mutilated left hand, enabled him to create single- 
string solos of great beauty.” 

His left hand was damaged in a gypsy caravan fire in 1928, 
when Reinhardt was 18, yet he altered his approach to the guitar 
and unfalteringly progressed on the instrument. “Despite his 
injured fingers, Django Reinhardt was one of the great jazz 
virtuosos. His playing was distinguished by long phrases of a 
rare melodic grace ...” wrote the French critic Hugues Panassie 
a short time after the guitarist’s death. 

Eight years after his death, the interest in Reinhardt is 
undiminished. Musicians discuss his work; fans collect his 
records. Yet his was not a world of widespread publicity; no 
press agent could contribute to his success. His musicianship 
alone was the reason for his popularity. 

Born Jean Baptiste Reinhardt in Liverchies, Belgium, in 1910, 
he became the gypsy in every sense of that exotic tag. A member 
of a caravan, he roamed through Belgium and France, acquiring 
along the way a familiarity with guitar, banjo and violin. He 
first came to public attention in the early Thirties, as a member 
of several bands. Then, in 1934, he and violinist Stephane 
Grappelly formed the Quintet of The Hot Club of France. The 
group managed to cling together until 1939, despite Reinhardt’s 
inclination to roam. According to Panassie, “Reinhardt had all 
the unpredictable character of his gypsy forebears; he was 
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completely happy-go-lucky and would even skip an important 
job because he suddenly decided to go out and smell the trees 
and see the sea.” 

In the Forties, Reinhardt (based in London during the war) 
headed a quintet that included clarinetist Hubert Rostaing; in 
’46, he toured the U. S. with the Duke Ellington orchestra, 
playing electric guitar instead of the unamplified guitar so 
associated with him. His visit to our shores was an influential 
one. As Feather appraised it, he pointed out new jazz directions 
to American musicians. “Many of the top American musicians 
have acknowledged their debt to him and were originally in- 
spired by his style,” Feather wrote. After the war, Reinhardt 
returned to France; he played throughout Europe until his 
death. Guitarist Barney Kessel has lauded the “real fire” in 
Reinhardt’s music. When that fire went out, there was no 
Phoenix. But there are his records, to preserve an artistry and 
an era. 

Fortunately, Reinhardt recorded prolifically. The material in 
this LP, for example, was recorded in late 1949 and early 1950 
in a studio in Rome. The sessions were privately recorded and 
rediscovered a few years ago by a wise RCA Victor executive 
who urged the purchase of the masters. This recording — compiled 
from those sessions — unites Reinhardt with his Hot Club com- 
patriot Grappelly (still playing well today at age 53) and a 
rhythm section of Italians — Gianni Safred, piano; Carlo Pecori, 
bass and Aurelio De Carolis, drums. Reinhardt plays unamp- 
lified guitar; De Carolis complements the basically airy quality 
of the guitar and violin by playing brushes on a single snare 
drum, without using the other devices of the drummer’s trade. 

The selections are a characteristically varied Reinhardt 
assortment. The standards are well-chosen: Charles Trenet’s 
touching Beyond the Sea, Fats Waller’s exuberant Honey- 
suckle Rose, and the perennials After You’ve Gone, Lover 
Man and / Saw Stars. Among the originals are several by the 
team of Reinhardt and Grappelly. Minor Swing was devised 
a few minutes before a 1937 recording session; it became a 
staple in the Hot Club book. Bricktop was also written in ’37 
and dedicated to the transplanted American songstress of the 
Twenties who owned a Montmartre cafe in the late Thirties 
and now caters to tourists on Rome’s Via Veneto. Heavy 
Artillery, written by Reinhardt in 1944, was one of his favorite 
compositions. Djangology , devised by the guitarist in 1935, 
was his first work. Swing 42, which Reinhardt wrote in 1941, 
was one of the most popular tunes in Paris during the war. 
Appealing versions of Trenet’s Menilmontant and the alluring 
O'u es-tu, mon amour? I Where Are You, My Love?) are 
bonus tracks in this set, a striking and provocative survey of 
the playing of a mature, moving musician. 

Reinhardt, Cocteau’s “gentle beast,” may have fallen prey 
to the hunters of life. Perhaps, as Cocteau suggested, “he lived 
within his skin.” Fortunately, however, the gypsy in his soul 
spoke through his guitar and his inimitable sounds were pre- 
served. These are some of those sounds. 

Don Gold 

Associate Editor, Playboy Magazine. 


DJANGO 

REINHARDT 

and the 
Quintet of the 
Hot Club of France 
with 

STEPHANE 

GRAPPELLY 

SIDE 1 

Minor Swing (ASCAP 2:35) 

Beyond the Sea (La Merl (ASCAP 4:15) 

Bricktop (ASCAP 3:43) 

Honeysuckle Rose (ASCAP 3:57) 

Heavy Artillery ( Artillerie Lourde l 
(ASCAP 3:38) ' 

Djangologv (ASCAP 2:43) 

SIDE 2 

After You’ve Gone (ASCAP 2:58) 

Ou es-tu, mon amour? (Where Are You, My 
Love?) (B.I.E.M. 3:20) 

I Saw Stars (ASCAP 3:29) 

Lover Man (Oh, Where Can You Be 
(ASCAP 3:09) 

Menilmontant (B.I.E.M. 3:02) 

Swing 42 (ASCAP 2:24) 

TMK(S) h 1 Radio Corporation of America • Marca(s) Regiatrada(s) 

OTHER RCA VICTOR VAULT JAZZ YOU 
WILL ENJOY: 

A Rare Batch of Satch Louis Armstrong 
LPM-2322 

Town Hall Concert Plus Louis Armstrong 
LPM-1443 

The Great Dance Bands of the ’30s and ’40s Bunny 
Berigan LPM-2078 

At His Very Best Duke Ellington LPM-1715 
In a Mellotone Duke Ellington LPM-1364 
The Great 16 Muggsv Spanier's Ragtime Band 
LPM-1295 

The King of New Orleans Jazz Jelly Roll Morton 
LPM-1649 

Swing Classics Lionel Hampton LPM-2318 
The Best of Dizzy Gillespie LPM-2398 
The Bix Beiderbecke Legend LPM-2323 
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SIDE ONE / ROCK AND ROLL CLASSROOM / THE ALL-NIGHT OBITUARY OF THE AIR / AN OPEN LETTER TO THE YOUTH OF AMERICA / THE LATE NEWS / 
FAMOUS JUDGES SCHOOL / ABORTION / THE WHOLESOME PRISON BLUES / LOVE OF GRASS, CHAPTER TWO / SIDE TWO' / CONCEPTION LAND - 
THE EGO TRIP / THE GREAT PREDICTO / SWEDISH ORGY / THE VOYAGE OF THE TITANIC / THE WAX MUSEUM / DOPE-A-MATIC / BUMMERLAND / 
THE DOWNER / DUNK THE COP / THE SIDE SHOW / THE FLEA CIRCUS / THE MAD DOCTOR / THE AUCTION / THE WIZARD / TEST YOUR WEAKNESS / 
THE FIRST POETS. 
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WRITTEN, PRODUCED AND PERFORMED BY THE CONCEPTION CORPORATION, PLUS THE VOICES OF CAROL ANDROSKY, J. J. BARRY, PETER BOYLE, 
SEVERN DARDEN. PAULETTE FERKET, BURT HEYMAN, LYNNE LIPTON, MICHAEL MILLER, COL. TOM REED / ALBUM SUPERVISOR: HOWARD R COHEN 
MUSIC COMPOSED BY MURPHY DUNNE, PERFORMED BY ROCK CITY AND THE BHANG GANG / MURPHY DUNNE, KEYBOARDS, RUNA. VOCALS ; RILEY 
CUMMINGS, BASS / W. S. FOLWELL, BASS / ROY MARINELL, GUITAR AND VIBES / JOHN SEITER, PERCUSSION / WADDY, GUITAR / RECORDED AT 
WALLY HEIDER RECORDING, STUDIO 1, HOLLYWOOD / ENGINEERING, MIXING AND LOCATION RECORDING BY RICHIE MOORE / COVER DESIGN AND 
ART BY HOWARD R COHEN / BACK COVER PHOTO BY PAULETTE FERKET / With thanks to Neil and Lynne Ames, Mark Ames, Roy Applegate, Caryl Berle. 
Gerritt Graham, Bob Greenberg, Tony Greco and Kris, Christine Joy, Chuck Marshall, John Mayer, Judi Pulver, Harold Ramis, Jamie Reedy, Stephanie, Blood 
and Kukla, and a special hello on Marty Feldman and Fred Kaz. 
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SIDE ONE 

COME AND GO BLUES 

(Gregg Allman 

No Exit Music Co.. Inc Allbro Music - bmi 

LET THIS BE A LESSON TO YA’ 

(Moc Rebennack. Gregg Allman) 

No Exit Music Co.. Inc Elijah Blue Music - bmi Skull Music - smi 

BRIGHTEST SMILE IN TOWN 

( Barry De Vorzon Bob Sherman. Ray Charles) 

Warner Tamerlane Publishing Co. - bmi 

BRING IT ON BACK 

(Gregg Allman) 

No Exit Music Co.. Inc ' Eli|oh Blue Music -bmi 

SIDE TWO 

CRYIN’ SHAME 

( Stephen Beckmeier Steve Berlin' 

In Pocket Music - ascap 

SWEET FEELIN’ 

(Clarence Carter Condi Staton R Hall M Daniel ) 

Fame Publishing Co., Inc. — bmi 

IT AINT NO USE 

(Bill Giant. Berme Baum. Florence Kaye) 

Green Water Music. Inc. Umchoppell Music. Inc -bmi 

MATTHEW'S ARRIVAL 

(Neil Larsen) 

Rose Tree Music — ascap 

ONE MORE TRY 

(Gregg Allman) 

No Exit Music Co.. Inc. Elijah Blue Music — bmi 

THE GREGG ALLMAN BAND 

GREGG ALLMAN— Acoustic guitor organ piano 
BILL STEWART — Drums 
NEIL LARSEN — Piano electric piano & 
synthesizer 

RICKY HIRSCH— Acoustic electric & slide guitar 
STEVE BECKMEIER — Electric guitar 
JOHN HUG— Electric guitar 
WILLIE WEEKS-Fender bass 

ADDITIONAL MUSICIANS 

MAC REBENNACK — Piano, clavinet 

MILT HOLLAND-Percussion 

VICTOR FELDMAN -Percussion 

FRED BECKMEIER — Fender bass 

GEORGE RED" CALLENDER -Bass 

STEVE MADAIO. PAT RIZZO DAVE LUELL -Horns 

DAVE LUELL— Tenor sax solo on Sweet Feelm 

BILL PAYNE— Synthesizer 

BACKGROUND VOCALS -Clydie King. 

Sherlie Matthews & Venetta Fields 

PRODUCED BY LENNY WARONKER & RUSS TITELMAN 
ENGINEERED BY LEE HERSCHBERG & LOYD CLIFFT 
Mixed & Mastered by LEE HERSCHBERG 

Strings and horns on Come And Go Blues 
It Am t No Use and Bring It On Bock 
arranged and conducted by Nick De Caro 
Strings and horns on Brightest Smile In Town 
arranged and conducted by Morty Ppich 
Horn arrangement on Sweet Feelm by Neil Larsen 
Concert Masters — Harry Bluestone & Sid Sharp 
Production assistance — Sue Haverback 
Tori Hammond & Noel Newbolt 
Recorded mixed & mastered at Warner Bros 
Recording Studios North Hollywood 
Strings and horns on Brightest Smile In Town 
recorded at United Western Studios 
Hollywood Assistant engineer —Ed Perry 
Contractor — Frank De Caro 
Art Direction —Diana Kaylon 
Photography — David Alexander 
Design— Kosh & Co 

SPECIAL THANKS To Cher. John Honey Wild Bill Coty 
Mama A Elliot Mintz Barry Hansen Katz Gollm, 

Clery and the Band and Chastity and Eli|oh Blue 
Clyd'» King appear* courfe*y ol Tiger Lily Record* 
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GREAT 


SCOTT! 


THE CCMEEy CE MR. SCCTT WALLACE 



“I’m happy to be working here tonight. I'm happy to be working ANYWHERE 
tonight. ” 

So goes the hilarious, humble, homey, and, yes, loueable style of Mr. Scott Wallace. 
Scott’s greatest talent is the ability to make us laugh. We laugh with him at life, at 
ourselves, and all those silly things which seem important until Scott turns his smile 
on them. 

More than an accomplished comedian, Scott is an outstanding example of a 
vanishing breed — the all around entertainer. Born in New Jersey and growing up in 
show business in the New York area, it wasn’t enough to be great in just one 
discipline. You had to do a little bit of everything, and do it well. 

Scott, together with his brother, started a fast paced act of songs, tap dances, flashy 
costumes, and a lot of laughs. “The Wallace Brothers” struggled from amateur 
shows, to the famous Appollo Theatre in Harlem, and on to the Ed Sullivan Show, 
major night clubs, and the finest resort hotels and cruise ships. After his brother 
chose family life over the stage, Scott continued the show business tradition with his 
famous solo act, recorded live on this album. 

Now you can enjoy time and again, Scott’s hilarious routines, songs, and tapping 
feet. And the nicest part about it, as Scott says himself in one of his rare serious 
moments, is that he can make so many people happy without resorting to any dirty 
jokes. Scott Wallace is a classy guy and that’s why we’re all lucky he’s working 
“ANYWHERE.” So, get ready to laugh with “THE GREAT SCOTT.” 


SIDE 1 

1. UP A LAZY RIVER 

2. GROWING UP POOR 
JUST TO GET MARRIED 

3. WORLD TRAVELS 

4. MEDICAL PROBLEMS 

5. AN OLD FASHIONED TAP DANCE 
(HOW HIGH THE MOON) 

SIDE 2 

1. HIGH FASHION 

2. LIFE ON THE HIGH SEAS 

3. LIFE IN THE ISLANDS 

4. THE EVILS OF DRINK 
(I LOVE YOU SO) 


CREDITS: 

ROGER JAMES 
Producer 

DON GRIMES 
Recording Engineer 

BILL SMITH 

Sound Mixer and Editor 
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AVAILABLE ON CASSEnE AND COMPACT DISC. 


CHROME PLATED HEART 
LIKE THE WAY | DO 
PRECIOUS PAIN 
DONT YOU NEED 


THE LATE SEPTEMBER DOGS 
OCCASIONALLY 
WATCHING YOU 
BRING ME SOME WATER 
I WANT YOU 
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PRODUCED BY 
CRAIG KRAMPF, KEVIN McCORMICK, 
MELISSA ETHERIDGE AND NIKO BOLAS. 


A4R COORDINATION: HOUy FERGUSON 


MASTERED BY STEPHEN MARCUSSEN AT PRECISION LAQUER 


AGENCY: MONTEREY PENINSULA ARTISTS (408) 6S4-4889 


MANAGEMENT DIRECTION: WE, LEOPOLD 


ARRANGED BY 

MELISSA ETHERIDGE, CRAIG KRAMPF AND KEVIN McCORMIC 1 


MEUSSA ETHERIDGE; VOCALS, ACOUSTIC GUITAR, 
ACOUSTIC GUITAR BACK ON "OCCASONAUT 
CRAIG KRAMPF. D7UMS 
KEVIN McCORMICK: BASS 


ADDITIONAL OVERT- BS 
WADOY V/ACHTEL: Gl ITAR 
SCOH THURSTON: KEYBOARDS 
CRAIG KRAMPF: PERCUSSION 
JOHNNY LEE SCHaL: GUITAR 
WAllY BADAROU: KEYBOARDS 

RECORDED AND MIXED BY NIKO BOjAS 


TRACKS CUT UVE AI CHEROKEE STUDIO I, OCT. 1 9-23, 1 937 
ADD! ENGINEERING: JIM NIPAR ASSISTED BY; CUFF KANE 
OVERDUBBED AT THE SUNSET SOUND FACTORY STUDIO A NOY. 16-18, 1987 
ASSISTANT ENGINEER. DAUD KANE 
GUITAR ON "PRECIOUS PAIN" 4 1 WANT YOU" OVERDUBBED AT YO DAD STUDIO OCT. 25, 1987 

ADDITIONAL ENGINEERING ALLAN 6LAZEK 
MIKED AI A4M STUDIO 8, NOVEMBER 20, 22, 30 AND DECEMBER 1 , 2, 1 987 
AND THECOMPLEX JANUARY 17-18, 1988 
ASSISTANT ENGINEER: B08 VOGT (A4M), DUANE SEYKORA (THE COMPLEX) 


EXECUTIVE PRODUCERS: 
CHRIS BLACKWELL AND ROB FRABONI 
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STEVE TIBBETTS 
MARC ANDERSON 
BOB HUGHES 
TIM WIENHOLD 
STEVE COCHRANE 

II 


GUITARS, KALIMBA, TAPES 

CONGAS, STEEL DRUM, PERCUSSION 

BASS 

VASE 

TABLA 


TEST 
CLIMBING 
RUNNING 
NIGHT AGAIN 
MY LAST CHANCE 


VISION 
ANY MINUTE 
MISSION 
BURNING UP 
GOING SOMEWHERE 



ALSO AVAILABLE OH CASSETTE 
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RECORDED 1983 IN ST. PAUL, MINNESOTA - ENGINEERED BY STEVE TIBBETTS 
MIXED AT TALENT STUDIO, OSLO - MIXING ENGINEER: JAN ERIK KONGSHAUG 
PHOTO (FRONT); BILL TILTON - PHOTO (BACK) AND DESIGN: DIETER REHM 
PRODUCED BY MANFRED EICHER 
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The 

Essential 
Charlie Parker 

SIDE ONE 

Kim 

(Parker with Max Roach, drums; 

« Hank Jones, piano; Teddy Kotick, bass) 

Just Friends 

(Parker with Strings) 

Bloomdido 

(Parker with Dizzy Gillespie, trumpet; 

Thelonious Monk, piano; 

Curley Russell, jpass; Buddy Rich, drums) 

Au Privave 

(Parker with Miles Davis, trumpet; Max Roach, drums; 
Teddy Kotick, bass; Walter Bishop, piano) 

Funky Blues 

(Parker with Johnny Hodges, alto; Ben Webster 
and Flip Phillips, tenors; Oscar Peterson, piano; 

Barney Kessell, guitar; 

Ray Brown, bass; J. C. Heard, drums) 

SIDE TWO 

She Rote 

(Parker with Miles Davis, trumpet; 

Walter Bishop, piano; Teddy Kotick, bass; 

Max Roach, drums) 

I Didn’t Know What Time It Was 

(Parker with Strings) 

ChiChi 

(Parker with Max Roach, drums; 

A1 Haig, piano; Percy Heath, bass) 

Swedish Schnapps 

(Parker with Red Rodney, trumpet; John Lewis, piano; 
Ray Brown, bass; Kenny Clarke, drums) 

KC Blues 

(Parker with Miles Davis, trumpet; 

Walter Bishop, piano; Teddy Kotick, bass; Max Roach, drums) 
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RAI Symphony Orchestra, Torino 

GABRIELE SANTINI, ANTONIO VOTTO -Conductors 


Long before Maria Callas assumed— along with the laurel of prima- 
donna— the wordly identity of an outstanding personality in the inter- 
national news, destiny had undoubtedly shown her the opportunity 
°1 meeting with herself which marks, for a great artist, the moment of 
truth. Her posing in an observable but never completely explored back- 
ground should confirm— had she intended to do it— the dramatic aspect 
of that intimate meeting. Beyond the contours of legend-upon which 
centered the public’s attention— was taking place the episode of a 
determined self-conquest. Perhaps because it seemed impossible to 
make any distinction in her case between the woman and the artist, 
the personality and the singer, that popular imagination felt it was 
allowed to put the characteristic highlights of an unusual human type 
at the service of a psychophysiological theory in order to frame her 
uniqueness. The charm of her personality is accentuated by a continual 
allusion to the mystery which remains at the fundamental definition 
of the artist. Has any other primadonna, after the century of “romantic 
splendors, appear to have been so widely discussed, although in her 
constituent aspect she remained inedited? After all, neither scholars 
nor critics were able to perfectly evaluate the esthetic realitv of her 
“bel canto!’ And this is a further proof that we are in the presence of a 
great art. 

No wonder she was considered by her contemporaries— as Maria 
Malibran was— a lyric innovation, a woman who realized the range 
of her destiny without any cheap compromise and who undertook the 
formative training with complete dedication. For the modem Greek 
soprano as well as for the 18th Century Malibran, striving against her- 
self and for herself became a habit and a necessity. Ernest Legouve 
stated that La Malibran used to stop singing during her lessons in order 
to talk to her voice. She addressed it in anger: “Some day I will over- 
power >ou and y ou will have to obey my orders! The above statement 
is the most effective way of expressing an artistic determination and a 
conquest. I think we finally unveiled— at least partly— the mystery pro- 
jected on the screen of art where the inner feelings, the courageous 
deeds of a complex nature and of an established personality are dis- 
closed. The motto Rachel, the famous Second Empire tragedienne, 
wished to print on her stationery, "Tout on rien! should be applied to 
an artist of Maria Callas' calibre, and I feel sure that our Greek soprano 
was striving for the “tout! The most unusual repertoire she offered for 
more than a decade shows her fulfillment and a great variety of styles 
and roles in the vocal as well as in the dramatic line. She is able to 
articulate without a flaw the florid Rossini coloraturas and to pronounce 
clearly Bellini’s pathetic declamations; she suffers and sobs in the pas- 
sionate Verdi arias and lowers with rare ability her vocal instrument to 
deliver the romantic baroque monologues of La Gioconda’s “Suieidio! 
always finding for each of her performances the exact style, the senti- 
mental color and the right pitch for the best interpretation. All of this 
is the expression of a well equipped technique, a wonderful musi- 
calilv coupled with a thorough Knowledge of the historical, critical and 
esthetic material of which the opera is composed. These are the char- 
acteristic gifts of the art of Callas as they appear in this album oi the 
best days of her splendor. 
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April 14-20, 1975. CUE: 20 W. 43rd St., N.Y., N.Y. 10036, 563-7170 


TELEVISION 


Of Memories 
And 
Tonys 

T hey say along Broadway that the 
Winter Garden Theatre Is haunt- 
ed. The ghost of Al Jolson yells 
"Mammy!” at the wrong moments 
during some shows — or perhaps that 
famous cry is just a lingering echo 
from the past. 

There will be a whole evening of 
lingering echoes next Sunday at 8:30 
on Channel 7, when the 1975 Tony 
Awards will be televised from the Win- 
ter Garden. The 64-year history of the 
famed theatre is the theme, and 
again, for the ninth year, Hildy Parks 
has written the show. 

Miss Parks is a former actress who 
manages to look both businesslike 
and prettily vulnerable. In her Shubert 
Theatre office not long ago, she was 
relaxing a bit after finishing up the 
Tony script. 


shot of the curtain going up. 

"From 1912 to 1922 Al Jolson used 
to work out on a ramp, so we’re 
building one out into the audience. 
We'll show a film clip from one of his 
movies, The Singing Fool, where he 
sings 'Sonny Boy.’ ” Al Jolson will be 
portrayed by Clive Baldwin. Miss 
Parks said, “He's British, but he does 
an absolutely perfect Jolson.” 

Other performers on the show, 
whom Miss Parks listed proudly, will 
make up what she described as "a 
troupe of strolling players”: Carol 
Lawrence, Bernadette Peters, Michele 
Lee, Larry Kert, Bobby Van, Charles 
Nelson Reilly, and Larry Blyden. 

"We're starting the evening with the 
bare Winter Garden stage." 

And Al Jolson's ghost. ■ 




Starring stereo CB-001 

” Produced by Clive Baldwin 


Clive Baldwin 


Simply great as Al Jolson... not merely doing a 
Jolson impression but almost being Jolson reborn 
BUDDY CLARK Lively Arts Editor, WBUS-FM... 


1. Swanee (1:30) 

2. Let Me Sing And I'm Happy (1:55) 

3. Rock-A-Bye Your Baby (2:22) 

4. You Made Me Love You/Avalon/Anniversary Song/ 
Toot-Toot Tootsie (Medley) (3:43) 

5. Ol' Man River (3:14) 

6. California Here I Come (1:27) 

7. Sonny Boy (3:10) 

8. My Mammy (2:59) 


T Rob 't E. Lee/Alabamy Bound (Medley) ( 1 : 53 ) 

2. April Showers (3:05) 

3. Siltin' On Top Of The World/Red Red Robin/For Me 
And My Cal (Medley) (1:53) 

4. Brother Can You Spare A Dime (3:59) 

5. Rosie You Are Ma Posie/Sweet Sixteen/About A Quarter 
to Nine (Medley) (2:55) 

6. On A Rainbow 'Round My Shoulder (1:21) 

7. Give Me A Good Old Mammy Song (2:38) 


Musical Conductor: Mervin Eugene Engineer: /oe Goldstein Produced by Clive Baldwin 


iSahhrin *.v artistry 


Fellow approached Miami Beach's Clive Baldwin. 

while Clive was bringing late Al Jolson to ‘'life" with 
utterly Jolson-like songs and music in "Memories of Jolson" revue at 
Tony’s Fish Market at Beach. He said he's a cousin of Jolson, insisted 
on knowing whether it was Baldwin's voice or a backstage record 
carrying Jolson's actual tones. Of course, Baldwin is doing it all 
himself. It's fascinating entertainment, "pug STAR — 


“many a singer does im- 
pressions or impersonations 
of “Jolson," but Baldwin 
doesn’t have to do im- 
pressions or impersonations. 
HE SOUNDS JUST LIKE AL 
JOLSON." 

ffikiffY 


* 


likeness in voice was discovered A night with BALDWIN 
must include a medley of AL JOLSON'S tunes. "He sounds 
just like him” was whispered all around us. “How do you 
know?" we asked the lovely tall, 22-year old Laura Singer, 
the trainer of “Flipper” at the Seaquarium. "I’ve heard his 
records on the air. fcmtforl &tar 

Orlando, I lurid* 

Clive Baldwin an Al Jolson rubber stamp with 
the voice, and mannerisms perfected to a 
remarkable degree. Baldwin slnga all the 
favorites and It’s hard to tell the difference. 




Hotel Fontainebleau, Club 
Gigi: CLIVE BALDWIN - 
What stirring effects this 
warm and ingratiating 
romantic singer from 
Yorkshire, England has on 
his audience! The moment 
he steps up to the mike, 
flashes that wicked smile, 
opens his mouth, things 
begin to happen He changes 
the entire climate of the 
room he’s in, which happens 
to be Club Gigi, one of the 
world's ultra supper clubs. 

THE MIAMI HERALD 


* 


By BILLIE O’DAY 

Miami Naws Raportar 

By HELENE ZELTZER 

“He even talks like Al 
Jolson,” the lady sitting next 
to me stated. “The com- 
parison of the two voices is 
unbelievable,” another 
patron in the audience 
added. 

All the enthusiasm was 
about Clive Baldwin, 

TIIE SUN-REPOHTKK. 


THE MONTGOMERY INDEPENDENT, 

By JOE AZBELL 
We caught the Clive Baldwin 
act. We figured he was another 
warmed-over imitation of Jolson. 
There have to be hundreds and 
they’re pure fake. We were wrong. 

The Diplomat audience stood 
up and cheered in standing 
ovations and shouted “more, 
more, more” at every 
performance of Clive Baldwin. He 
is the best entertainer to come to 
a Montgomery night club in years 
and we've caught meet of them. 


★ 


audience start whispering back and forth to each other. 
Then, just as inevitably, somebody will yell at the handsome 
young performer: "Hey, you sound just like Al Jolson. How 
about singing 'Mammy' or 'Sonny Boy?” 




Several other singers may 
impersonate Al Jolson, but 
Baldwin actually sounds like 
him, even when he's using 
his natural speaking voice. 

Phila. Daily News 


The Jolson role Is played with a 
certain 'deja vu’ flair by personality 
Clive Baldwin, an Englishman who 
looks, sounds and acts hauntingly 
like the late Mammy singer even 
when he’s not on stage. 

By BILL von MAURER 

Miami Naws Enlartalnmant Editor 


THE DAILY SUN-BEPOETIE- 

the years rolled back and they 
were hearing that famous 
Jolson sound once more 
Clive Baldwin does not at- 
tempt to imitate Jolson. He 
actually talks and sings 
exactly like him. 

THE NEW YORK TIM EH. 


It all couldn't happen to a nicer guy than this transplanted 
Englishman who’s loaded with talent, charm, pleasant ways, 
and the incredible gift of sounding exactly like the beloved 
Jolson. The amazing part is that It's a natural sound, not an 
Impersonation. All Clive has to do Is put the actions with It and 
you relive the Jolson era. We'll look forward to hearing rave 
notices from the Broadway critics! 

BOSTON SUNDAY GLOBE 


Thin stereo recording covers the complete frequency range to please the most demanding audiophile and may be dynamically reproduced on stereo or monaural sound reproduction equipment 
©© 1976 CLIVE BALDWIN- MADE IN USA-ALL MANUFACTURE BY ERH SALES CORP., NEW YORK, N.Y. 10019 


-■ 


- 



STEREO 

LO-1984 

‘Me One) 






Stereo 

LO-1984 


Tke grotty OCoew Sluuu 

(Uoftuit© One) 


SIDE ONE 

1. 1 Love My Music Polka 2:59 

(Vocal - Larry & Lisa) 

2. Echoe’s In The Hills Waltz 2:38 

3. Blue Eyes Crying In The Rain (Country) 

(Vocal - Larry & Lisa) 3:34 

4. Miner’s Polka 2:08 

5. Crying My Heart Out Over You (Country) 

(Vocal - Larry & Lisa) 2:44 

6. Red Head Polka 3:14 



SIDE TWO 


1. He’s A Heartache (Country) 3:23 

(Vocal - Larry & Lisa) 


2. Over Three Hills Waltz 2:09 

(Vocal - Larry) 


3. 1 Wouldn’t Change You If I Could (Country) 

(Vocal - Larry & Lisa) 3:43 


4. Dance Hall Polka 3:48 


5. South (Modern) 2:43 


6. Don’t Squeeze My Charmin (Country) 

(Vocal - Larry) 2:46 


7. There’s Pretty Girls In Chicago Waltz 

(Vocal - Larry) 2:20 


"Tke Tatty Ofsen Slum " 

Tatty Ofsen is a po pufat musician him Ike Tyfet-T ake Benton atea, wkete ke dim 
awl katws wilk las patents, Mti & (Hts. Atnofd Ofsen. He slotted I us m usicad cawi 
al age 1 1 wilk concettina mtxuctim Jim Ids (itotket-in-faui, Mate His ted. Tatty alia 
pfays Button accotdian awl Bass guilax. 

He is Jeatuted on ikis affcuw until Ids "Hengef" Concettina's (Kegs ok C & At) afong 
wilk Ids sistet, Tisa, lake pfays tke Keykoatd toss piano. Ske is a 1984 Take Benton 
gtaduaie awl is nout entoffed al "Steuiati's Sckoof ok Had 1 Styfing'' al Sioux Faffs, 
S B. His talkex, Atnofd, a uieft-knouw dtuwtnet, is afso Ijealwuid oh tkis aftuni. 

Tatty afsa kas tuio otket kandfy mewiets tkot axe in Ike a tusicaf bawl business. 


Tkey axe-. Teon Ofsen al Hew Uftn udfk Ids band "Rouen". and Catof Hissef 0 k Hew 
Ufw udfk tke "Mata Hissef Bawl". Hit otket s islet, Botene, awl ket kandfy dim al 
Btookings, S.B. 

Tke "BaKce Hoff Vodka" oh tkis adluun widd teudnd you ok koto "Tke Tatty Ofsen 
Skow" got its name. Tatty petkatws Ids "SHOW" at eack engagement faying oh tke 
{foot, pfaying Ids concet lim omx Ids bead. Tatty afso does a friae job oh Countty 
Music, as you wild notice taken you (listen to tke popufat lam-. "He's A Heaxlacke" awl 
"9 WoufdnT Ckunge you 9t 9 Coufd". 

A speciaf pets on you widd afso wool to meet at tke donees is Tatty's woiket. 
Tottuine. tako kefps kirn uulk tke bookings and seeteiatiaf tuotk. 

9'tn sute you miff enjoy tkis at hunt ok Odd Time, Modem and Countty Music. 


Band Personnel: 

Larry Olsen ■ concertina & vocals 

Lisa Olsen ■ keyboard bass piano & vocals 

Arnold Olsen ■ drums 

Booking Address: 

Larry Olsen 

fit. 2, Box 168 

Lake Benton, MN 56749 

<507)247-5155 


Credits: 


Recorded by - JBM Sound Productions 
213 First Street, S.E. 
New Prague, MN 56071 

Producer - P & P Productions 
Route 3, Box 84 
New Ulm, MN 56073 


Photography ■ JBM Sound Productions 
New Prague, MN 


Recorded at ■ Stuart Melby, Photography 
300 Main Avenue 
Brookings, S.D. 57006 
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JEAN 
N ? TONIC 

‘BANNED’ IN 
CONCORD 

JAMMIN’ WITH JEAN 
OCT. 7 & 9, 1985 


SIDE ONE 

1. SUNDAY 3:25 

(MILLER -COHN & STEIN) 

2. HONEYSUCKLE ROSE 3:54 

(THOMAS FATS’ WALLER) 

3. SAN 3:21 

(McPHAIL & GEORGE) 

4. I’M BEGINNING TO SEE 

THE LIGHT 3:15 

(ELLINGTON. HODGES. JAMES & GEORGE) 

5. MEMORIES OF YOU 3:13 

(EUBIE BLAKE) 


SIDE TWO 

1. MAMA'S GONE, GOODBYE 4:49 

(BOCAGE. PIRON) 

2. WAY DOWN YONDER 

IN NEW ORLEANS 3:41 

(LAYTON) 

3. GEE BABY, AINT I 

GOOD TO YOU 4:14 

(DON REDMAN) 

4. IF I HAD YOU 3:48 

(SHAPIRO. CAMPBELL & CONNELLYI 




“Jean, it’s your gig, what are we playing 
next?” Many local and touring musicians ask 
that question at the regular Tuesday evening 
jam sessions in Concord, Massachusetts, where 
Jean Kelly may invite you to sit in. These 
sessions were formerly held in the Village Forge 
of the historic Colonial Inn and currently, (as of 
this writing) take place in HoJo’s Musket Lounge, 
also in Concord. 

This tradition was started by Jean’s brother, 
the late, great Reggie Phillips, and is being con- 
tinued by his ‘little sister’ Jean, who Reg taught 
“All the right chords” to accompany him when 
he was playing cornet. After Reggie’s untimely 
demise, Jean was prevailed upon to carry on 
the tradition... so, -being a quick student and 
blessed with a good ear, a family trait that also 
includes talent, and in Jean’s case an attractive, 
vivacious personality- the traditional heritage 
of music by Joplin, Marshall, Jelly Roll, Eubie, 
‘Fats’, Satchmo, Porter, Duke and others of 
that genre, rolls on! 

Some evenings, a dozen or more musicians 
may take turns sitting in at Jean’s invitation. 
The cuts on this album feature, with Jean, four 
local regulars, namely; the versatile, gifted, 
Scott Philbrick, playing cornet, flugelhorn and 
banjo; a comparative newcomer, the multi- 
talented Steve Wright, on clarinet and soprano 
sax; a long time habitue", Steve Pratt, playing 
the bass and... George Phillips at the traps. 
George, affectionately known as ‘Geep’ is a 
rock drummer who plays jazz when needed. 
He incidentally happens to be Jean’s nephew, 
(Reggie’s Son). 


PERSONNEL: 

PIANO: 

JEAN KELLY 

CORNET, FLUGELHORN, BANJO: 

SCOTT PHILBRICK 

CLARINET, SOPRANO SAX: 

STEVE WRIGHT 

BASS: 

STEVE PRATT 

DRUMS: 

‘GEEP’ PHILLIPS 


These ‘liner notes’ are not typical, purposely. 
There is no promotional history of the musi- 
cians. They and all the others, show up and 
play because they enjoy it, asdoes theaudience. 
I believe also, that attempted verbal explanation 
of the music falls short— listen! If you can’t be 
at these jam sessions, the next best thing is to 
listen to this album. However, if you get the 
chance, drop in to the Musket Lounge some 
Tuesday evening. You’ll be happy you did and 
whether you are a musician or merely a listener, 
as I am, you can believe Jean’s sincere invita- 
tion, “Y’all come back now, you hear?” 

JACK CURRAN, Boston 


Cover Photo: ALESSANDRO MACONE 
Liner Notes: JACK CURRAN 
Art Direction: DICK FRENIERE 
Production Director: GERRY O’NEIL 
Producer: JEAN KELLY 

This record was cut from a digital master tape, recorded 
from low noise microphones and mixing and equalizing 
equipment. Designed by engineer, Richard S. Burwen. 
Recorded at Burwen Studios, Lexington. Massachusetts, 
Engineer; Richard S. Burwen. 


Jn’T Records 

104 Martin Road 
Concord, MA 01742 
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CHILDREN VOL. 1/reao by ROBERT A. BROOKS 

rKpnnpth Grahame wrote in a let- 

THE PIPER AT THE GATES OF DAWN / DULCE DOMUM 




(Kenneth Grahame wrote in a let 
ter to an American admirer) are 
the only really living people that 
have been left to us iri an over- 
weary world. Any normal child will 
instinctively agree with your own 
American poet, Walt Whitman, 
when he said, ‘To me every hour 
of the day and night is an unspeak- 
ably perfect miracle.' 

“In my tales about children, I have 
tried to show that their simple ac- 
ceptance of the mood of wonder- 
ment, their readiness to welcome 
a perfect miracle at any hour of 
the day or night, is a thing more 
precious than any of the laboured 
acquisitions of adult mankind. 

“As for animals, I wrote about the 
most familiar and domestic in The 
Wind in the Willows because I felt 
a duty to them as a friend.” 


E WIND 
E WIL 


_0WS 


ROBERT A. BROOKS 


rights, please 
SOUND, INC., 
bridg* 38, Mass, 


Mt. 


DRAWINGS/ERNEST H. SHEPARD COVER & DESIGN/ERIC 


'ON SC 


is a delightful book. It tells with 
humor, sympathy, tenderness, 
and a strong vein of poetry, the 
adventures of a number of small 
and amiable animals, endowed 
with very human frailties and vir- 
tues, in the meadows, lanes, and 
streams of a fragrant English 
countryside. 

The reading of Robert A. Brooks 
is one of sheer beauty and in- 
credible sensitivity. And we hope 
that this recording — the first of a 
series — will enlarge still further 
the number of lovers of this won- 
derfully appealing book. “For,” 
as Frances Clarke Sayers has writ- 
ten, “to be born into the common- 
wealth of The Wind in the Willows, 
to know it by hearsay before sight 
makes it recognizable, to have it 
as one’s own peculiar heritage — 
this is to be born not only with a 
silver spoon in the mouth, but 
under a galaxy of lucky stars.” 


is an active member of the Poets’ 
Theatre and a student and former 
teacher of the classics. 

PATHWAYS OF SOUND, INC. 

is a company founded for children. 
Our company has and will con- 
tinue to provide recorded material 
both good and unique. We wel- 
come all critical comments and 
suggestions. 
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Marais & Miranda 

More Nature Songs 
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MOTIVATION 
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Long Play High Fidelity MR 0320 

RECORDS proudly introduces its series of SINGING SCIENCE RECORDS. We believe they are a unique land- 

mark in young people's records and in science education . A remarkable combination of 
charming melodies and delightful lyrics , they contain an amazing amount of scientific 
information and delight the mind while they enchant the ear and the heart. 


Marais A; Miranda 

More Nature Songs 


X, 



MORE NATURE SONGS 

Lyrics and text by Hy Zaret 
Music by Lou Singer 

Josef MARAIS & MIRANDA 

Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Hy Zaret 

Side 1 

1. Metamorphosis 

2. How Does A Frog Become A Frog 

3. What Is An Animal (What Is A Plant) 

4. Bobo The Bear (Hibernation Song) 

5. Song Of The Fossils 

6. How Does A Cow Make Milk 

7. Eohippus (Evolution Of The Horse) 

Side 2 

1. The Conservation Song 

2. Why Is The Sky Blue 

3. What Makes A Rainbow 

4. Let's Wander Thru The Seasons 

5. Why Does A Bee Bzzz 

6. What Are The Parts Of A Flower 

7. The Face Of The Earth Is Changing 


ALL AGES 


... a most beautifully conceived and executed set 
of children’s records ; the best that I have heard. 
Some of the more difficult concepts of nature are 
taught in a way the child understands and will 
never forget. (Nature Songs) 

JOSEPH CREANZA, Director of Chicago 
Musical College of Roosevelt University 

The singing science records introduce a wonder- 
fully exciting motivational technique in science 
teaching that stimulates interest, promotes con- 
ceptual growth and heightens awareness of a vast 
system of scientific phenomena . . . 

. . . they learn the tunes and the words. They ex- 
plore the meanings of the words and the ideas 
the words represent. They sing the songs, dance 
and try to express their ideas and feeling thru 
pantomime and dramatization . . . 

There is a kind of emotional commitment that 
leads the child to search further and deeper. 

DR. J. RICHARD SUCHMAN, College of 
Education, University of Illinois 

. . . delightful and instructive. As a science 
teacher, I see in these records a most potent force 
for improving the science literacy of our nation. 

DR. MORRIS MEISTER, President, Bronx 
Community College 

Space Songs replaced almost every other school 
record we have. They always want to play it. 

HAZEL LOCKWOOD, Hollis Hill School, 
Fairfax County, Virginia 


I couldn t be more enthusiastic. . . I only wish you 
could have been with me when I played the 
Dorothy Collins record for a group of fifth grad- 
ers and followed it with a science lesson ... all too 
often in elementary science we’re so engrossed in 
the “what we are going to teach” that we lose 
sight of the attitudes of the learner, which have 
been found second only to intellect among the 
factors affecting learning. There are, of course, 
numerous ways to develop in children a pleasant 
association with science, and truly one of them is 
the record albums. . . . 

MILDRED BALLOU, Assistant Professor 
of Education, Ball State Teachers College, 
Muncie, Indiana 

Last night I took the record home and played it 
and I think it is magnificent. 

C. 0. WRIGHT, Editor of Kansas Teacher 

In two decades of radio, I have rarely found so 
enthusiastic and wide-spread acceptance of a 
record. (Space Songs) It confirmed my original 
reaction that these songs were a genuinely crea- 
tive contribution to the entertainment and educa- 
tional fields. 

DAVID GORDON, Music Director, Radio 
Station WPAT, Patterson, New Jersey 

On my rounds to the different 
schools, I carried the record with me and played 
it to groups of teachers ... It caught on like wild- 
fire. Soon it was being used in the classroom, at 
assembly programs, and in clubs. 

ESTHER MARCUS, Science Consultant, 
School Districts 35-iO, New York City 


Cover art and design: Leo Lionni 
Science Consultant: Hy Ruchlis 


We are proud to welcome Josef MARAIS & MIRANDA into our Singing Science Records 
circle. We have admired their rvork for many years, and in these Nature Songs albums we 
find them at their superlative best. 

HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music, 
are two of the nation’s most talented and versatile songwriters. They have icon every major 
broadcasting award for their “ Little Songs” and have written many famous “ popular ” songs. 



WHAT HLlt SONGS sujib by TOM 
GLAZER & the Weathervanes. Whut 
mukes the weather, what i.s the atmos- 
phere, why does the wind blow, warm 
fronlvcold fronts, what is humidity, highs 
and lows, and many other facets of the 
weather un exciting introduction to 
weather study. 

ALL AGES MR 0322 

CHEAT ED AND PRODUCED 


SPACE SONGS sung by TOM GLAZER 
and Dottic Evans. A delightful aong- 
journey into outer space that offers the 
space- traveller a weulth of fuels ul»out 
tne planets, meteors, the sun, constella- 
tions, stars, galaxies and satellites gravity, 
friction, and other fundamental scientific 
principles. 


ALL AGES MR 0312 

HY IIY ZARET 


Tom Glazerft Dottle F.vnn* 

Energy & Motion Songs 



ENERGY * MOTION SONGS Hung by 
TOM GLAZEIt and Dottio Evans. The 
various kinds of energy, chemical, me- 
chunicul, electromagnetic heat, atomic, 
and other forms nre charmingly clarifier!; 
conservation of onorgy, how energy is 
meusured, molecular motion and jot en- 
gines are among tho fundamentals intro- 
duced. 


Dorothy Collins 

Experiment Songs • 



EXPERIMENT X ACTIVITY SONGS 
sung hy DOROTHY COLLINS and the 
Singing Scientists, with Adam. A happy 
experience with experiments and activity 
songs that introduce such phenomena as 
magnetism, heating bv friction, evapora- 
tion, sound, and unforgettable explana- 
tions of shadows, rocks and minerals. 


Manus & Miranda 


Nature Songs 



NATURE SONGS sung by Josef MAR- 
AIS & MIRANDA Musical-scientific in- 
sights into how a bird flies, what is mi 
insect, what is a inamnml, how birds sing, 
what's in tin* ocean, how rocks come to 
Ih\ how fish swim, the balance of Nature, 
and other fascinating aspects of nature. 


AGES 8 UP MR 0314 AGES 5-8 MR 0316 ALL AGES 

MOTIVATION RECORDS, a division of Argosy Music Corporation. 


MR 0318 

Nmv York City . 









Motivation Records 


Marais & Miranda 

More Nature Songs 

Lyrics & Text by HY ZARET Music by LOU SINGER 



Orchestrations by Josef Marais 

Produced by Hy Zaret 

SIDE 1 

1. Metamorphosis 

2. How Does A Frog Become A Frog 

3. What Is An Animal (What Is A Plant) 

4. Bobo The Bear (The Hibernation Song) 

5. Song Of The Fossils 

6. How Does A Cow Make Milk 

7. Eohippus (Evolution Of The Horse) 

Cover art & design: Leo Lionni 


Directed by FHecky Krasnow 


SIDE 2 

1. The Conservation Song 

2. Why Is The Sky Blue 

3. What Makes A Rainbow 

4. Let’s Wander Thru The Seasons 

5. Why Does A Bee Bzzz 

6. What Are The Parts Of A Flower 

7. The Face Of The Earth Is Changing 


Science Consultant: Hy Ruchlis 


MOTIVATION RECORDS (a division of Argosy Music Corporation) 
Copyright 1961 Argosy Music Corporation, N.Y.C. 
International copyright secured All rights reserved 



WHAT ARE THE PARTS OF A 
FLOWER 


THE FACE OF THE EARTH 
IS CHANGING 


Q: What are the parts of a flower 

There are four important sections in a 
flower (in a flower) 

There are four important sections in a 
flower (in a flower) 

The Calyx and Corolla, the Stamen and the 
Pistil 

There are four important sections in a 
flower 

Oh, the Calyx is a section of the flower 
It’s the outer-leaf protection of the flower 
The Calyx is a section whose function is 
protection 

Oh, the Calyx gives protection to the flower 

The Corolla is the blossom of the flower 
It provides the scent and color of the flower 
The color and the scent do 
Exactly what they’re meant to: 

Attract the birds and insects to the flower 

There’s a pollen bearing organ in a flower 
(in a flower) 

There’s a pollen bearing organ in a flower 
(in a flower) 

It’s time we were explainin’ 

The purpose of the Stamen 

It’s the pollen bearing organ of the flower 

Now the Pistil has the ovule for the seed 
And the Stamen has the pollen that it needs 
The Calyx and Corolla, the Stamen and the 
Pistil 

Every section has a function, yes indeed! 

Bees, butterflies and other animals wander 
from flower to flower in search of nectar. 
Pollen clings to them and is carried from 
one flower to another. This pollen changes 
the ovules in the flower into ripe seeds. 
Then the seeds are scattered in many ways 
and start new plants growing. 

There are four important sections in a 
flower (in a flower) 

There are four important sections in a 
flower (in a flower) 

The Calyx and Corolla, the Stamen and the 
Pistil 

There are four important sections in a 
flower 


Changing . . . changing . . . 

The Face Of The Earth Is Changing 
Changing every day 
Rivers flow and mountains grow 
While others are wearing away 
Changing . . . changing . . . 

The Face Of The Earth Is Changing 
Rivers flow and mountains grow 
While others are wearing away 

The earth is several billion years old. During 
that enormous period of time vast changes 
have occurred. Numerous earthquakes 
cracked the ground and lifted the land to 
form mountains. Other mountains were 
formed as lava poured out of volcanoes. 
Whole continents slowly sank and were en- 
gulfed by the oceans. At other times, sub- 
merged land rose and became continental 
regions. 

Rain, snow and wind eroded the mountains 
and created river valleys, lakes and plains. 
The debris was carried to the oceans and 
deposited as sand, mud or salts. New rocks 
formed under the sea as the sand and mud 
hardened, while the ocean slowly became 
salty. 

These slow but sure changes are occurring 
right now. 

REPEAT SONG 


When you see an empty space 
Put a picture in its place 


Printed in U.S.A. 





Tom Glazer & Dottie Evans 

Energy & Motion Songs 




from Ballads For The Age Of Science by Hy Zaret and Lou Singer 


MOTIVATION 


V- 


Long Play High Fidelity MR 0314 


RECORDS proudly introduces its series of SINGING SCIENCE RECORDS. We believe they are a unique land- 
» mark in young people’s records and in science education . A remarkable combination of 

charming melodies and delightful lyrics, they contain an amazing amount of scientific 
information and delight the mind while they enchant the ear arid the heart. 


Tom Glazer X iX*tn Kvaiw 

Energy & Motion Songs 



ENERGY & MOTION SONGS 

Lyrics grid text by Hy Zaret 
Music by Lou Singer 

TOM GLAZER and DOTTIE EVANS 

Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


Side 1 

1. What Is Energy (Part 1) 

2. Grand Coulee Dam (How Energy 
Changes Form) 

3. E lec tri city 

5. Solar Energy 

6. Energy In Roundabout Ways 

7. What Is Energy (Part 2) 

Side 2 

1. Kinetic and Potential Energy 

2. Jets (Action and Reaction) 

3. Ultra Violet and Infra Red 

4. What Is Chemical Energy 

5. How Do We Measure Energy 

6. Motion, Motion Everywhere 

7. Thumbnail Sketch Of Atomic Energy 

ALL AGES 


... a most beautifully conceived and executed set 
of children’s records; the best that I have heard. 
Some of the more difficult concepts of nature are 
taught in a way the child understands and will 
never forget . (Nature Songs) 

JOSEPH CREANZA, Director of Chicago 
Musical College of Roosevelt University 

The singing science records introduce a wonder- 
fully exciting motivational technique in science 
teaching that stimulates interest, promotes con- 
ceptual growth and heightens awareness of a vast 
system of scientific phenomena . . . 

. . . they learn the tunes and the words. They ex- 
plore the meanings of the words and the ideas 
the words represent. They sing the songs, dance 
and try to express their ideas and feeling thru 
pantomime and dramatization . . . 

There is a kind of emotional commitment that 
leads the child to search further and deeper. 

DR. J. RICHARD SUCH MAN, College of 
Education, University of Illinois 

. . . delightful and instructive. As a science 
teacher, I see in these records a most potent force 
for improving the science literacy of our nation. 

DR. MORRIS MEISTER, President, Bronx 
Community College 

Space Songs replaced almost every other school 
record we have. They always want to play it. 

HAZEL LOCKWOOD, Hollis Hill School, 
Fairfax County, Virginia 


I couldn’t be more enthusiastic. . . I only wish you 
could have been with me when I played the 
Dorothy Collins record for a group of fifth grad- 
ers and followed it with a science lesson ... all too 
often in elementary science we’re so engrossed in 
the “what we are going to teach” that we lose 
sight of the attitudes of the learner, which have 
been found second only to intellect among the 
factors affecting learning. There are, of course, 
numerous ways to develop in children a pleasant 
association with science, and truly one of them is 
the record albums. . . . 

MILDRED BALLOU, Assistant Professor 
of Education, Ball State Teachers College, 
Muncie, Indiana 

Last night I took the record home and played it 
and I think it is magnificent. 

C. 0. WRIGHT, Editor of Kansas Teacher 

In two decades of radio, I have rarely found so 
enthusiastic and wide-spread acceptance of a 
record. (Space Songs) It confirmed my original 
reaction that these songs were a genuinely crea- 
tive contribution to the entertainment and educa- 
tional fields. 

DAVID GORDON, Music Director, Radio 
Station WPAT, Patterson, New Jersey 

On my rounds to the different 
schools, I carried the record with me and played 
it to groups of teachers ... It caught on like wild- 
fire. Soon it was being used in the classroom, at 
assembly programs, and in clubs. 

ESTHER MARCUS, Science Considtant, 
School Districts 35-40, New York City 


Cover art and design: Leo Lionni 
Science Consultant: Hy Ruchlis 


TOM GLAZER, one of our foremost folk singers, is famous for countless delightful perform- 
ances on young folks’ records. 

DOTTIE EVANS is one of the busiest TV recording vocalists in the field. 

HY ZARET, who wrote the lyrics and text, and LOU SINGER, who composed the music, 
are two of the nation’s most talented and versatile songwriters. They have icon every major 
broadcasting award for their “Little Songs” and written many famous “popular” songs. 


Dorothy Collin- 

Experiment Songs 



M units & Miranda 

Nature Songs 




* 


EXPERIMENT Nr ACTIVITY SONGS 
sun* by DOROTHY COLLINS anti (ho 
Singing Scientists, with Arlum. A happy 
experience with experiments and activity 
songs that introduce such phenomena as 
magnetism, heating by friction, evapora- 
tion, sound, and unforgettable explana- 
tions of shadows, rocks and minerals. 

AGES 5-8 MR 0316 

CHEAT ED AND PRODUCED 


NATURE SONGS sung by Josef MAR- 
AIS & MIRANDA. Musical scientific in- 
sights into how a bird flies, what is nil 
• ins4-ct, what is a mammal, how birds sing, 
whnt’.s in the ocean, how rocks come to 
!>e, how fish swim, the balance of Nature, 
and other fascinating Aspects of nature. 

ALL AGES MR 0318 

BY IIY ZARET 


Marais & Miranda 

More Nature Songs 




Weather Songs 


' O' I*”' I- . 



More NATURE SONGS sung . 
MARAIS & MIRANDA. Further tuneful 
enlightenment on such mysteries of nature 
as metamorphosis, hibernation, fossils, 
evolution of the horse, conservation, pol- 
lination, the “why” of rainbows, the 
structure of a plant and changes of the 
seasons and the face of the eartli. 

ALL AGES MR 0320 


WEATHER SONGS sung by 'TOM 
GLAZER & the Wenthervanes. What 
makes the weather, what is the atmos- 
phere, why does the wind blow, warm 
Iron ts-cold fronts, what is humidity, highs 
and lows, and many other facets of the 
weather an exciting introduction to 
weather study. 

All. AGES Mk 0322 


Tom Gkuertfc tv.uk- 
Space Songs 


o 


r 


SPACE SONGS sung by TOM GI.A/.ER 
and Dottie Evans, A delightful song- 
journev into outer space that oilers the 
space -traveller a wealth of facts about 
the planets, meteors, the sun. constella- 
tions. stars, galaxies and satellites gravity, 
friction, and other fundamental scientific 
principles. „ 

all AGES MR 0312 


MOTIVATION RECORDS, a division of Argosy Music Cor,, oration. New York City. 
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Lawrence. Walker 
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LAWRENCE WALKER: A LEGEND AT LAST 

Since the 1964 Newport Folk Festival, Louisiana Cajun and Creole musicians such 
as the Balfa Brothers, Nathan Abshire, Sady Courville and Dennis McGee, Marc 
Savoy, D L. Menard, the Ardoin family and Clifton Chenier have become important 
fixtures on the national and international folk music scene. With the 1974 Tribute to 
Cajun Music Festival in Lafayette, these prophets even began to be heard in their own 
land. They became cultural heroes for the growing Louisiana French renaissance 
movement. Ethnomusicologists interested in interpreting the origins of this exciting 
music have reached back to sanctify such legends as Joe Falcon, Amede Ardoin and 
Iry Lejeune. Yet, in all this fuss over Cajun music, one important name is usually given 
only passing attention at best. That name is Lawrence Walker. 

Walker was born September 1, 1907, near Duson, Louisiana He joined his father 
Allen and his brother Elton to record traditional fiddle tunes between 1928 and 1932 
as the Walker Brothers Band. By the mid-1930’s, young Lawrence had learned to 
play the accordian. While other accordian bands were beginning to give way to the 
more popular string swing bands. Lawrence continued to perform and record, adap- 
ting his music to include popular American tunes such as Alberta (Corinna) and 
What's The Matter Now? As early as 1936, he was featured at the National Folk 
Festival in Dallas. Texas, accompanied by the Broussard Family Band. 

Even the Walker accordian finally succumbed to the flood of string bands during the 
late 1930's and early 1940's. He returned, however, along with Nathan Abshire, 
Austin Pitre, and others, after World War II to take his place in the Cajun music 
revival. In the 1950’s, Walker became an immensely popular band leader, bringing 
outstanding musicians like Dick Richard. U J. Meaux and Lionel Leleux into his 
Wandering Aces Band. His smooth accordian style and original compositions in tradi- 
tional and contemporary styles (like rock and roll) made Walker a favorite among 
dancers throughout South Louisiana and into the Golden Triangle of Southeast 
Texas. 

His many fans invariably describe him as perhaps the best accordian player and 
singer in Cajun music. Yet, his popularity seems to have remained in the dance halls 
and in the memory of the crowds who were lucky enough to have heard him perform. 
Lawrence Walker died August 15, 1968, too late to be a legend and too early to be a 
star of the renaissance. Only recently has he begun to receive the attention he 
deserves as one of the outstanding Cajun musicians of this century. This album is a 
timely tribute to Lawrence Walker, a legend at last. 

Barry Jean Ancelet 
Center for Louisiana Studies 
University of Southwestern Louisiana 


Most of the recordings in this album were originally released in the forties as 78 rpm 
records on the KHOURY label of Lake Charles, La. Our thanks goes out to label 
owner GEORGE KHOURY for helping to make this album possible, also to Chris 
Strachwitz of ARHOOLIE RECORDS for the fine job of transferring those KHOURY 
78 s to tape, and to Barry Ancelet for his assistance in this project. Four of the selec- 
tions from this album were originally released on SWALLOW Records as singles in the 
late fifties, including SWALLOW'S first Cajun hit, “Les Bon Temps Rouler". 


SIDE ONE 

1. LES BON TEMPS ROULER (2:40) 

(Lawrence Walker) Flat Town Music. BMI 

2. OSSON TWO STEP (2:36) 

(Lawrence Walker) Flat Town Music. BMI 

3. LES DEUX POUR LA MEME (2:44) 

(Lawrence Walker) Flat Town Music. BMI 

4. JOHNNY CANT DANCE (3:05) 

(Lawrence Walker) Flat Town Music. BMI 

5. CREOLE WALTZ (3:07) 

(Lawrence Walker) Flat Town Music. BMI 

6. WANDERING ACES SPECIAL (2:24) 

(Lawrence Walker) Flat Town Music. BMI 

SIDE TWO 

1. WALKER SPECIAL (2:34) 

(Lawrence Walker) Flat Town Music. BMI 

2. MIDNIGHT WALTZ (2:37) 

(Lawrence Walker) Flat Town Music, BMI 

3. LA VALSE QUI ME FAIS DU MAL (2:34) 

(Lawrence Walker) Flat Town Music. BMI 

4. KEEP YOUR HANDS OFF OF IT (2:45) 

(Lawrence Walker) Flat Town Music. BMI 

5. COUNTRY WALTZ (2:57) 

(Lawrence Walker) Flat Town Music. BMI 

6. WALTZ OF SORROW (3:08) 

(Lawrence Walker) Flat Town Music. BMI 



SWALLOW Records and Tapes are available at most record stores 
and departments, or they can order for you. Send for FREE catalog 
of records and tapes of Cajun qpusic, humor and other Louisiana 
sounds available from: 

JIN & SWALLOW RECORDS, P O. Drawer 10 JJ. Ville Platte. 
Louisiana 70586 


© Ville Plette 
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©© 1983 FLAT TOWN MUSIC 

All Rights Reserved Unauthorized reproduction of this recording Is prohibited by Federal and State Laws and subject to criminal prosecution 
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CARLBELEW 


ANOTHER COUNTRY CLASSIC 



Manufactured & Distributed by First American Records, 73 Msrlon, Seattle, Washington 08104 All Rights Reserved. 


Design: Art Chentry 


Raised during the depression on the Oklahoma flatlands, 
Carl Below strolled around his folks' farm dreaming of the 
day he could leave the dust and wind behind to make his 
name as a country singer, a dream that eventually came 
true. The years and years ot grueling one night stands on 
the barn dance circuit paid off, most royally in the mid- 
titties when Elvis Presley recorded “Lonely Street", a 
song he'd written as a performer on a county fair tour. That 
break put his name on the country map and soon other 


hits, penned by Carl Belew, were recorded. Today, CarK 
Belew's music maintains the vibrancy of heartfelt country.'' 
It reflects his roots of hard work, the kind ot labor that 
could only have been spawned by a real love of his craft. 
The music on this album is testimony to a man who has 
struggled to become a recognized performer. And it’s a 
treat to listen to music you can believe in as much as Carl 
Beiew does. 


Side Two 

WELCOME BACK TO MY WORLD 
YOUR BEST FRIEND LOVES YOU 
I WON’T CARE WHAT HAPPENS 
WHEN TRUE LOVE WALKS BY 
I CAN’T STAND TO BE ALONE 


Side One 

HAPPY HARRY’S HONKY TONK 
YOU NEVER WANT TO LOVE ME 
I LAUGHED SO HARD I CRIED 
BIG TIME GAMBLIN' MAN 
WE TAKE CARE OF LOVE 







A futuristic tale set in the Los 
Angeles of 2020. Four replicants, 
genetically engineered human be- 
ings of superior strength and intel- 
ligence, have unlawfully returned to 
earth from their off-world assign- 
ments. Rick Deckard (Harrison Ford), 
ex-cop and expert blade runner (a 
futuristic bounty hunter) is coerced 
into exterminating them; his assign- 
ment made that much more difficult 
when he falls in love with another 


replicant, the beautiful and enig- 
matic Rachael (Sean Young). As the 
terrifying and suspenseful chase 
unfolds, Deckard eliminates the four 
replicants one by one, culminating 
in the harrowing life and death con- 
frontation with their leader. Batty 
(Rutger Hauer). 

Riveting visual effects reflect the 
bleakness of a world winding down. 
It's like nothing you've ever seen. 
1982 Color, Running time: 117 Minutes. 



_ JERRY PERENCHI0 and BUD Y0RKIN PRESENT 

A MICHAEL DEELEY-RIDLEY SCOTT PRODUCTION 
Starring HARRISON FORD, with RUTGER HAUER, SEAN YOUNG, EDWARD JAMES 0LM0S 
Screenplay by HAMPTON FANCHER and DAVID PEOPLES Executive Producers BRIAN KELLY 
and HAMPTON FANCHER Visual Effects by DOUGLAS TRUMBULL Original Music Composed by VANGELIS, 
Associate Producer IVOR POWELL Director of Photography JORDAN CRONENWETH 
Produced by MICHAEL DEELEY Directed by RIDLEY SCOTT 
A LADD COMPANY Release in association with SIR RUN RUN SHAW thru WARNER BROS. 
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WARNING. Federal law provides severe civil end criminal 
penalties for the unauthorized reproduction, distribution, 
or exhibition ol copyrighted motion pictures and video 
tapes (Title 17, United Stales Code, Sections SOI and r j06 I 
The Federal Bureau ol Investigation investigates allege 
lions ol criminal copyright mlringomont (Title 17, United 
Stales Code, Section 608 I 


Manufactured by Pioneer Video Inc., 

By License Under Several Pending Patents, 

• 1982 The Lndil Company All Right Reserved. 

> 1983 Embassy Homo Entortnlnmont 
1901 Avenue ol tho Stars 
Los Angulos, CA 90067 








Stanley Kubrick’s 

HILL 

METAL 

JACKET 


ACCLAIMED BY CRITICS 
AROUND THE WORLD 
AS THE BEST WAR 
MOVIE EVER MADE 





Stanley Kubrick’s 

FULL METAL JACKET 

STARRING 

WAHNER BROS P « l s ( », s SIflNLEY KUBRICK'S FULL MflflLJACKET MATTHEW MODINE ADAM BALDWIN VINCENT ODNOFRID LEE ERMEY DORIAN HAREWOOD ARIISS HOWARD 


ISBN 0-7907-06U-X 
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Warner Bros, A Time Warner Company 


‘THE BEST WAR MOVIE EVER MADE” 


Jay Scott — TORONTO GLOBE AND MAIL 


Program Content, Artwork St Photography <5(987 Warner Brm. Inc. Package Design & Summary ©1991 Warner Home Video Inc. All rights reserved. Manufactured in USA by Pioneer Video Inc., by license under scycral pending patents. 

For private home use only. Duplication or public exhibition prohibited. Product contains individual, traceable serial numbers and markings. Civil investigators and attorneys have been engaged to protect the product and its packaging and supplement the FBI actions noted below . 

WARNING: Federal law provides severe civil and criminal penalties for the unauthorized reproduction, distribution or exhibition of copyrighted motion pictures, video tapes or video discs. 

Criminal copyright infringement is investigated by the FBI and may constitute a felony with a maximum penalty of up to five years in prison and/or a $250,000 fine. Manufactured in L ^ A 

THIS VIDEODISC IS EXTENDED PLAY. IN THIS FORMAT, IT CAN OFFER: CHAPTER SEARCH, SCAN, PAUSE, AND DUAL-CHANNEL SOUND, DEPENDING ON THE 
RECORDED CONTENTS. WHEN NOT IN USE, PLACE VIDEODISC IN JACKET AND STORE IN COOL, DRY PLACE. PRINTED IN USA. 


WVRNER HOME VIDEO 

A Subtidury of Wjrntr Brw. Inr., A Tin* Wjrtvrr Computv 
4000 Wgmtf Blvd., BurbirJr, CA VI 522 


DIGITALLY 
PRD8E88ED 

Thu C% mark indicate s that this videodisc has 
utilized the CX noise reduction system. 


Closed*Cnptioned by the Notional Captioning Institute. Used with permission. 
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11760 Color/117 mins. Adult Oratna 


DIGITALLY PROCESSED 
EXTENDED PLAY 
LASERDISC 


"The LASER DISC mark certifies 
compatibility with other laser optical 
LASER DSC video products bearing the mark 
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.Patrick Swayze 

Kelly Lynch 

Sam Elliott 

. . . .BenGazzara 
Marshall Teague 


His name is Dalton and he’s the best in the business. A bouncer 
armed with a cool head , lethal fists , and a degree in philosophy. 
Patrick Swayze (Dirty Dancing) is the “cooler” who’s got a 
reputation for his ability to handle any drunk. But fist-swinging 
power drinkers are just part of the problem at the Double 
Deuce; a local gangster is putting the squeeze on the bar’s 
cash register. Ben Gazzara (TV’s “OB VII” and “Run For Your 
Life”) is Wesley, a man who’s grown rich by extorting money 
from every business in town . Anybody would think twice about 
going up against this thug . . . except Dalton. Kelly Lynch (Cock- 
tail) is the beautiful doctor who tends to more than Dalton’s 
wounds as the screen ignites with their passionate lovemak- 
ing. But soon she's caught in the rivalry between Dalton’s affec- 
tions and Wesley’s cruel revenge. Sam Elliott (Mask) is 
Dalton's best friend and a guy with an uncanny ability to show 
up for a fight. From producer Joel Silver (Die Hard, Lethal 
Weapon), Road House literally pulsates with Swayze 's power- 
ful screen presence as the action hurtles towards an exciting 
and dramatic showdown. 


Dalton 
Doc . . 


Wade Garrett 
Brad Wesley 
Jimmy . . 
Denise . . 

Red Webster 


Emmet Sunshine Parker 

Cody Jeff Healey 

PatMcGurn John Doe 


UNITED ARTISTS Presents A SILVER PICTURES PRBOUCTION 


anil SAM ELLIOTT • Featured Musical Petftttmance bj THE JEFF HEALEY BAND 
Musical Score by MICHAEL KAMEN • Costume Designet MARILYN VANCE-STRAKER 
Directoi ol Phutopphy DEAN CUNBEY, A.S.C. • Executive Metis STEVE PERRY 
and 1IM MODRE • Slaty by DAVID [EE RENRY • Screenplay by DAVID IEE HENRY 
and HILARY HENKIN • Meed by JOEL SHVED ■ Directed by ROWDY HERRINGTON 

1 SDIIilBACb AIRIIM AVAIEAB1E Dll ARISIA CHROME CASSHEES. CDMPACI DISCS ADD RECORDS | III ASS0CIA1I0N WIM STAR PARTNERS II. UD 

Color Approximate RunnlngTIme: 1 hour 55 minutes STEREO 
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MGM/tiA 

HOME VIDEO 


LETTER-BOX FORMAT — As soon In thoatrlcnl release, this film Is proaonted In a full-width "Lotter-Box" Format. Tho block bora at the top and bottom of the scroan ora normal tor the 

■ 1 Dolby : wmd th^diublo-D symbol nro trndsmnrks ol Dolby Lnborntorlos licensing Corporation. HOAD HOUSE® 1000 United Artists pictures, too. All Rights Rossrvnd.Pockogo Design® 198 s"OMI 
UA Homo Vldoo, Inc. , 10000 Wnshlnglon Blvd, , CulvorCIty, CA 00232. All Rights Rosorvod, This videodisc Is Ex landed Piny. In this tormot It con Oder: Chapter Search, ' ” . ... oul 

Sound, depending on too recorded oonlonlB. WAHNINOi The owner ol the copyright on this motion picture hns authorized Its use In this vldoodlso lor tho purpose ol i prorate JJ® 1 ™* » * 
charge of any kind. Any othor uan of thin vldoodlaa, Including nny copying, reproduction, or performance of any of the material In It. Is an Infringement of copyright and may y 

criminal prosecution an provided by low. WHEN NOT IN USE, PLACE VIDEODISC IN JACKET AND STORE IN COOL, DRY PLACE. 


"...SEX, VIOLENCE, ROMANCE, AND PATRICK SWAYZE." 


— (Eleanor Rlngel, Atlanta Journal) 
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Ella Andall, Caribbean woman, Black woman, has been making her own unique 
cxntributicn to culture and entertaiiment both in Trinidad and abroad for 
the past twenty years. 

During the 1970's, Ella performed extensively throughout the Caribbean, the 
United States and Canada with Lord Shorty and the Vibrations International 
as well as with her own aggregation. 

During that period also, she cut her early records on the Shorty label, 
including waiting For You, Please Dent Leave Me, Second Fiddle and 
Diffferent People. Then in 1976 came her internationally acclaimed 
version of Eddy Grant's Hello Africa which stamped her class as a supreme 
recording artiste. 

Ella Andall returned heme in the early 1980's and produced on her own that 
ringing paean to her gender and race, Black Wcman, which she oo-^wrote 
with Fortuna Ruiz. She ail so found time to record with Black Stalin the 
popular cut, Stay Giving Praises, frem his album entitled In Ah Earlier 
Time. 

More recently, Ella Andall has been busy cementing her stature as one of the 
country's finest performing artistes, receiving rave reviews wherever she 
has appeared in Trinidad & Tobago. 

This mini-album heralds Ella's return to the recording arena, confirming 
her considerable talent as a recording artiste and at the same time, 
underscoring her ability as a composer in her own right. 


J. Hannibal Charles 


Arranger: Emmanuel Ector 

Musical Producer: Joe Brown 

Executive Producer: Ulric Hewitt 


SIDE A - 


Musical Credits 
Guitar: Junior Wharwood 

Bass : Wayne Bonaparte 

First Trumpet: Errol Inoe 

Second Trumpet: Roger Jagessar 

Tenor Saxophone: Dennis Wilkinson 

Alto Saxophone: Selvon Sylvester 

Trombone: Lambert Phillips 

Keyboards : Ivan Durity 

Carlton "Buff" James 
Flute and Synthesizer: Andre Tanker 

Drums: Barry Howard 

Percussion: Tamba Gwinde, Richard Corridon, Anthony "Grobo" Charles 

Background Vocals: Ella Andall, Gail MoClean, Junior Wharwood 

Tenor Pan on "Pan Warning": Steve Jemmott 

Additional Percussion on "Pan Warning": Barry Howard, Emmanuel Ector, 

Joe Brcwn 


1 . BRING DOWN THE POWER 

(ELLA ANDALL & BR. RESISTANCE) 

2. COME PLAY WE MUSIC 

(ELLA ANDALL) 


- SIDE B - 

1. PAN WARNING 

(IRVIN PETERS) 


Recorded and mixed at Coral Studios, Port of Spain, Trinidad, W.I. 2. POWER (INSTRUMENTAL) 

Recording Engineer: Eric Michaud 


Manufactured & Marketed by HEWCO Enterprises Ltd. 
#3 Chanka Trace, El Socorro Road, San Juan, 
Trinidad, W.I. 


North America - HEWCO ENTERPRISE LTD. 

52 Sealstone Terrace 
Scarborough, Ontario 
Canada - 4 1 6-283-9979 
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(NOT TO COME) 
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GOLDIES 45 BY THREE DOG NIGHT: 

D-1437 ONE /TRY A LITTLE TENDERNESS 
D-1438 EASY TO BE HARD / NOBODY 
D-1442 ELI'S COMING / CELEBRATE 
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the album side of three dog night 



DS-50048 THREE DOG NIGHT ONE • NOBODY 
• HEAVEN IS IN YOUR MIND • IT'S FOR YOU • LET 
ME GO • CHEST FEVER • FIND SOMEONE TO LOVE • 
BET NO ONE EVER HURT THIS BAD • DON'T MAKE 
PROMISES • THE LONER • TRY A LITTLE TENDERNESS 


\ 

THREE BOD NIGHT • Suitable lorFramlna 



DS-50058 SUITABLE FOR FRAMING FEEL 
ING ALRIGHT • LADY SAMANTHA • DREAMING ISN'T 
GOOD FOR YOU • A CHANGE IS GONNA COME • ELI'S 
COMING • EASY TO BE HARD • AIN'T THAT A LOTTA 
LOVE • KING SOLOMAN'S MINES • CIRCLE FOR A 
LANDING • CELEBRATE 
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EIJSV TO BE HRRD 

L+ one 

uistominc 
TtWPUITlE TEnDERnESS 
CHEST FEUER 
noBoov 
IT 5 FOR VQU 
FEELinC RIRIGHT 

Hcnucmsin vouRmma 
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DS-50068 CAPTURED LIVE ATTHE FORUM 

HEAVEN IS IN YOUR MIND • FEELIN' ALRIGHT • IT'S 
‘ N0B0DY • ONE • CHEST FEVER • ELI'S 
COMING • EASY TO BE HARD • TRY A LITTLE 
TENDERNESS 



DS-50078 IT AIN'T EASY woman • COWBOY • 
IT AIN'T EASY • OUT IN THE COUNTRY • GOOD FEEL- 
ING (1957) • ROCK & ROLL WIDOW • MAMA TOLD 
ME (Not To Come) • YOUR SONG • GOOD TIME LIVING 
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A Message to r he savvy audio collector from: 

The Evolution Control Committee 

Greetings I 

Congratulations on your purchase of this fine audio 
product. You are obviously a person tuned into the cutting 
edge of music and technology. We here at Committee 
headquarters appreciate the support given to us by the small 
but influential enclave of audio pioneers. 

That's why we've created this special LIMITED 
EDITION FIRST PRESSING for you, the discerning audiophile. 
Subsequent pressings of this record will feature a label with 
the standard mundane "45 rpm " designation. However, the 
record you hold in your hands is specially marked with a 
"33.333333 rpm " label so that its status as one of only 1000 
can easily be distinguished. Of course, the record still plays at 
45 rpm. While this distinctive marking may seem like a 
misphnt , or worse yet , a mistake based on improper 
assumptions regarding mastering speeds, let me assure you 
that is not the case. Like the famous postage stamp 
"accidentally" printed with an upside-down airplane, the 
“incorrect" rpm markings on the label are printed that way 
intentionally, so that you, our faithful consumer, may later 
realize a return on your investment by the resale of this future 
collectible. It’s our way of saying "Thanks " to you for being 
among the first to purchase this record. 



George "Spanky" Esotenca, III 
President 


If you enjoyed this fine Committee product, demographic 
research has shown that you might also purchase these other 
Evolution Control Committee releases: 

“Double the Phat and Still Tasteless” CD - $10 

The apex of recycled media, all the way down to the packaging 
(a 5 % “ floppy disk casing). Songs spanning more genres than 
Mr. Bungle, with the ongoing saga of The Answering Machine 
tying the 70+ minutes together. 

“The Whipped Cream Mixes” 7” - $3.50 

A smooth blend of Public Enemy pitted against Herb Alpert 

shaken not stirred! “Already justifiably infamous” - CMJ 

ALL PRICES INCLUDE POSTAGE. 

The Evolution Control Committee 
P.O. Box 10391 
Columbus, OH 43201 USA 

Please visit our Web site for more information on the 
Committee's projects and products: 

http://pobox. comA-ecc 

or write to us at: ecc@pobox.com 

Rudy Le’ Lance 




Marketing Director 


EERIE THEMES 

A series of 8 singles, each showcasing a different style of musical mayhem. 

#1 LOU MINATI - "Blackmail Me?" 7" 

The anonymous underground telephone sensation, finally on vinyl. 

#2 FAXED HEAD/BREATHILIZOR split 7" 

Two bands voted "Most Satanic" by their respective high schools. 

#3 MAN OR ASTROMAN7/ANACHRONAUTS split 7” 

"Disjointed Parallels" : sounds from space. 

#4 EVOLUTION CONTROL COMMITTEE -7” 

"The Whipped Cream Mixes": Copyright violation in the Plunderphonics tradition. 

#5 DUM DUM TV/WAYNE BUTANE split 7" 

Tape manipulated sound collage masterpieces from Tokyo and Arizona. 

#6 KINGDOM SCUM/ENE split 1 2" 

“New Experiments in Jungle Sound”. Now on dance floors everywhere. 

#7 SLUDGECRYPT - “Diarrhea Lipstick" 7” 

Would you believe 75 piano blur-core ditties on one 7"? 

#8 STOCK, HAUSEN & WALKMAN - “Broccoli/Stripper” 7" 

Crunchy trip-hoppy fun; sampler technology in action! 

All EERIE THEMES records are $3.50* each (except $4.50* for #6). 

Or take advantage of our package deals: 

Select any 4 of these for $13* 
or take all 8 for $ 24 * 

‘postpaid in USA - Please write for international rates. 



THE EVOLUTION CONTROL COMMITTEE “Rocked by Rape’ T $350 
For those who'd rather plunder news, we salute youl 


MONOTRONA “Ooka Meets Jing Pow Ki Poo" LP $8 

A one woman percussion & science gear extravaganzal 
More than a record. ...it’s a noisy storybookl 

NEGATIVLAND “Truth in Advertising" 7“ $350 

Their 1st 7*1 3 thirst-quenching tracks. 

FRIENDLY “Cornshocker" CD $10 

Country tinged pop songs about bombs, tapeworms & roadkill. 

EERIE BAZAAR CD Sampler $6 

22 tracks of past, present and future Eerie superstars. 

KINGDOM SCUM “Punk“ LP $8 

3 sides investigating the undef inable absurdity that is “Punk". 

EEYORE CASTE TRAITOR “Inter-dimensional Cooperation 

and a Kiss to You" LP $8 

A delightful combination of dumb magic & pink madness. 

DELETE THE ELITE CD $10 

A Compilation of punk-rap musick with poster & luxurious packaging. 

EEYORE ASS GUZZLER/CAROLINER split T $3 

Monsters of country mayhem unite for an assault on the senses. 

EEYORE PRAYER TOOL/SOCKEYE split T $3 

2 legends on one record setting new standards in musical idiocy. 

POPSICLE MELTS/COLON ON THE COB split 7“ $3 

Epic minimalistic pop & punk rock circus music. 


All prices postpaid in the USA. Write for our complete catalogue: 

It's free and includes shipping rates for International orders. 

EE^E K^lTE^l'S P.O. BOX 420816. Sin Francisco. CA 94142 U$A 
eerleO>crl.com 



VELVET TALKS! 

FAMOUS PORN STAR 
RECORD 


DEEP THROAT'S 


TEACHES YOU AND YOUR FOX 
HER FAVORITE SEX TRICKS! 


VELVET 






BOMBARDIER 

JEALOUSY KILLS 
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YOKO YAMAMOTO, 
YUJI NKADA 
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Freedom has 
a price l 


Morgan FREEMAN 
Yolanda KING 


Narrated by OSSIE DAVIS _ 


r> 


www.EASTWESTDVD.com 











Richard 

LAWSON 

Dabney 

COLEMAN 


THOMAS 






wwiv.EAS7iyfS7DVD.com 


BILLY DEE WILLIAMS 

CELIA K/ 


D'URVILLE MARTIK 


A FILM BY 
OSCAR WILLIAMS 







www.EASTWESTDVD.com 







SaUiNE THE FUTURE, 
BEFORE TiMB 
RUNS OUT... 


Premium movies at an affordable price 
to view over and over again. 
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tarring: 
y Henson, 
nd George Sanders 









It took Goi 


Heavens and the 
Earth... and 
Monty Python 
jj ninety minutes 
to screw it up. 





His luggage^was lost, his face was mutilated 

Things like that can happen 
when you travel standby in outer space. 




SPALDING GRAY S 




“HILARIOUS!’ 

•Vincent Canby, NEW YORK TIMES 


“AUDACIOUS!’ 

Sheila Benson, LOS ANGELES TIMES 


“AMAZING!’ 

SISKEL& EBERT AT THE MOVIES 


IORIMAR 







I, DOWHAT TOU 00 D0> 

| ?>'t j • v' . | 

A HAaA v . 

(Ned Miii©f-$ue Miller) 

3, PkQte A jACK'fO A 
■(Had Mil* :• •> 

4, Oust before dawn cb* 

(Nk a v‘*ler- Hoy AAA; Hr;, r; 

5, IF THE WORLD TURNED 
(BMI«2:07) (Ned Miller) 
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hX'A-AtA YAY.A’i YYA:A u ,: f 
vNs'd 

2» BEHIND THE TEAR (BMJ-235) 


ffA^l w;':- o ■; v, 

1, THM‘ r : 1 , A HONSCV TO'Mft 

i • / ' . , ■ ; - ' v, U 

A, DARK MOON (BMI-2t32) 

{Med Millar) 

£, SUNDAY M'OR^, i>?& TSARS ;BM?-2;08) 
(Ned Mnier-Citffie Stone) 

6. SO ON BACK YOU FOOL (BMi-2;I7) 

Mii’ie * }■ rS 


,/Vc o s 4 

* t. m • ** , 






1. TEARDROP LANE v'BMI-2:25) 

(Ned Miller) 

2. THE CHANGE OF THE TIDE (ASCAP-2:43) 
(Ned Miller-Zella Asmusson) 

3. SUMMED ROSES (CMJ4:55) 

(Ned Miller) 

4. DEAR CHILDHOOD SWEETHEART (BMI-2:00) 
(Ned Miller) 

5. LORRAINE (SMI-2:!C) 

(Ned Miller) ‘ 

6. HAPPY, BROKEN HEART (BMI-2:3I) *° 

(Ned Miller) ,*- v A 






LANE 


: i 9 

(ST2-2586) 


V 


1. SNOWFLAKES (BMt-2.12) 

(Ned Miller) 

2. SING ME A PICTURE (BM!-2:H) 
(NecMvl'Iler) 

3. HEART WK DID All THAT 

W-T v -OULD [ ) 

(Ned Mjjfer) 

4. IF l CAN (SMI 2:02) 

5. RIGHT BEHIND THESE UPS (BM!-2:I7) 
(Ned Mi ller-Sue Miller) 

L IF LOVE WAS JUST A SONG (BM!«2:2S) 
(Ned Miller) 



OH, LOVE OF MINE 
JOHNNY & JON IE MOSBY 


Stereo 

ST-737 
(ST 1-737) 


1. OH, LOVE OF MINI 

(Pat Floyd) < BMI 2:34 

2. I'M NOT YOUR KIND OF WOMAN 
(I'm Not Your Kind of Man) 

(Bob Duncan) BMI 2:34 

3. IT'S ALL BECAUSE OF YOU 

(A. Harkins-B. Chilton) BMI 2:41 

4. FALLIN' FOR YOU 

(B. Owens-D. Rich-B. Owens) BMI 1:46 

5. OUR CONSCIENCE, YOU AND ME 

BMI 2:10 


'o ( L.E. White) 
' 1 


Side 1 


Produced by Ken Nelson 


aplt oi Industries, lnc.,U. s -* 


■859 


Capitol 
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OH, LOVE OF MINE 
JOHNNY & JON IE MOSBY 



1. A LITTLE OF ME, A LITTLE OF YOU 

(P. Parnes-G. Shayne) ASCAP 2:23 

2. IF IT'S LEFT UP TO ME 

(Johnny Mosby) BMI 2:32 

3. ROCKY TOP 

(F. Bryant-B. Bryant) BMI 2:39 

4. DON'T LET ME CROSS OVER 

(Penny Jay) BMI 2:45 

5. PICK ME UP ON YOUR WAY DOWN 

(Harlan Howard) BMI 3:16 


Stereo 

ST-737 
(ST 2-737) 


Side 2 
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Produced by Ken Nelson 








y 


Of, 
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■859 





LEROY ,VAN~DYKE 
JUST A CLOSER % WALlOWITH THEE 

Vocal Accompaniment By The Joi’danaires 


1. STEAL AWAY 4:OOJF>.D. 

(Traditional) 

2. JUST A CLOSER WALK WITH THEE 3:20 P.9. 

(Traditional) 

3. THIS BEGINNING OF A MAN 2:35 ASCAP 

(Hal Blair-Dean Kay) 

4 . WHERE NO ONE STANDS ALONE 3:06 SESAC 

(Mosie Lister) 

5. SUPPERTIME 3:10 SESAC 

(Ira Stanphill) 

5*4. HOW GREAT THOU ART 3:14 BMI 

(Stuart K. Hine) 


^•versal City Rec° rdS ' 



LEROyjVAIi DYKE 
JUST A CLOSER WALK WITH THEE 

Vocaf Accompaniment By The Joi^lanatres 


SIDE 2 

KS * 3607 B 


KS-3607 


1. There'll Be PEACE IN THE VALLElP'Eor Me 3:07 BMI 

(Thomas A. Dorsey? - ^ 

2. I BELIEVE 2:23 ASCAP 

(Ervin Drake-Jimmy Shrrl-lrvin Graham-Al Stillman) 

3. HE'LL UNDERSTAND AND SAY WELL DONE 3:00 P.D. 

(Traditional) 

4. IF I CAN HELP SOMEBODY 2:41 ASCAP 

(A. Bazel Androzzo) 

^5. BEYOND THE SUNSET 2:57 ASCAP 

v (Virgil P. Brock-Blanche Kerr Brock) 

^ 

\ °s Produced By Gene Nash y 


Universal City Record* 
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iOSPEL GREAT? 
Leroy Van Dyke 
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PLP-515 

XSY-151373 

VOCAL 


SIDE 1 
STEREO 


1, AMAZING GRACE 


S HIS LOVE 
PRECIOUS LORD 


AKE MV 
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(RLP-1304A-NT) 


SIDE ONE 


1. *THE LOVER'S SONG (Ned Miller) 2:18 

2. TEARS ON MY PILLOW (Gene Autry-Fred Rose) 2:45 

3. THERE'S A STAR-SPANGLED BANNER WAVING 
SOMEWHERE (Paul Roberts-Shelby Darnell) 1:55 

4. NO LETTER TODAY (Frankie Brown) 2:54 

5. BACK TO OKLAHOMA (Alan O'Day) 2:40 

6. 'JUST WALKIN' IN THE RAIN 
(Robert S. Riley-Johnny Bragg) 2:17 

Arranged and Produced by: Billy Liebert 
’Arranged and conducted by: Jimmie Haskell 




WlWito 


NED MILLER’S BACK 

NED MILLER 


np* 


Mttl. 


«m 


RLP-1304 

(RLP-1304B-NT) 


STEREO 
SIDE TWO 


1. YOU ARE MY SUNSHINE 

(Jimmie Davis-Charles Mitchell) 2:25 

2. I HANG MY HEAD AND CRY 

(Gene Autry-Fred Rose-Ray Whitley) 2:45 

3. GYPSY (Ned Miller) 2:25 

4. I REMEMBER, YES I DO 

(Ned Miller-Roy Aldridge) 2:30 

5. *BREAKIN' (Ned Miller) 2:34 

6. *COLD GREY BARS (Spade Cooley) 3:07 

Arranged and Produced by: Billy Liebert 
Arranged and conducted by: Jimmie Haskell 






STEREO 
Side 1 








JUST JEANNIE 
JEANllE C. RILEY 




SE 4909 
MGS 3236 


1. SING JEANNIE SING ~ 3:05 
. (G. Barnhill*T. Beaty) BMI 

2. SOFT TEXAS RAIN - 2:54 

(Cathy Manzer) BMI 

3. THE BAPTISM OF JESSE TAYLOR - 2:43 
(D. Frazler-S. D. Shafer) BMI 

4. MAMA CAN YOU TELL ME — 3:04 
(Gayle Barnhill) BMi 

5. WHY ME - 2:40 
(Kris Kristofferson) BMI 




Produced by Jim Vienneau 
U 973 MGM Records, Inc. 


' /A/ °-, 7165 SUNSET 





JUST JEANNIE 
JEANNIE C. RILEY 


STEREO 
Side 2 


. MOTHER AMERICA - 3:47 
(M. Smith-M. Lewis) BMI 
2. MISSOURI - 2:54 
(Cathy Manzer) BMI 
BILLY JOE* THE SEEKER - 2 
(Helen Cornelius) BMI 
4. HUSH - 2:10 
(Joe South) BMI 
5. SAM - 2:17 
(Eddy Raven) ASCAP 


Produced by Jim Vienneau 
©1 973 MGM Records, Inc 


71 65 SUNSET 
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RECORDS 



THE HONKY TONK YEARS 
( 1951 - 1957 ) 

RAY PRICE 


2'. THE WAY YOU’VE TREATED ME 

3. SLOWLY DYING 

4. MOVE ON IN AND STAY 

5. THE WRONG SIDE OF TOWN 

6. THE ROAD OF NO RETURN 

7. I MADE A MISTAKE (AND I’M SORRY) 

0 1985 CBS INC. 



1. WHO STOLE THAT TRAIN 



P 18664 
MONO 
SIDE 1 

(AM 18<S64) 
(SS22) 



THE HONKY TONK YEARS 
( 1951 - 1957 ) 

RAY PRICE 


l.l'LL'BE THERE (IF YOU EVER WANT ME) 

2. YOU NEVER WILL BE TRUE 

3. WASTED WORDS 

4. I DON'T WANT IT ON MY CONSCIENCE 

5. I CAN'T GO HOME LIKE THIS 

6. COLD SHOULDER 

7. FALLIN’, FALUN’, FALUN’ 

® 1985 CBS INC. 


P 




MONO 


SIDE 2 


<BM 18664 ) 
( 5522 ) 




JOHNNY CASH 
THE HOLY LAND 


1, PROLOGUE -J, Cash- 
2. LAND OF ISRAEL -J, Cash- 
3. A MOTHER'S LOVE (narrative) -J. Cash- 
4. THIS IS NAZARETH -J. Cash- 


KCS 9726 


SIDE 1 

XSM 137976 


5. NAZARENE .J. Cash- 

6. TOWN OF CANA (narrative) -J. Cash- 

7. HE TURNED THE WATER INTO WINE -J. Cash- 

8. MY WIFE JUNE AT SEA OF GALILEE (narrative) 

-J. Cash- 

9. BEAUTIFUL WORDS (narrative) -J. Cash- 

10. OUR GUIDE JACOB AT MOUNT TABOR 

-J. Cash- 

11. THE TEN COMMANDMENTS 

-L. De Witt- 
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JOHNNY CASH 
THE HOLY LAND 



c 


1. DADDY SANG BASS -C. Perkins- 

2. AT THE WAILING WALL (narrative) -J. Cash- 

3. COME TO THE WAILING WALL (narrative) -J. Cash 


SIDE 2 

XSM 137977 


4. IN BETHLEHEM (narrative) -J. Cash- 

5. IN GARDEN OF GETHSEMANE (narrative) -j .Cash- 

6. THE FOURTH MAN -A. Smith- 
7. ON THE VIA DOLOROSA (narrative) -J. Cash- 

8. CHURCH OF THE HOLY SEPULCHRE (narrative) 
\ -J. Cash- 

9. AT CALVARY (narrative) -J. Cash- 
10. GOD IS NOT DEAD 
-J. Cash- 







^£LQO/£ 


BILLY WA' KER 
tin’ Up To Sunshine 


SIDE A 
HSRD-011 


1. DADDY IS IT LOVE YET — 2:46 
(Kelly Hartman, Lamar Morris) Sound Of Music, BMI Acustic Law & Sound, BMI 

2. CROSS THE BRAZOS AT WACO — 3:01 

(Kay Arnold) Painted Desert Music, BMI 

3. WHEN A MAN LOVES A WOMAN — 2:27 

(Eldridge, Stewart) Forrest Hill Music, BMI 

4. A LITTLE BIT SHORT ON LOVE — 2:24 

(Billy Walker) Best Way, ASCAP 

5. ANYTHING YOUR HEART DESIRES — 2:33 

(Billy Walker) Best Way, BMI A 


Me/od ies, Inc 


^eLOQjjv, 


BILLY WALKER 
Wakrn’ Up To Sunshine” 




SIDE B 
HSRD-011 


STEREO 

331/3 RPM 


1. I TAUGHT HER EVERYTHING SHE KNOWS — 2:04 
(Sylvia Dees, Arthur Kent) Forresi Hill Music, BMI 

2. UNTIL I FOUND^OU — 2:50 
(Eddie Draper, Karent Miller) 

3. JUST A DREAM — 2:56 

(Jimmy Clanton, Cosimo Matassa) Ace Publishing & Maureen Music, BMI 

4. WAKIN’ UP TO SUNSHINE — 2:59 
(Marti Garlow) Buckhorn Music, BMI 

5. ONE DAY AT A TIME — 3:19 
(Marijohn Wilkin) Buckhorn Music, BMI 




Go '<* Melodies, Inc. p "° 
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Side A 

VOCAL- 


RECORDS 


Prod, by: 

E. t lenry / Tony Ward 
Exec. Prod.: 
verald Henry 


002 
Everald Mu file 
BMI 

33 1/3 RPj 
T ime: 4:< 


V 




“EVERALD” 

NATURE RISE 
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4 ? 




(Everald Henry) 

STREET #207,^' 
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Side B 

-INSTRUMENTAL- 

Prod, byi 

E. Henry / Tony Ward 
Exec. Prod.! 

Everald Henry 



RECORDS 


002 

Everald M usic 
BMI 
33 1/3 
Time: 4:09 




EVERALD 


NATURE RISE” 

%> - _ *' a! 


(Euerafd Henry) 

STREET 
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SIDE A 
33 Vs RPM 

PRODUCED BY 

S x-7- - • } ... /- h:' ‘ 

WALTER “KANDOR” KAHN 
Recorded & Mixed at 
Sunwest Studios, 
Hollywood, CA 


(Johnson-Davis-Butler) 


EXTENDED DANCE MIX 6:50 




Orange Bear (BMI) 
Sunshine Entertainmer 
Macoia Record Co. 

° ft ° CO 6209 


ifjiwimk 



SIDE B 
33 Vb RPM 

PRODUCED BY 
WALTER “KANDOR” KAHN 
Recorded & Mixed at 
Spnwest Studios, 
Hollywood, CA 


“LOVE TRANSFUSION 

(Johnson-Davis-Butler) 

1. RADIO EDIT 4:20 
2. BEATS 2:15 

JANET JOHNSON 

£ Orange Bear (BMI) 

J'/L, ® 1987 Sunshine Entertainment Corp. 

Macola Record Co - 

CO 6209 SAHT A 
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ND001 
Side A 




NEW DAWN 




ROL 

No Intentions — 4:09 


(C. McQuade) 
Produced By J. Holland 


45 RPM 

® 1982 
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ND001 
Side AA 
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NEW DAWN 
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AROL McQUADI 

Elrtist Artist — 4:15 


(C. McQuade) 
Produced By J. Holland 















45 RPM 

©1982 
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33 1/3 RPM 
STEREO 
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Cruise 


PH-1000-1 
©@ 1990 
Purple Heart 
Recording Co. 


ft 


EAT YOUR HEART OUT” 

(B. Suclano / V. Albano) 

1. Purple Heart Club Mix (6:00) 

2.7" Radio Mix (4:15) 
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SUDANO SONGS BMI 
MADE IN U.S.A. 


/ p n r 

°- BOX2899A GU ^ 
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9 1 361 7(305)949 


vjOd* aa3if)8, «XS 



33 1/3 RPM 
STEREO 



PH-1000-2 
©@ 1990 
Purple Heart 
Recording Co. 


"EAT YOUR HEART OUT” 

(B. Suclcino / V. Albano) 

l.Mohamed’s Psychodansic Conversion (7:21) 

2 .Whiz Kids Heart Attack Dub (5:19) 

3.Underground Pop Mix (6:40) 

Re-Mix / Additional Productions By: ^ 

Mohamed Moretta 
SUDANO SONGS BMI 
MADE IN U.S.A. 

BOX 2899 ^ G ° 



91 361 / ( 305)949 
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Production 
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45 RPM 

/ I Bl 


Records 


Mixed in Jamaica 
TUFF Gong Studio 



LET IT BE ME 

Adapted 

DELROY WILSON 

BACKED BY 

CREATIVE VIBES 

^authoris^ 


BJ2A 


Time: 5:30 
Stereo * 1986 





Production 


Records 


INSTRUMENTAL 

DOUGLAS GUTHRIE AND 
CREATIVE VIBES 


^AUTHOR'S^ 




artist's 
recoros 


Gospel Side of Joani 

JOANI WHITMORE 

v W*- 

SlilfE ONE | STEREO 

7:13708 WF 33-1 /j 

: fc *» ‘ > ; • \ , V- , w/ . V . i 

' 

.1. SATISFIED 3:13 

HE'S MY JESUS 2:30 

3%HE TOUCHED ME 2:30 

4. ALMOST BUT NOT QUITE 2*20 

5. HOfefcGREAT THOU ART ./1: 1 5 


artist's 

recoros 


Country Love Songs by Joani 


JOANI WHITMORE 


33 - 1 / 


1. LOVES' GONNA LIVE HERE AGAIN. .1:50 


2. FUNNY FACE 2:57 

3. THIS LAND (Was Made For You and Me) 
2:30 

4. YOUR TENDER LOVE 1 :45 

5. HAPPY BIRTHDAY DARLING 2:30 


VO 
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SIh 



Sidel 


Mono 


LPM 2319 (L2PP-541 2) 

Djangology 

Django Reinhardt and the Quintet of 
the Hot Club of France 
with Stephane Grappelly 




1 Minor Swing (Reinhardt-Grappelly) 

2 Beyond The Sea (La Mer) (Trenet-Lasry) 

3 Bricktop (Reinhardt-Grappelly) 

4 Honeysuckle Rose (Waller-Razaf) 

5 Heavy Artillery (Artillerie Lourde) 
(Reinhardt) 

6 Djangology (Reinhardt-Grappelly) 

Gianni Safred, Piano 
Carlo Pecori, Bass 
Aurelio De Carolis, Drums 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RCA CORPORATION- MADE IN U S A. 





Djangology 

Django Reinhardt and the Quintet of 
the Hot Club of France 
with Stephane Grappelly 


1 After You’ve Gone (Creamer-Layton) 

2 Ou Es-tu, Mon Amour? (Where Are You 
My Love?) (Stern) 

3 I Saw Stars (Sigler-Goodhart-Hoffman) 

4 Lover Man (Oh, Where Can You Be) 
(Ramirez-Davis-Sherman) 

5 Menilmontant (Trenet) 

6 Swing 42 (Reinhardt) 

Gianni Safred, Piano 
Carlo Pecori, Bass 
Aurelio De Carolis, Drums 

YMK(s) » REGISTERED • MARCA(s) REGISTRADA(s) ^ 

RCA CORPORATION— MADE IN U-S.A. 
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4. DIAL A DIRTY JOKE (1 16) 

5. TO BE ANNOUNCED (0 10) 

6 . SUNDAY SUNDAY (0 53) 

?. ASTRONAUT ON MARS (123) 

8 . TO BE ANNOUNCED (0 09 

9. THE DISEASE BROKER (2 41) 

10. MARKET REPORT (152) 

11. TO BE ANNOUNCED (0 16) 

12. LOVE OF GRASS (5 22) 

13. ACID RESCUE SERVICE (0 33) 

All material written by The Conception 
Corporation and ©1970 
Moveable Gypsy Land, Inc. 

< ST- CTN -702007 SP) ^ 

RP. ( 


(votillion 


SD 9031 


THE 


A PAUSE IN THE DISASTER 
SATIRE OF THE CONCEPTION CORPORATION 




1. THE SECRET WORD (0 04) 

2. SEARCHIN (2 37 

3. TO BE ANNOUNCED (0 18) 





otulm 


9 


SD 


9031 


PAUSE 


A 


THE DISASTER 
CONCEPTION CO 


1. TO 

2. BLACK 


m. 




\9. THE 


3. CONFESSION (0 39) 

4 MULATTO JOE ll 58 

5. YOUR TEACHER AND YOUR FRIEND (2 36 

6. THE COMEDIAN (0 52) 

7. NEXT WEEK ON OUR SHOW lO 'il 

8. THE FIRST ATHEIST 
CONGREGATIONAL CHURCH (3 23) 


10. TO BE ANNOUNCED (0 13 

All material written by The Conception 
Corporation and ©L970 
Moveable Gypsy Lana, Inc 

(ST CTN 


°//vg 


CORP., 





THE GREGG ALLMAN BAND 
PLAYIN’ UP A STORM 




. W-H 


STEREO 


509 


1. COME AND GO BLUES 4:45 

(Gregg Allman) (BMI ) 

2. LET THIS BE A LESSON TO YA’ 3:41 

(Mac Rebennack/Gregg Allman) (BMI) 

3. BRIGHTEST SMILE IN TOWN 3:03 

(Barry DeVorzon/Bob Sherman/Ray Charles) (BMI) 

4. BRING IT ON BACK 4:47 

(Gregg Al Iman) (BMI) 

Produced by: Lenny Waronker & Russ Titelman 
Engineered by: Lee Herschberg & Loyd Clifft 
Mixed and Mastered by: Lee Herschberg 

@1977 PolyGram Records, Inc. 
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THE GREGG ALLMAN BAND 
PLAYIN’ UP A STORM 




r ■ • vei 

-> rt , '*->*■ VwSl- v*- 1 




STEREO 

oj f'jjr 


CPN 0181 

1 248 2 




Pi 


1. CRYIN’ SHAME 3:39 

(Stephen Beckmei er/Steve Berlin) (ASCAP) 

2. SWEET FEELIN’ 3:36 

(Clarence Carter/Candi Staton/R. Hall/M. Daniel) (BMI) 

3. IT AIN’T NO USE 3:53 

(Bill Giant/Bernie Baum/Florence Kaye) (BMI) 

4. MATTHEW’S ARRIVAL 3:47 

(Neil Larsen) (ASCAP) 

5. ONE MORE TRY 3:55 

(Gregg Al Iman) (BMI) 




Produced by: Lenny Waronker & Russ Titelman 
Engineered by: Lee Herschberg & Loyd Clifft 
Mixed and Mastered by: Lee Herschberg 
@1977 PolyGram Records, Inc. 




DWBS 8874 

(XNY 1873S) 


DISCO STEREO 
SIDE 1 




DWBS 8874 

(WNY 1621 S) 


DISCO STEREO 
SIDE 2 
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GREAT SCOTT ! 






3sa 


MR. 


THE COMEDY OF 
SCOTT WALLACE 








wMw 


SIDE 1 
IR12-3 




STEREO 

33V3 RPM 


1. UP A LAZY RIVER 




2. GROWING UP POOR 
JUST TO GET MARRIED 




3. WORLD TRAVELS 














4. MEDICAL PROBLEMS 


5. AN OLD FASHIONED TAP DANCE 
(How High The Moon) 


W 










GREAT SCOTT ! 


THE COMEDY OF 
MR. SCOTT WALLACE 


SIDE 2 

JR12-3 






KS 




BK«j wMBS» 


1 HIGH FASHION 

. 

2. LIFE ON THE HIGH SEAS 

3. LIFE IN THE ISLANDS 

4. THE EVILS OF DRINK 
(I Love You So) 






33V3 RPM 


im 









MELISSA ETHERIDGE 

1. SIMILAR FEATURES (4:41) 

2. CHROME PLATED HEART (3:59) 

3. LIKE THE WAY I DO (5:23) 

4. PRECIOUS PAIN (4:15) 

5. DON'T YOU NEED (4:59) 

— • - 

Published By MLE Music/ Almo /^cTsic Corp. (ASCAP) 
Produced By 'Craig Krampf, Kevin N McCormick, 
Melissa Etheridge- and Niko Bdlas 

ST-IL-886835-SP \ 


90875- 1 
STEREO 




SIDE ONE 

® 1 988 Island 
Records, Inc. 


WWW 





MELISSA ETHERIDGE 

1. THE LATE SEPTEMBER DOGS (6:33) 

2. OCCASIONALLY (2:36) 

3. WATCHING YOU (5:33) 

4. BRING ME SOME WATER (3:52) 

5. I WANT YOU (4:07) 

Written By Mejissa Etheridge 
Published By MLE Music/ Almo^Mtr&ic Corp. (ASCAP) 
Produced By Craig Krampf, Kevin - A^cCormick, 
Melissa Etheridge arVa Niko Solas 


ST-IL 




STEREO 


© 1988 Island 
Records, Inc. 
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STEVE TIBBETTS 
SAFE -JOURNEY 




Side 1 


1. TEST 6:26 
2. CLIMBING* ’3:57 
3 'RUNNING : 2:54 
4. NIGHT AGAIN* 6:56 

s. m last mmcE 


Compositions by Slav? Tibbetts 
* by Tibbetts /Anderson 
Rudra Music ASCAP 

Produced by Manfred Etefeer 
■ An tCM (Product*©*. 

ECM 1270 

©01984 EC^ Records GmbH 


' ^Comtnun 


icano ni 


< 

coi 

O' 


c 
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STEVE TIBBETTS 
SAFE JOURNEY 


' 


\ 1. VISION'- 5:20 

2 . ANY MlifilUT'j y:M 

3. MISSION * * 4:10 

4. BURNING UP* 3:0® 

5. GOING SOMEWHERE 10:32 

Compositions by Steve Tibbetts 
* by Tibbetts/An^rson 
* * fey Tibbetts/Cochrane 
ftudra Muste ASCAP 

. • J • 

Prc-dur & ,/ net 

An ECM Production 
ECM 1270 

'©<?) 1984 ECM Records GmbH 
>c. . 

‘ V »'»*r Communication* Cort"* 9 " 



Side 2 




THE 

ESSENTIA' 

CHARLIE PARKER 

( 

STEREO 

V 6-8409 

(MGS- 1892) 

Side 1 


1. KIM— 2*8 
(Parker) 

JATAP Put (BMI) 

2. JUST FRIENDS — 8*9 
( lewis- Klenner) 

Robbins Music (ASCAP) 

3 . BLOOM DIDO— 324 
(Parker) 

JATAP Pub. (BMI) 

4. AO PRIVAVE— 2*8 
(Parker) 

JATAP Pub. (BMI) 

5. FUNKY BLUES-8.1* 
(Hodoes) 

JATAP Pub. (BMI) 


AfETROGOLO'N 








THE 

ESSENTIAL 
CHARLIE PARKER 


STEREO 

V6-84Q9 

(MGS-1 893) 

Side 2 


1. SHE ROTE — &M 
(Parker) 

JATAP Pub. (SMI) 

2 . I DIDN’T KNOW WHAT TIME 

IT WAS— 1:11 
(Rodim* Hart) 

Chappell & Co. (ASCAP) 

3. CHI CHI— 1:04 
(Parker) 

JATAP Pub. (BMI) 

4. SWEDISH SCHNAPPS — 1:14 
(Sharers) 

JATAP Pub. (BMI) 

5. KC BLUES — IS! 

(Parker) 

JATAP Pub. (BMI) 

V 

«y 
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THE ARTISTRY OF MARIA CALLAS 
LA TRAVIATA 
(VERDI) 

t. £ STRANO! . . . AH, FORSE £ LUI 

FOLLIE! FOLLIE! . . . SEMPRE LIBERA DEGGfO 
(Act I) (with F. Albanese) 

2. NON SAPETE QUALE AFFETTO 


(Act II) (with U. Savarese) 

3. AMAMI ALFREDO 

(Act II) (with F. Albanese) 

4. ADDIO DEL PASSATO 

(Act III) 

RAI SYMPHONY ORCHESTRA of TURINO 
CONDUCTOR - Gabriele Santini 




THE ARTISTRY OF MARIA CALLAS 
LA GIOCONDA 

(PONCHIELLI) 

NESSUN V'HA VISTO? . . 

SUICIDIO! . . . ECCO, IL VELEN Dl LAURA 

(Act IV) 14:37 

RAI SYMPHONY ORCHESTRA of TURINO 
CONDUCTOR - Antonio Votto 





AN EVENING WITH AL JOLSON 
STARRING CLIVE BALDWIN 



1. Swanee ( 1 ■ 30) / 

2. Let Me Sin& And I'm Happy 0:55) 

3. Rock-A-Bye roj^MBaby (2^22) 

4. You Made Me Love~You,'Avalon, Anniversary 
Song, Toot-Toot-Tootsie (Medley) (3:43) 

5. OI # Man River (3:14) 

6. California Here I Come (1:27) 

7. Sonny Boy (3:10) 

8. My Mammy (2:59) 


AN EVENING WITH AL JOLSON 
STARRING CLIVE BALDWIN 






33-1/3 RPM 
CB-001 B 





SIDE 2 






1. Rob't E' Lee/Alabamy Bound (Medley) (1:53) 

2. April Showers (3:05) 

3. Sittin On Top Of The World/Red Red Robin/For Me 
And My Gal — (Medley) (1:53) 

4. Brother Can You Spare A Dime (3:59) 

5. Rosie You Are Ma Posie/Sweet Sixteen/About A 
Quarter To Nine — (Medley) (2:55) 

6. A Rainbow 'Round My Shoulder (1:21) 

7. Give Me A Good Old Mammy Song (2:38) 



The 
tf£Wu| OfoCH 
Staw 


Uohum One 




Stereo 

LO-1984 


1. 1 Love My Music Polka 2:59 
(Vocal - Larry & Lisa) 

2. Echoe’s In The Hills Waltz 2:38 

3. Blue Eyes Crying In The Rain 
(Country) (Vocal- Larry & Lisa) 3:34 

4. Miner’s Polka 2:08 

5. Crying My Heart Out Over You 2:44 
(Country) (Vocal - Larry & Lisa) 

6. Red Head Polka 3:14 




Stereo 

LO-1984 


1. He’s A Heartache (Country) 3:23 

(Vocal - Larry & Lisa) 

2. Over Three Hills Waltz 2:09 (Vocal - Larry) 
3. 1 Wouldn’t Change You If I Could 3:43 

(Country) (Vocal - Larry & Lisa) 

4. Dance Hall Polka 3:48 

5. South (Modern) 2:43 

6. Don’t Squeeze My Charmin 2:46 
(Country) (Vocal - Larry) 

7. There’s Pretty Girls In Chicago Waltz 
(Vocal - Larry) 2:20 





Jn’T-lOlA 
SIDE ONE 


N’ TONIC 

’ in Concord 


ammin’ with Jean 


(Miller, Cohen & Stein) / 

2. HONEYSUCKLE ROSE 3:54 

(Thomas ‘Fats’ Waller) 

3. SAN 3:21 

(McPhail & George) 

4. I’M BEGINNING TO SEE THE LIGHT 3:15 

(Ellington, Hodges, James & George) 

5. MEMORIES OF YOU 3:13 

(Eubie Blake) 

(104 Martin Road, Concord MA 01742) 


1 1 ' " 






Jn’T Records 


N’T 


Jn’T-101B 
SIDE TWO 


fanm 


IC 

Concord 

\ 


Jammin’ with Jean 


l.MAMA’&GONE, GOODBYE 4:49 

(Bocage, Firon) 

2. WAY DOWN YONDER IN' MEW ORLEANS 3:41 

(Layton) 

3. GEE BABY, AINT I GOOD TO YOU 4:14 

(Don Redman) 

4. IF I HAD YOU 3:48 

(Shapiro,- Campbell & Connelly) 


(104 Martin Road, Concord, MA 01742) 



OF s 


/ 


o 


"Kenneth Qrahame 


THE WIND IN THE WILLOWS 

SIDE OJ> 


POS 1022-A 


DXJLiCE DO MUM 

read by ROBERT A. BROOKS 
of the POETS’ THEATRE 




T’OK INFORMATIOX COXCERXING PERFORMANCE / 

A: REPRODUCTION RIGHTS, WRITE TO: 

* v . Pathways Of Sound Jnc., • 

Ait. Auburn St., Cambridge, Aiass. ' 

LOSP-2688 

A I O 

4 t/NG 3® 



POS 1022-B 


SIDE TWO 


PIPER AT THE GATES OF DAWN 

•/' 

V‘ ■ 

read by ROBERT A. BROOKS 

of the POETS’ THEATRE ' 

FOR INFORMATION CONCERNING PERFORMANCE 
& REPRODUCTION RIGHTS, WRITE TO: 

O v Pathways Of Sound Jnc., 

1 02 -Auburn St., Cambridge, "Mass. 

^ ^ LOSP-2687 Oy 

4 tlNG 3®' 
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M More NATURE SONGS 

r (from Ballads For The Age Of Science) 

Lyrics & text by Hy Zaret Music by L 
Josef MARAIS & MIRANDA 
Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Zaret 

33'/3 RPM 

Argosy Music 
ASCAP 


Side 1 

MR 0320 
XTV 81114 


1. Metamorphosis (1:42) 

2. How Does A Frog Become A Frog (1:55) 

3. What Is An Animal (What Is A Plant) 

( 2 : 22 ) 

4. Bobo The Bear (Hibernation Song) (1:53) 

5. Song Of The Fossils (2:08) 

6. How Does A Cow Make Milk (1:42) 

7. Eohippus (Evolution Of The Horse) (2:40> 


/ 
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More NATURE SONGS 

Ballads For The Age 01 Science) 

text by Hy Zaret Music by Lou Singer 
Josef MARAIS & MIRANDA 
Orchestrations by Josef Marais 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


33 '/a RPM 

Argosy Music 
ASCAP 


The Conservation Song (2:39) 

Why Is The Sky Blue (1:57) 

What Makes A Rainbow (2:08) 

Let’s Wander Thru The Seasons (2:28) 
Why Does A Bee Bzzz (1:47) 

What Are The Parts Of A Flower (2:26) 
The Face Of The Earth Is Changing (3:05) 


A 



ENERGY & ^ 

MOTION SONGS 

Ballads For The Age Of Science) 

text by Hy Zaret Music by Lou Singer 
TOM GLAZER & Dottie Evans 
Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


Side t 

MR 0314 
XTV 81112 


33 '/a RPM 

Argosy Music 
ASCAP 


What Is Energy (Part 1) (:58) 

Grand Coulee Dam (How Energy 
Changes Form) (1:46) 

E-lec tri-city (3:13) 

Engines (Mechanical Energy) (1:14) 
Solar Energy (1:50) 

Energy In Roundabout Ways (2:26) 
What Is Energy (Part 2) (:59) 




A 0W' S ' 



ENERGY & 

r MOTION SONGS 

(from Ballads For The Age Of Science) 

Lyrics & text by Hy Zaret Music by Lou Singer 
TOM GLAZER & Dottie Evans 
Tony Mottola Orchestra 
Directed by Hecky Krasnow 
Produced by Hy Zaret 


33 '/a RPM 

Argosy Music 
ASCAP 


1. Kinetic & Potential Energy (1:56) 

2. Jets (Action & Reaction) (1:35) 

3. Ultra Violet & Infra Red (2:30) 

4. What Is Chemical Energy (2:37) 

5. How Do We Measure Energy (1:06) 

6. Motion, Motion Everywhere (2:02) 

7. Thumbnail Sketch Of Atomic 

Energy (1:43) 
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LAWRENCE WALKER 

A Legend At Last 


All Songs: 

Flat Town 
Music, BMI 
Produced By: 
George Khoury & 
Floyd Soileau 


LP-6051 

SIDE ONE 
©(g) 1983 

Swallow Records 
(VPA-SW-6051-A) 


1. LES BON TEMPS RC^DLER (2:40) 

(Lawren ce W atker) 

2. OSSON TWO STEP (2:36) 

(Lawrence Walker) 

3. LES DEUX POUR LA MEME (2:44) 

(Lawrence Walker) 

4. JOHNNY CANT DANCE (3:05) 

(Lawrence Walker) 

5. CREOLE WALTZ (3:07) 

(Lawrence Walker) 

6. WANDERING ACES SPECIAL (2:24) 

(Lawrence Walker) 



LP-6051 

SIDE TWO 
( 5 )® 1983 

Swallow Records 
(VPA-SW-6051-B) 


All Songs: 

Flat Town 
Music, BMI 
Produced By: 
George Khoury & 
Floyd Soileau 


1. WALKER SPECIAL (2:34) 

(Lawrence'Walker) 

2. MIDNIGHT WALTZ (2:37) 

(Lawrence Walker) 

3. LA VALSE QUI ME 
FAIS DU MAL (2:34) 

(Lawrence Walker) 

4. KEEP YOUR HANDS OFF OF IT (2 

(Lawrence Walker) 

5. COUNTRY WALTZ (2:57) 

(Lawrence Walker) 

6. WALTZ OF SORROW (3:08) 

(Lawrence Walker) 






KARLHEINZ STOCKHAUSEN 
COMPLETE PIANO MUSIC 

ALOYS KONTARSKY, Piano 


STERWORKS 


- - *£* mb 


32 21 0008 
32 11 0032 




SIDE 1 

32 11 0032 


1. KlavierstLick I 

2 . KlavierstLick II 

3. KlavierstLick III 

4. KlavierstLick IV 

5. KlavierstLick V 

6. KlavierstLick VII 

7. KlavierstLick VIII 






MASTERWORKS 

§t 

32 21 0008 
32 11 0032 




KARLHEINZ STOCKHAUSEN: 
COMPLETE PIANO MUSIC 

ALOYS KONTARSKY, Piano 


SIDE 2 

32 11 0032-2 


Klavierstuck VI 




° Rh S''.jPfj marcas 






SIDE 1 

32 11 0034-1 



1. Klavierstuck IX 

2. Klavierstuck XI 



g marcaS 









KARLHEINZ STOCKHAUSEN: 
COMPLETE PIANO MUSIC 

ALOYS KONTARSKY, Piano 


MASTERWORKS 


32 21 0008 
32 11 0034 





SIDE 2 

32 U 0034-2 


Klavierstuck X 




BIG TIME GAMBLIN’ MAN 
Carl Belew 

1. HAPPY HARRY’S HONKY TONK 3:46 

2. YOU NEVER WANT TO LOVE ME 2:41 

3. I LAUGHED SO HARD I CRIED 2:57 

4. BIG TIME GAMBLIN’ MAN 2:58 

5. WE TAKE CARE OF LOVE 2:26 

All songs Belew/Givens (Four Star Music, BMI) 

, A First American/F. Sessions Production ^ 


a 


® & © 1980, First 
American Records, Inc. 


'/vSv>y A All Rights Reserved . •’ 


u 


(M-20465-B) 



BIG TIME GAMBLIN’ MAN 
Carl Belew 

1. WELCOME BACK TO MY WORLD 2:55 

2. YOUR BEST FRIEND LOVES YOU 2:27 

3. I WON’T CARE WHAT HAPPENS 2:53 

4. WHEN TRUE LOVE WALKS BY 2:05 

5. \l CAN’T STAND TO BE ALONE 2:18 
All songs Belew/Givens (Four Star Music, BMI) 

A First American/F. Sessions Production 

® & © 1 980, First 


American Records, Inc. 


All Rights Reserved 

****** American ^ 
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tl> 00 COMPANY. ALL Wowrs ^ 

EMBASSY 

HOME 

ENTERTAINMENT 

© Copyright 1983 
Embassy Home Entertainment 


The copyright 
proprietor 
has licensed 
the Picture 
contained 
on this 
videodisc 
for non- 
commercial 
private 
use only, 
and prohib- 
its any other 
use, copying 
or reproduction 
in whole or 
in part. 


BLADE RUNNER 


CORp by license u 



.^00 COMPANY. ALLHia HTS/t( 

EMBASSY 

HOME 

ENTERTAINMENT 

© Copyright 1983 
Embassy Home Entertainment 


The copyright 
proprietor 
has licensed 
the Picture 
contained . 
on this 
videodisc 
for non- 
commercial 
private 
use only, 
and prohib- 
its any other 
use, copying 
or reproduction 
in whole or 
in part. 


BLADE RUNNER 


CQRp by license 



WXRNER HOME VIDEO 


g 





EXTENDED PLAY 


For private home use only. 

Duplicate or public exhi- 
bition prohibited. Product 
contains individual, trace- 
able markings. Civil inves- 
tigators and attorneys 
have been engaged to pro- 
tect the product and its 
packaging and supple- 
ment the FBI actions noted 
hereon. 


C* 


™ This CX mark 
indicates that 


this videodisc has utilized 
the CX noise reduction system 


DIGITALLY 

PROCESSED 


WARNING: Federal law pro- 
vides severe civil and 
A criminal penalties for the 
\ unauthorized reproduc- 

V\ tion. distribution or exhi- 

bition ot copyrighted 
1 \ motion pictures and other 

'I'! video programs. (Title 17. 

United States Code. Sec- 
tions 501 and 506). The 
Federal Bureau of Investi- 
gation investigates allega- 
tions of criminal copyright 
infringement. (Title 17. 
United States Code. Section 
506). 


V Full Metal Jacket 

|R]jBL Color/117 mins. 11760 J 


© 1987 Warner Bros. Inc. 

^ 0 / 


^eo i nCm ^ |j C ens© u^ et 






Color/117 mins. 11760 

© 1987 Warner Bros. Inc. 


Inc. by license 


WARNER HOME VIDEO 


EXTENDED PLAY 

OIGHALIY 

PROCESSES 


WARNING: Federal law pro- 
vides severe civil and 
criminal penalties for the 
\ unauthorized reproduc- 

\ tion. distribution or exhi- 

1 bition of copyrighted 

I motion pictures and other 

video programs. (Title 17, 
7 United States Code. Sec- 

j tions 501 and 506). The 

Federal Bureau of Investi- 
gation investigates allega- 
tions of criminal copyright 
infringement. (Title 17, 
United States Code. Section 
506). L 


For private home use only. 

Duplicate or public exhi- 
bition prohibited. Product 
contains individual, trace- 
able markings. Civil inves- 
tigators and attorneys 
have been engaged to pro- 
tect the product and its 
packaging and supple- 
ment the FBI actions noted 
hereon. 


Kt ™ ThisCX mark 
^ indicates that 
this videodisc has utilized 
the CX noise reduction system 
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COLOR 
ML 101776 
Approximately 
1 Hr 55 Mins. 

Rated R 

Digital Video Transfer 
Closed 
Captioned 
Dolby Surround 


EXTENDED PLAY 

STEREO 


| 

1989 


United Artists Pictures, 
All Rights Reserved 


Inc. 


& 




BY LICENSE 




COLOR 
ML 101776 
Approximately 
1 Hr 55 Mins. 

Rated R 

Digital Video Transfer 
Closed 
Captioned 
Dolby Surround 


EXTENDED PLAY 

STEREO 


© 1989 United Artists Pictures, Inc. 
All Rights Reserved 


M °^° INC BY UCENSt 
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ELLA 


HE 001A 
©©COTT 


33 1/3 RPM Stereo 

All Rights Reserved 
Unauthonsed duplication 
is a violation of 
I applicable laws 

Ki. F 5V. 

1. BRING DOVVix^THE POWER 

(Elk Andall & 8r. Resistance) 

2. COME PLAY WE MUSIC 

fEZk AniaU; 

Arranged by: Emmanuel Ector 

Produced by: foe Brown 

for HEWCO ENT. LTD. 

Executive Producer: U. Hewitt 

Made in the Republic of 
Trinidad k Tobago 



HE 001 B 
©©COTT 




1. PAN WARNING^ 

(Irvin Peters & Ella Aniall) 

2POWfcR 

(Instrumental) 


33 1 /3 RPM Stereo 

All Rights Reserved 
Unauthonsed duplication 
is a violation of 
applicable laws 


Arranged by: Emmanuel Ector 

Produced by: Joe Brown 

for HEWCO ENT. LTD. 
Executive Producer: U. Hewitt 

Made in the Republic of 
Trinidad Ac Tobagd 




(C)(P)1993 

VPRD-51 28-A 
Prod. By: 
Dennis Howard 



BATH SUIT 

Squiddly Ranks 

1 . ( Club Mix ) 

2. ( Version ) 

A " lights Reserve^ 


HE3 

Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA, N.Y.1 1435. 
(718)291-7058 
Also.. 

VP. OF FLORIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD, 

FL 3X23 
(X5) 966-4744 







Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA, N.Y. 11435. 
(718)291-7058 
Also.. 

VP. OF FLO RIDA. 
5893 S.W. 21st. ST. 

W. HOLLYWOOD. 

FL 33023 
(305)966-4744 


(P)(P)1993 

VPAD-5128-AA 

Prod. By: 
Dennis Howard 


MATE A CHAT 


Ninja Kid 
1 ( CLUB MIX ) 
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(All Songs Copy Written) 


MICAL RUSTLE* KASHIEF UNDO* ANTHONY CRUZ 
ON. APACHE* TYRONE TAYLOR* CYNTHIA SCHLOSi 
FLESHY RANKS* NI6GA Ml KEY 


45 


RPM 


mu 


114 


Pub 


by 


©01994 


HYWILL MUSIC 

(ASCAP) 
Distributed by 

HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: (305) 624-8372 



45 RPM 

Pub. by 

HYW1LL MUSIC 

(ASCAP) 
Distributed by 
HEAVYBEAT RECORDS 

Tel: (305) 625-4941 
Fax: ( 3 / 35 ) 624-8372 


HBR114 

©©1994 

Produced & Arranged by 

WILLIE UNDO 

Recorded & Mixed at 

HEAVYBEAT STUDIO 


MICAL 
HON. APi 


JSTLE* KASHIEF UNDO* ANTHONY CRUZ 
HE* TYRONE TAYLOR* CYNTHIA SCHLOSS 
FLESHY RANKS* NIGGA MIKEY 

‘ ■ tv- 






illiiiliiiil 

J&W Records Inc. 
1452 Flatbush Ave. 
lll|fl8-859-$i|| 


mmammmmmm 

lillll J - Und0 ■ 

Pub. By Nikashra Music / BMI 


NU SELL YU SELF 





HIM 


SIDES 


mmmm 

Dist. By 

J&W Recod s Inc. 
1452 Flatbusn Ave. 

iltlliiltSi 


Prod. By 


By Nikashra Music /BMI 
i||ec. Prod. j£l§|§tli 


INSTRUMEStAtVERSION 



EDIK SCREECHY DAN 


BIG BILLS (3:26) * 

(D. Jarvts/R. Stephens) 


SIG134-A 

45RPM 


SIGNET RECORDS, INC 
322 8th Avenue 
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Mixed at HC&F Studios, Freeport, NY. 
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Distributed by: 
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World Enterprise Records 
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Made in U.S.A., Brooklyn, N.Y. 
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(R. Stephens) 

2. RODEO VERSION 3:30 


SIGNET RECORDS, INC. 
322 8th Avenue 
New York, N.Y. 10001 
(212) 620-0320 


SIG127-A 
45 RPM 

© ® 1991 


Mixed and produced by Sting of STING INTERNATIONAL 
Antella Music (ASCAP) 

Recorded at Sting Studios, Brooklyn, NY. 

Mixed at HC&F, Freeport, NY. 
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2. VERSION 3:00 


SIGNET RECORDS, INC. 
322 8th Avenue 
New York, N.Y. 10001 
(212) 620-0320 
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45 RPM 

© ® 1991 


Mixed and produced by Sting of STING INTERNATIONAL 
Antella Music (ASCAP) 

Recorded and mixed at HC&F, Freeport, NY. 
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Mixed at 
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Time: 2:19 


DREAMING ISN'T GOOD FOR YOU 
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Album, 
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MAKE PROMISES 


-T. Hardin- 
Arranged by Ai Capps 
Produced by Jerry Fuller 
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Produced by: 
Rod Stewart 
From Mercury's 
Album EVERY 
PICTURE TELLS 
A STORY 
SRJM-609 
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(R. Stewart - M. Quittenton) 

ROD STEWART 



Produced by: 
Rod Stewart 
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Rubfn Music, 
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(T. Hardin) 
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Produced B 
Chip Dough 
For The Douc 
F. Hatlelld 
Foundation 
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NEVER GOING BACK 

(John C, Stewart) 

THE LOVIN' SPOONFUL 

A Product Of 

Koppetman & Rubin Associates, Inc 
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FOREVER 

(Stavo Boone) 
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A Product Of 
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(MY LITTLE) CHRISTIE 

-B. Vinton - G. Allen- 

BOBBY VINTON 


bubbt viniun 0 5» - 

Q • Produced by Billy Sherrill 

„ w «' t0 




1432 FRANKLIN PIKE CIRCLE HERO 

(B. RUSSELL) 

BOBBY RUSSELL 
Prod, by Buzz Cason & Bobby Russell 
for Russell -Cason Productions 
Prom the Album "Words, Music, laughter 
\ & Tears" ELF-9500 jfT 




TIME: 2:10 


LET'S TALK ABOUT IT 

( 8. RUSSELL) 

BOBBY RUSSELL 
Prod, by Run: Cason & Bobby Russell 
& for Russell -Cason Productions 

From the Album "Words, Music, Laughter 
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PASSPORT TO THE FUTURE 

(Perrey ■ Badale) 

JEAN JACQUES PERREY 

. Produced by Seymour Solomon 
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Fennario Music 
ASCAP 
Time: 2:27 


DEMONSTRATION 

COPY 

NOT FOR SALE 


Instrumental 
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COUNTRY ROCK POLKA 
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Produced by Seymour Solomon ^ 
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Produced by 
Jesus Wayne 
For Hayes 
Productions 
Arranged by 
Jesus Wayne 
Remix by 
Jesus Wayne 
and Marty 
Feldman 


SIDE A 
MONO 
S7-2143(DJ) 

S7-2143-A 

NOT 

FOR SALE 

Hay Bar Music/ 
Lucky Three 
Music Publg. 
Co. BMI 
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^ RIGHT NOW 

k 0 (I Really Feel I Can Change Your Mind) 

(J^sus Wayne) 

vSU KENI RIGHTOUT j 

01981 Salsoul Record ^ 

^ Corp. ^ 
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Remix by 
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Lucky Three 
Music Publg. 
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(I Really Feel tCan Change Your Mind) 

(Jesus Wayne) 
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©1981 Salsoul Record 
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